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A D V B R T » S B M B N t. . 

THE AnOiacit dm fdSomingEfif 
haAocaSnK, ia wriiiqg. on- Ta0ti 
mcoofider in mniwtWi widi Gimimc, 
The atUBdoB which be befhnnd as diis 
batr facabf, in ibac-ooe foiat of viewi 
conTinced him, thar its Namze ind is 
Prindpla adminrH amlj e q u ii wlyfiiller 
tavdUgaiiaa ihan had e»ec been at- 
umpced; and determined' him. lo enter 
on that inreftigatioo'iitunediatel^ after 
finifliing bi< fonnerwork. Accodingljr 
hi* plan «a* formed, the firft put oomi 
pofed, and Ibmc progrrfi made in the 
feoond part, lb long ago at the year 
I7j8. Me wa* then in an office which 
fonmred enqoiriet of this natuict his 
enuinnance in it would bare affiaded 

him thr it y ^^iai i tnirf nf rnm j lr^rir^ g y\ff 

At dc(ga 



r 

I 

I 



ir ADVERTISEMENT. 
ieCga in a <hon time ; and the indul- 
gent fcception given by the Public to his 
J^i^ Ml Ta/le would have encouraged 
him to it: but being foon after removed 
CO an office which neccilarily direAed 
hit chief attention to fubje^ of a dif- 
ferent kind, and fully occupied hit time, 
be bai been able to profecute his de- 
fign, with long and frequent inieirup- 
liacu, only as the immediate duties of 
bis pcofeiEaa allowed him leifure. In- 
leiTals of fuch leifure have put it in his 
power to reduce hit thoughts to the form 
m which tbey now appear. The,^(£F 
i* cnriotui of ihc auatim -ihe Ptlblic; 
uc the proper jndgts. 
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! A N 

j ESSAY 

1 ON 

GENIUS. 



IT is remarked by thofe who have conli- 
defci the ftate of human knowlege with 
gicateft ^ttentiofit that the fubjefta of 
men*i enquiries have been, in moft cafes, de- 
tennined by accident* and not purfued with 
regular appUcation> according to their dignity 
or their natural connexion. On this accounti 
fome fubje^ of the greatell importance have 
been totally negleded, and many more have 
been imperfe£Uy examined, and profecuted 
no farther than fuperficial obfervationB fpon- 
taneoufly occurred^ and cafui^ inclinatbn dif- 
po(ed men to attend to them. This has hap- 
|Kaed in all the icienccs, but efpecially in the 
B , (HftK^ 



r\ 



1 



% Am Iffay m Getmu. 

fcacacc of human nature. It hai icldom ) 

keca explorrd with that care which U rcqui- , 

fitt ia a Tob^ ib fubtilc and ibftrufc. Far I 
fi«ei taldag a complete furvcr of thU curioui 

■^poa, men have fadfAed thcmfelvet with | 

6at nndom iocuHkma, Tifiting only a few | 

tnte vhkh happened to cngige their curio- 1 

Clfi md ppietrating eren into thcfe. only fo ^ 

Cv M fame prcient view required. / 



Al L the Cune caaiin which produce fuch « 
lapcrfiual and fortuiiout method of inrefliga- 
tioa with regard to other fubje^, produce it 
Skcvife with regard to the human mind: 
aad tome circumilancet render oup^trnquiries 
ca thii (ubje^, Gight and acctLfchi il.N^hich 
^ »ol extend theit influence lu the othcri. 
TW pbenomem of the mind have not To great 
i ad Ji o ci a cf cxiAcnce, as the qualities of bo- 
Aci. It is impoffibic to make experiments fo 
fmfoUtf oo the underftaodtng or the paf- 
ftaa*i 10 puifue them ft) deliberatclji or to 
ffcpeal tbcm {d calUjr* as on material things, 
k is accciary to aitch^ appearances u they 
^fpca to di&OTcr tbcmlelTes, either imnfc- 
^^tdj lo a maa'a own fmnJiriotifnffs, or by 
ptk *§t^ ia lh« woAatCi or caovcrfttioo of 
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Am EJajf m Gfrn^u. 3 

other fiieii« For this realbn it reayires lour 
time, f«TO|)rable (q>portuDitiet« aii4 ioceflk^ 
AtteoUpOy tp cpUed fufh a Aumber of %^ 
concfriwi^ ^y of tl»f mcn^l powen, at.wiU 
hn fuffidcnt for ^leiluan^ coodufionii «oocie^ 
Jog tl»«!W» ^>y »j»^ »pdfe^;ubr ind|ia9p. ,; 

This difficulty which attends the invefiigft- 
tion of the pripciplet of human nature» has 
contributed much to check the progrefii of 
men*i eoquirie* concerning themt and to pre- 
vent fome of the moft important of them finm 
being at all profefledly analyfed. Geniot 
itiell^ the leading fitculty of the mind» the 
grand inftrument of all inTeftigatioo» has 
Scarce rrcr been examined with care. In the 
wtitinga of tbofe who mat with grealeft ao- 
cwtacy of dw int^Iedual powers* we find 
odtjr a tNtw iacMlental obferraoooa ooaoenias 
0<«^ UUcM^eOeaiobcafidfcscaorca- 
l^il Mft^Qctawti witiMM the ka a wkgc of 
whkh a ng^ihr «NtftM«t «f w 
b» tdtf^lhai a»i Mtlt«a 
>Kt MW M s»b» »*ii^ aathivhMe 
Wft mttilr ^dAacSiiw sMR«tybir 





^ ^. 



4 "^ ^ff^ ^ (TmW. 

. ju are ilmoft uiuTcrfally regarded as anoma- 
lout and inexplicable It is however worth 
while to enquirct whether this be really the 
ca&i and to nuke an attempt 4t leaft, to ex- 
pUin the nature and varieties of Genius fron^ 
the liiDple qualities oTthc human mind. ' 

wL finu-.kii tu:nitA lo ul'lj'.ih.i y.fj 'io ntij 
Ho ifyi^pTKi srf; ioon'i 01 ibi!; i hvifM-inyn 
'snqot iittc ^nisdi vnUirjjzoj _- ,::h:pn^ ^V""' 
iisx3sii.l:*ld ;(.*.; 104x1 ifw>ju lir'la i'cicli.-y 

. «E.'.ir!;a Jt::x:i:iA xlblU^-ZT: ii.: jr. ;-;:;« 
tttli ,ta:m :.trl.) xilya^'t '^y.i;*-.:,! •».:) ;;•■;.: 
9-H ,L' i:-; ■'" ■/;.; i"j; it) :. , :■.,■; 
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PA^T 



P ART ,h . 

Of the Nature of Gnuusi 

IT ^illbc propet to begin our cnqturies, 
by afceruirtiDgi wbat it it that [^operl/ 
conftitutes Genius at dlftiaguiihetl (torn our 
other intelleOual powert. Thit will bock 
render qur conception of it.prccifet and lead 
lit to difcoreff what other opcrationt of the 
underftanding, attend it in iti rrmiont, or 
•JCft it» and in what mannen . 

S E C T. i. 

, Of the Province and Critcrim ^Gtmms, 

nr^ H £ powert of the human mind, how* 
ever diftiaA in themfelTet, are gene- 
rally complicated in their cnergiet. Scarce 
any of them can be exerted in perfedioiia 
without the alDflance of many othert. Oa 
thit account* it it very difficult to colled the 
phenomena which belong to each, to diftin* 
gui(h precifely one faculty from the reft* and 
vo aicertaia iti peculiar o^tiirc and proirince. 
B 3 " Th« 
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Sect. I. of Genius. 9 

thcTi at leaft, be has* iq matters of fdence, 
improved. on the difcoveries of hU.predeccf* 
fors, and reduced principles formerly known* 
to a greater degree of fimpUcity and confift- . 
ence, or traced them through a train of con- 
fequencei hitherto unknown } Or* in the 
arts, dcfigned fome new work, different ftom. 
thofe of his predeceflbrs, though not perhaps 
excelling them i Whatever falls fliort of 
this, is fcrvile imitation, or a dull effort of ' 
plodding induflry, which, as ncrt implying in- 
vention, can be deemed no proof of genius, 
whatever capacity, {kill, or diligence it may 
evidence. But if a man fliows invention, no 
iotelle^al defe^ which his performance 
may betray, can forfeit his claim to genius. 
His invention may be irregular, wild, undif- 
ciplined } but flill it is regarded as an infalli- 
ble mark of real natural genius : and the de- 
gree of this faculty, that ive aTcribe to him, 
is always in proportion to our eflimate of the 
novelty, the difficulty, or the dignity <^ his 
inventions. 

Thisb obfervations, when barely mention- 
ed, are ia agreeable to our natural fentiments, 
that a long illuftration of them would be fu- 
pcrfluous. They mwld be amj^y confirmed 
6 by 



/ 



«o Tbf Prvvimce and Criterion Pait I* 
by in examination of the chara£ter« of thofe 
whom the voice of all agei bai pronounced 
moA eminent for geniuf, and of the particu- 
lar gtoundi oo which ihii eminence hai been 
afigDcd them. But a few example! ihall 
fiAoe in fo dear a cafe. 

All the ancienti who are mofl celebrated 
for genial in the greater kind* of poetry, ei- 
ther inrented fome new fpecie», or brought i' 
fpedet already inTcnted, to higher perfe^lion ; 
or at leaft produced compofitions didingn'Oted 
fron thole of olhert, by a divcrfity of fub- 
je^ or by a peculiar and original manner. 
ffebylutf Sophocles, and Euripides, not only 
cnmpofed fcTcnl tragedies, by which they 
difpUyed inTcntion, in the contrivance of the 
fable, in imagining incidents, in forming cba- 
n/Bua%^ in concdTttig fentimenn adapted to 
them ; but each of them made feme conftder- 
able improvement* in the conftru^on of the 
drama {h). The genius of Homer has been 




Sect. I. ofGemms, ii 

always held m Tcneration. Hit Iliad, hit 
O&fScfy and eveo his more triTial produc* 
tions, difplay fo roudi of rich and original 
iDTcotion in almoft erery poQible way, aa 
would have fecured to the author an aduiow- 
legeinent of Tcry tmcommoa gebius* diough 
he had lived in the nu^ enlightened age, and 
poflfefled all advanuges for improving his 
natusal talents. But our idea of his invea« 
tioh is iinmenfely raifed, when we confider, 
tha* he lived in times of ignorance, when 
poetry remained almoft in its firft nidene£i; 
that he had no model, by which he could di- 
ved his conceptions, or from which he could 
receive fo much as a hint of his grand de- 
(igns; and that he notwithftandii^, merely 
by the force of his own abilities, brought the 
nobleft fpecies of poetry all at once to its juft 
'^rfedion, and cumprchended alfo in his workt, 
'the rudiments of every other fpecies of com- 

ImbLm, iJf «M^iai' alirarai f iJ. Im nc la n< lwVWJU> 
*iwnm \My» r«*n9*' iwtf 'tttim^i **«•' mm rvilr^i wavma 
'rwnf BJt. y. n$. $. Tn|Mut frtmrni ja laccn JESaj)m» 
■ptoiilit. S»d Imgi tUrimt UlaftnTerum hoc opn* IpphodM 
■ifMBaripUa. QfrirriL. /jjiT. Or«r. Ub<x. ctf. t. 
ptrioBM BttUsqM Kpcnor koMte 
XkkyXn M Mtfieu iaJmnt pBlptta dgsb. 
It mtwk WfUMfM loi«i. Bioqat cockinw. 

pofitioa* 
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I position, ibe fccdi from which, in Anftotlc'f 

B jttdgroenl (r), fucceeding writen tared both 

H tngrdjr aad coaicd^r and from which, in the 

H opinion of Quintiliin (^)> eveti oratori mighr 

H pradocc all the vinues of their in. On ac- 

V oxiai of origtoal and extcnfiTc invention, 

^^^P Ihui amizingly difpliyed, his title to the firft 

^^^B raok of geniui. hu been acknowleged by alt 

^^^B capable and impartial judget. The Eneid ii 

^^^B perfaapt more corrcd and faultlefa than the 

^^^B Iliad i but few have pretended that Virgil ia 

^^^B febe greater poet. He doet not fhow fuch co- 

^^^B float and boumlleft invention, as hia maftcr. 

^^^B Befidet, Virgil derivei from imiution, many . 

^^^ lliingi for which Homer ii indebted folely to 

lit own peDCtration. Were we to compare 

the Eneid with Paradife Loft, merely in re* 

fpeCt of the geniiu which they manifeft, wc 

^ ^ miglit juAly prefer Milton to Virgil. For 

tboagh we know that Milton wu perfedly 

»"■■■■■»■ O yy M»w ** ■■. •' «1- ftp. Up^yHU,^ 'tOt^ 
»w»^w — « I f l |i n . wf ml Itn Wfk *mt — rr*"«' 0¥ 

tA " n - •- ■ - - «-.-.^^ — . .- 

fci^MMi tmtm laidaa cmsm) i^ai W * riiai M l U •»«• 
kMMMflteamvMib I^. Orm. Wk.M. o^ t. 

wcU 



Sect.L of Genius. 13 

well acquainted both with the Mtotuaid and 
with Homer, had the works of both in his 
eye, and fcnipled not to imitate them; yet 
the nature of his plan, and the peculiarity of 
many of the incidents and charafters in hb 
poem, require greater and more original in- 
vention, than there was room for difplaying ir 
in a fubjed fo (imilar to Homer's, as that of 
the Eneid is. It will be generally allowedf 
that Shakefpear is, in point of genius, fupe- 
rior to Milton. The preference arifes from 
the fuperiority of his invention. In the lower 
accomplifhments of a poet, he is often defec- 
tive : but the richnefs of his defcriptions, the 
multiplicity and juftnefs of his charaders ; the 
variety, the compafs, and the propriety of 
his fentiments, bear the deeped marks of their 
l>^g original : and at the fame time that the 
internal excellences of his works difplay a lux- 
uriance of invention, we know that his edu- 
cation gave him but flender opportunities of 
being acquainted with thofe ancient mafters, 
ffom whom he could have borrowed sny oif 
his beauties, or by whofe example he could 
have even improved his natural powers. 
There wtre many Englifh rhymers betore the 
^ne flf Cha)iceri but he is jufUy, leckooed . 

the 
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the father of EngUOi poctrjr, bccaufe he fiHl 
difpUyed inTcntioo ia «ny coDfidcnblc de- 
free. If it were ncceflary lo multiply ex- 
amples oa this head, we might (how thit in 
all the arts, inTcntion hit alwaya beca re- 

* gvdcd as the only criicrion of Gcoius* Eyeq 
vildae£i and extraragaoce of invcntioD, fomo- 
tima procures higher praife, than the utmofl 
siccty aul corrrAncls. We afcribe fo great 
■serit to inTcnlion. that oo account of it. we 
allow the artid who excels in it) the privilege 
of crmnTgTciring eAabliihed rules, and would 
fcMTtt wiOi eren the redundancies of his na- 
tural force and fpirit to be lopt off by culture: 
this, we are afraid, might check the Ttgour 
of hi* invention, which we redcon fo capital 
•o cxcellaKe, that nothing could make 
aaicnda £ar the want of iL 

In fiaeaec too, a« wcU at in the arta, ioven- 

_ tioo is the proper pronace of Genius* and it* 
01^ certain oeafurc. Socraut owes hia re- 
pucatioa for genius, to his being the inTCOior 
0( Boral philosophy, and of a peculiar and* 
proper Buaocr of oommu&icatisg it (e). Ari- 

M T ttif I. I *w ^l«» iMT->^ aior. AAirr. wjm^ 
fiolk 



Ml) ptiilobpliU Bsaa*ib - 
•.mtrimv philofbphiam d^ 
lavit, « ia domei ttum is> 
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ilotle is efteemed one of the greateft geniulet 
of antiquity : it is becaufe he made the Dioft 
extcDfiTe ^fcoveriet in philofophy. In phy- 
ftct, in morals, in logic, in critictfm, ia po- 
litics, he has difplayed a penetrating and 
inventiye mind, capable of remarking cirounr 
^nces and inveitigatiDg general laws, which 
]ay concealed from others {/), The greatneft 

detar, Id qitod eonftai inttr omncii, frimu % rebw oocsld^ 
ct ab ipf* HUart iavoliitiit in ^ aiknt onaa aata enaa p)ul»^ 
Ibpbi occapati foeroDt, avociviffi philofophiam, et ad vitaai 
ceramnncai addnxiflc. Cic. Atmd. ^Mt/f. lib. {. ^ A ftMbic 

onuii, qa« ell de »ita et mariboit -*■='-''—•■-- '• 

Tmfi, ^mmjl. lib. iii. Socratct utcm * 

Tocavit e caalo. « ta nrbibu collocavid i 

traduxit, ct coegit dc viu, et noribnt, Kbafotw boaii ct 

nalU qaxiTK. Cnjni mnltiplex ratio dirputan^, raraaaqat 

varietal, et iugtmi «w/w'/u!i— plan gcaoa efiecit diibatica* 

dnm philolbphoniin. IhU. lib, v. 

(/] Dioj^ncs Laerdoa intradDcei an KcocBt of Ui ■»• 
mcroni wntinn, aiiionnua( to scar fear boadnd tnatUn^ 
bf reaarkiBg uat it ii proper to CBtuncrate tbcai, U *« «^ 
mttat )ijyMt nU^ ^fft^ and ceadadei hiicatalofMKitkoo* 
lerriag ibc azicnfive innatioB wbicb tbcf rriduca. nii ydf ' 
•Xmi ^iJMnJMrK ^■1*% ■•: 'EYPBTIKIlTATOt. fiC. u Abu- 
daatia quadan isKnti prafiabat, nt mihi vidctor, Ariftoicki. 
— Qm prolcAo Bibil dt acatiai. aikil politiot. Cic, Jimi» 
9*^. lib, i. AriAotclcs, vir raaiao iagcaio, fcwatia, co>' 
pu.— ArUiocdei longe oawiboi (Platoacs ftmpcr o^pio) 
mvftaBi ct icfcoio ct dtli|ntia. f'^lc, ^m/. lib. i. — nri* 
puctid Tctcret. qsonn priaocpi AriftotdM, ^mm^ «• 
ccpto PUmmm, baifd too a> nOc dinrim priadpam pUlofiH 
pborna,— Naton fie ab Ui nvcCigata eft. at aolk para oebIo^ 
mMMi, tcmi prMctaufla it. Qgiaciiaa nm dc rcma bitiia, 
oaaiqM m«Rdo locati dfcnt, at nilta, bob aodo probabilt 
•rfUNilBtioac, fed ctiam Bcocfiria ButbaaaBticor«aB ratlaao 
Caadad aiBBt i —rm'n naterian a r«b« pw ft iB *a ftig ai fa , 
MnnaMcalHnacsiBBriaMaB utBtemt. hrfkatat oft 

5 ■ rf 



i6 The Prwhee and Qritemn PartL 

r of Badob's genius will cfver be admired* It 
'Is Ae umMofitf of his difo^ that leads 
m to .ftffin fi> exalted an idea of.it. In con* 
tradidioa to die fprit of the phili^)ph)r in 
whkk^ he had been educatedf without affift- 
ilaoe fiom thofe who had gone before himt 
lie was ahk to diiboveri what fdences had 
been hitherto n^gleAedt and what they ihoald* 
cootaini to add diem to the fidiences already 
coltifitBdi to cooTert -j^lulofophy from an 
art'Of di^utioot into an inftrument of fub- 
jettqg die woffcs of natQre to the dominion 

* of maiif and of producing ufirful arts; to 
cftaUiffli mlest fermerly unknownt by which 
genuine and indudite philofophy might be 
cultirated, and raifed to perfe^on; and to 
make confiderable progrefs in applying thefe 
rules to the adual produdion of that ftupen* 

Afiioldci auBUBtiiim omBlom ortntf TiAat* figoras,-— * 
DUbmdaqiM ab ii£icm« bob dulcdice Ibloin, fed cdtB on* 
■cepct faat tradiu ; ab Ariftotclcquc prindpe de fiaga- 
• IB atraiBjiw partem diccadi cxerdcatio eft iolUcata. 
iui fert ciTftaiiuB aoa Grscic lblaai» fed cdam liar* 
baria^ ab Ariiocck» aBorct, iallitaca^ dUcipliaat— cofaovi* 
SMMw Di FtMrn lib. ▼• Sed qoU oaaiam doAior, qaia acii- 
tior» qais ia itbat vtl iavcaicadit, vtl jadicaadb acrior Ari* 
ioiria fctt? .Orm. Qac taadoa an digaa Uteris Pbtoal 
^cfirit I Q90C (jBCalit XriSotdct dididt, at aoa falaa qaa 
ad pkilofi»pbot atqat oraiofct pcrtiacat, fcatatia coaipteAcra- 

E» M aabBaliaai (atoraaiqat aataras oaau pcrqurefctf 
• aaiai.bsec wmmmiM faannCt aobii ccgaoi taa da faat« 

^^ dous 
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dou8 edifice of knowlege, of which his com- 
preheniive mind had formed the plan. 

In every art and rcience» then» the praite 
of genius is beftowed on inventiohf and is 
proportioned to the degree of it. In generaU 
the firft rank is affigned to thofe who hard 
invented, when there was no example or mo- 
del of which they could avail themfelveSf 
when their predeceflbrs had made no prepara* 
tion for their difcoveries, nor given any hint 
which could fugged them; and who havt# 
notwithftanding thefe difadvantages, brought 
their defigns to a confiderable degree of per« 
fedion. It is on this account, that Homer 
(lands without a rival in the poetic world. 
(^They who profccute the hints, or improve 
the difcoveries of thofe who have gone before 
them, arc ordinarily entitled only to the fe« 
cond rank.N It fometimes happens, however, 
that an improvement or addition is fo conlV- 
derable, as to evidence invention equal to what 
was difplayed in the firft eflfay. In that cafe* 
we find the genius of the improver rated as 
high as the perfon's who gave the hint £f- 
chines, fHyperides, and above all DemoiU 
henes, who brought eloquence to perfediooif 
art celebrated for geniusj at Icaft as much n 

G Lyfiav 
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Lyfiai, Ifocntc*. and irxui, who are confi- 
ilcred u ibc invenlon of To many peculiar 
flilei (/). Before the time of Archimedes, 
gcoiDctrj had bcco cirricd to a very confidcr* 
able degree of pcrfcAioo ; but he made (o 
nanj and To great improTcmenis in it. that 
lie U placed at the head of the ancient geome- 
tnciani (j ). All the dircorertei of Newton, 
except ibofe which belong to pure mathcma- 
tica, are but a few membcn of that body of 
philoibphy, the outUnei of which Dacon had 
cofwetred entire. Newton hat exhibited 
fhem perfeO and accurately finilhed; but he 
hid ^ direQioni and example of Bacon. 
wboi without any alTiftance, flcetchcd out the 
whole dcJjgn. it vYouU ncvcrthclcf* be a 
tjueAioa of Tery dtfficuU folution, which of 
die two poflefled the greateft genius ? New- 

(/) IW aaiiopi Tt. fi* VI ;•'• i«(W( !• n4 «</: **• ^x^ 

yta^itm, U •• pati *CTriTtl H Ju« 7«y«Aai x*f"l*f* *" •*- 
^■^ i^>y ** Ami«>, a^ IS itmfmna, ami rm Imm* ^an t«> 
Vv^iM MfM TlAtldHi; i^wtf M A^wti^ a* tv'Air- 
:f0m, ami ^•^-b MM V-*^ AKMrrZ. AAUCAT. awffw. 
^) U r tt M C >nai MBbrt it i ka mti nu , om I'l 

Im* aiA •«••■••• p*«r )m fw i i m tn m u 
mtn iit^pfh 4m taOm yj bm pwi* i toM UCfaahria 
4Mi CM ^waim km. w«Um« bo« jas« ra fct ■iiiwii. 
— rtp«fa> ilair t l M fmtvt p tmi ^%mmt, fttcnmmm, 
mr pifm40 fafmtmm, mi fttm* fimdmmmm fiftk J n — M 
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ton's enquiries concerning bodies the moft 
fubtle or the moft remote* feem to demand an 
acutcncfs and compafs of invention, which 
we might pronounce adequate to all the invef* 
tigations of Bacon* though his difcoreries ia 
mathematics, perfectly original, were not ex« 
tant» to give a fandion to the judgment* -* 

Kay, it is obfcrvable that, if the firft trial 
was left very imperfedt, it may difcover left 
invention, than is exerted afterwards in per« 
feding the art ; and that, in this cafe, he who 
perfeds the art is acknowleged to poflefs ad* 
mirable genius, while the firft attempts are 
difregarded, and the very names of thofe who 
made them, totally forgotten. They who . 
made the firft eflays in painting, only circum* 
fcribed their figures with a fingle line: their 
works and themfelves were foon buried in 
oblivion. Their immediate fucccflbrs in the 
art, added but a few other lines by way of 
ihading ; Cleophantus firft daubed the figures 
with a fingle colour* laid on every where 
alike : but neither have thcfe acquired fame [ji). 

{y\ Alii ipod SicTOoefli, alii apvd CorinthiOfl repertaai 
[afiraaac piAaram] ambra hootiait liacii circaoKiu^ \ iu* 
qae caleai priauai feifla: fecandaai fiagaitt colorib«h ct 
MOttockfooMioa 4t^aa^ peftqaaa operofior iafmia trail 
4araif at talat aiiaa MMK« lavtaiaai Uacaftai dUca^t a PU* 

C a By 
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By Tuch trifling inventtoDt, though original, 
thfr ilul not man'kfcft a degree of gcniui, 
which any advuitagca could have rendered 
£u£eieol for the difcoTcmt that vcrc after- 
vuils made. Cimoa i> faid lo have invented 
the varying of the atiitudei, and to have 
greaily improved the art of giving relief to 
'the figures; and P^ocp* to have been the fidt 
who painted hiHory (0. Polygnotua intro- 
duced cxprefiion into the countenancet of bis 
figure^ and made connderable improvemenlf 
in the drapery H). Thcfe were importanl 

Ind* >Cg|«tia» wi CIomW CMmikio. Frim o« wett Ai^ 
Stn CarteUn m Tatrphaain SicjwBM*. Cm «lh> tiiaix 
■«* c*Wr, JMB uai«« (^itftinr\ tinrii Itiidi. iMort q>M 
f.i^r**( tknbttt imti-vfiim rnfui in**")) tf toi'/rtrr, 
•rtj (M faraai) trtu, Ckflphaotat Corintliiii. Ptia. AW. 
My. hk sn> cip. ]. Other •■ibon (ivc ibc Cine KcoaM ol 

i ft<" "X". ■•• •'• »t^»M »-■ ■ >■">■& 1 ■•■ •> »»«ffMM. ••■ 

»*» a^ '"]p*'< i*»J« »» raa. »f> i«i) ff »* arTMi «*< ); ■ »' ■[! 
*M*> ^^, i^M wvi«, nm Uph AIAIAN. vm. 'itv £^- •' 

It} Eaa«r«a AiWainCnn tfgtnt tmmn iaiuri amh» : 
^•■^M Mtrau t)«* ticolamt, Ciaoaca CkoMcvai. , Hk 
CM»tlTpfc« iavvatii hoc «i eUiqut i*afiMn, ctnrMlCM- 
man •«)!■*, rffpMmwt. bfpkinin. n Mfinnitti ani- 
falu ctun MB^b* ! diSitut, k»m pratvitt, prMcniM M 
««t« r*{u tt iaa* lavmii. Pi*m ^BtJaa tnttt nUim 
9tmm pMiltwa Aik«awa&aH ad<mU» fuim, apad MarMh»- 
■ra bAa« fiuk. Pi-iK. ik. up. 1. 

(i) Ntm«iai TlaiM, ^ai priaM aaU«t«* lacUa wttt 
piMui, capiu raraa Mirii fwioManbai afratt. plari««»^a4 
ptf«i* pfiaaa taaialii ; ^•ii■■ mAmm* w aiapchK. 4r«- 
tn aANMhi^ talis* ik aMi^M f%«n nrian. Piia. ik 

•^» 
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inventions, and are acknowlcged to be prooft 
of genius in the authors of them; yet» bc- 
caufe they carried not thefe improTements to 
a great degree of perfcflion, their genius has 
Itranx been fo highly celebrated by moft 
judge* as that of fereral who fucceeded 
them (J), and pra^lifed the art in fo mafterly 
a way as to iatisfy ufte, and excite admira- 
tion (flj). Such were Zeuxis> who dircovereil 
the proper difpofition of light and IbadCt -and 
rofe above his contemporaries in all the excel- 
lencies of painting which had been till then 
attempted (»]; Farrhafius^ who firft intro- 
duced exa&ncfs of proportion, Hvelinefs of 
cxpreflion, and elegance in the outlines [p)\ 

(0 Onnn hi jam illuflm ; fiAn latnca lO <)aibiu kvicM 
npofitio debut, rcDinani ad luBuna arti* : » qaibui prinM 
rcAtlfit ApoUodorai AihcnknGi. Hie prunai ipedea «rpri* 
were inSituiti primolijov gloriam pnicilht Jan ceatalit. 
Nmm aatc «am ubaU iilliai oftcnditar, qox tcacat oculoa. 
li? 

(n) ZeaHi, Anltapboa, Apellrt; ncqae coram qnifiifl an 
cl, cai qsidquaa ia arte fna decOe vidcator. Cic. dt Otm. 
lib. iii. 

(a) Zcaxin, qai tain loDge cx;:crii ntcellera piflorihai 
oi Bin kbit ar. Cic. dt /«vra/. lib. il. Aadcaiem jaai a)i- 
qaid p««icillain ad msitiiam glonara perdojuu— Attcai ipi> 
ablaian Zcaiin fern fecnn. Plih. ib. 
_ (•] Priai, qaoram ^aidem opera boo vetaSatu raedo jtra- 
fia vifanda fant. dan piAoret ruiOc dicuatar Poly^notvt 
sioac AftlaopboB. qoomn fimplex color tan Tui nudio&M 
ttw ubct. at ilia pnpa nidia, sc rclut faiarx not artU 

C 3 Timaathe*, 
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Tiounthcs. who wai difllnguillicd by the art 
«»f RuLioft Iiis pidurcB to fugged more than 
tbc pencil could exprcT* {f). Such were fliU 
ire eminently (he next race of painters, 

' who perfcded the art (f); ApcDcs, who 
ftaiKla unriTilled ia the graccfulneft and 

. fiDifhed beauty of hU worlu (r) ; ProtoficnWi 

y>**r4i>. ■•«!■'■ ^ci ffi cot raiittnat >siK«nI>« frrfe* 
RMa*. f^^ f smUk tw»tU<indt { M nca itn opinio) mmtitm. 
fM Z««ui u^K Pank«tw •■« aaliBa xnic aUUatn-^— 
ftmimmm wd ■Jf <»■■!. Qpana prior Iosmboi iiMbr*- 
! •"■^a* i»w»ili ncjosnk H e— Jm awi oii fc MiiliM 
! BnM ■ ro Jiw r .— Iw ciiconMpAt fill. « foa kpsbn- 



l»-aM«ducn 

' Mh, prtMM wmlM 



I tvliMt nclc|utiaa uptllt, urcm* 
. _ m anitua ia liosii innaii jmIou* 

•tef*H. ruo. ib. ofk •0. 

(/) TiMiifcl *H H«n^ •'■it ui(»oiI. Kju nls •• 
Iffcif f oi* cvMoraa U*4ib«i trkbrata, Ac. Kl >■ o«t«lb«i 
ijai L^fr.Lni i>'tlii|'i:«r pit.) koiptt ciua piRfiur. rt (am 
an faMMa fee. iOf«ai«« u««o olin wtm cl. Vuim. ib. 
O^itW* loM foW«n. &*• eltodi oeo dcbnt, fin cvpri- 
MMAfOMMcooopoiTaii.otfacil'naaoikct, Ice QvihT. 

(f ) fcaila io p^an mlo ct, la ^ma Zcoria, ct Totft' 
— !■■. « Tuoaoikcait ct oaraa ^ii ooo foat ■& plot 4aMi 
•Mtaar cofanbo*. lor»M M Uooaanu too4i»oi. At m 
Ainw, NtcoMochOk frawgcM, ApaUc, ftm fatMU Iwi 

^) Varoa at SMMt friaa ftoitat fat%n(^»t poAn fopt. 

9m* Apilla-— rntipoa rja* io ana wa alii fcil, BC 
ft.10. *. io gia i a 1 gnUH ouai (pA U feaauaMJaAait 
Aprito «« p*<*a w i«wa«. Ur»^- 'V- O^- 1*^ "^ 
Ofk I*. Nmo piaar— Uww $•• VaMru <a« paiiaM. 
««M Aprika lichaw idifoiftt aUbbom, orii nm 
fal ct abali wiow <«rM«b lainaJi fftm. aafafhai. Cic. 

wbotc 
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whofe only blemifli was too much labour ( /) ; 
Amphion and Afclcpiodorus, the former of 
vrhom Apclles preferred to himfelfy for regu« 
lar diftribution, and the latter for corre&nefs 
of proportion (/); Ariftides, who was perfe£k 
in exprefiing the paflions and afFedions of 
the foul {u) ; Nicias, who is celebrated for 
his {kilful diftribution of light and (hadet and 
the relief of his pidures [v). Quintilian feems 
indeed to give the preference, in point of ge« 
nius, to the painters who immediately pre* 
cecded Zeuxis ; but it is becaufe, in his judg« 
ment, they difplayed mod invention (x). The 
fame obfcrvation which is thus exemplified 



yftif^ •{•TiXi^v. 'Of 'AviXXic U^H ^ 9^ Wfmrm tm afmiii 
uml • Ttx^TKu •▼•XcHriTM yt ^ riic yt ftyyiT v X^f^t it ^ *>*<■# <^ 

W)^ ^ W^ ftVT9V T^ MfJWM ^^M^U 'AIAJAN* WUU Jf^ 0£« 

^« vf^ fuk Et alitm gloriam aforptTtt [Apnlet*] cam Pio- 
fogeoif optts immcnfi laborii tc curs fopra modom wuAm mi* 
raretor. Dixie eaim omnia fibi com illo pana efle, a«c tlli 
neliora; led ooo fe pneftarc, quod nanum iJlc de talmU 
nefciret coilere. Plim. ib. Cura, Procofcact— prxiaatiC* 
oias. Quint, ib. 

(/) Ncc debebat Anpkiooi de difpofickNie. »ec Afeleoio* 
doro de meoforif. Ptiit. ib. Eadem KUte Afciepiodorta nk^ 
^ttem in fymmecria mirabatur Apellet. Ib. 

(m) iBqaalis ipat^ fuic AriAidefl Tbebaovt. It omirfsm 
primas ammoai piAxic* ec lenAu onuMt exprcCt. Plim* ib. 

(v)^ DiligeBcifime malieret ptnxit* Lomea cl vmbras ea* 
todiviCg acqae oc eniiicreac « ubslii piAars/ aaadoM om- 
Vit, Ice rkiir, ib. cap. ii. 

(^) Set Note (#)» abofc 

C4 an 
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io iKe beginning* of painting, might be con- 
6nncd from the fate of the iirfl praaitioncr^ 
ip eTCT7 art. Both the worts and the gcniu« i 
cf the 6rfl IculptorSf were defpircd io after* 4 
agea, while Poljrcletut, Phidias, Euphranortjl 
aod othctit who, improving on their cllaya, i 
n£; 10 exedlciKe, were held in vcncratioo (jrXi 
Scarce one of the poai who preceded Homer«| 
is mentiooed b)- aiKicot authors [z). 
wock of u\j tragedian older than ^fchyluSi \ 
h»» been tbooght wonh prefcrving ; an4 1 
though the name of Thefpii ii not forgottet^l 
he is mentioned rather with contempt for tb^l 

U) Qfb tMM mmm» ^ Imc ^mm ■■iaiilni 

^M* CaMcU. NoadaM M; n >■>• tctt »i vcriiaicni addaAa, 
JM UM«a ^MM am rfabiiat ; > IcKra mtrre, Pakhiiwa ciiim 
nl7«int. njtm ^->r pcrfrtt*. at aiiuiqaiika *ultf< (olcal. 
Ck M*m. — P*iai« laautrii. t)>'<tai aad ia i]l« gran* 
■■rWbaa niuBM. Or«( N<ni danora n Tafcaatcu proi* 
*■« Olaa Mqa* Ef«^. ) im maat n^ida Calajait, nolliora 
atfhac ^f* arflit Ufroa m-. t iligcaua d dacor ia M^. 
clci« Uftt cxtaraB.— Al «'"■ PoI>ckM dcfWnai, Ftkidis 
awaa A ka»— i daaiar. f .^ -t umb dtu ^Mm hasiaibai 
rmaa^M valiar aniCn i <£uar : ia cbara van loaga dir* 
■•aSaa. Q- lar. /%# Orar Ub. lii. ca{>. lo. Eapknao- 
mm f^minmi^m hat, ^aad <■ cttri* n^iaiai Sadiit latar, 
•aauMaa, at >iaf>a4t aagtadiaaa iica aifaa anifca Mc 
ilML SaaaAFua X«.A^.IikixBiv. car.S. likKuv. 
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mdenefs of his dTajrs, than with efleenit u 
the inventor of the dnuna (a). 

It is acknowleged that the Creeks receir* 
ed the beginnings of their knowlege in philo- 
ibphy and mathematics, from the Egyptians ; 
but there i» reafon to fufped. that among the 
Fgyptians* thefe fciences were in a ycrj im- 
perfeft ftate: it is ceruin that the earlieft 
Greek philofophers learned, in Egypt, only 
the firfl elements of mathematics. In Greece* 
the fciences made rapid progrefs, and reached 
a very high degree of improvement. If the 
Egyptians were the inventors, this provet 
them to be ingenious ; but the Greeks {hewed 
themfelves to pofiefs fuperiour genius, and 
are acknowleged to have poflcflcd it, for '. 
greater invention was neccflary for the perfec* 
tion to which they rofe. ^ Arts and Icieocea 
have been known to the Chinefe for many 
ages, held in the higheft veneration, and ilu- 
died with great ardor; yet they have not 
gone beyond the elements of moft of them.^ 
This is an evidence that real genius is not 
frequent among them.' They are defcdive ia 

^) ^otoa m{icK ma* iivciiA Cudcbs 
DiciMr, ct plullm Tcxifl* poemMa TWpi*, 
}j^i cutnst ifCKBiow, pcnwdi fcciba* w*. 

Hot, Jn Fttt, Mr, ty%, 

iotcotioai 
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iorention ; thry have (bme lucky ideui buC 
they are incapable of purfti'ing them. 

It U wofih while to remark, that fomc- 
tin>c» we are neceflarily liable to error in 
1 floraparinjt the f;caiui of different auihort, 
I fitNn the tmpoQiliiliiy of our afccrtaining, in 
I Buay cafes, the degree of invention which 
tnJy bekmgs to ihem. At one lime we may 
leclcoa that original, which U only imiiationi 
or erea a fcnrile copy; at another, what wc 
brand with thcle epithcti of reproach, may 
be really invenlion. Thli circumftance is 
often of peculiar diladvaolage to modern au- 
Ibora ; and it lead* ua, perhapi. to afcribe 
CrcaiCT geniui to the ancient*, than ihcy are 
cstitled to. The former are accufcd of bor- 
iDwing from their predcceflbra, many prin- 
ctplc»t iciuiroeoti, or imagea, for which they 
arc indebted fiilely to their own genius. la 
the bner, crery thing '\% reckooed origioaU 
faecaniie we know not, who bad occupied it 
bcfacc We can form oo objedioo agatnft 
}hc oldcfl authort extant* for the works of 
^Afe who wrote before ibem» are ioog fioce 
loA. AriAode had imm, even in bis time, the 
acaat of dtfcorcring, in every particular, 
bow fMx Hoocr owed the perftftiooa of bit 
X woiki, 
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worktt to the leflbns of otherit and how £u 
to the excelteoce of his own genius {Jt). 

SECT. n. 

7*0 what Faculty of the AUnd, Genius fnperljf 
beloi^u 

SINCE inTcntion is the infallible crite- 
rion of Genius, we cannot better inTcfti- 
gate the nature of Genius, than hj enquiring* 
what power of the mind it is* that qualifies 
a man for inventioa f Invention is the capi* 
city of producing new beauties in works of 
art, and new truths in matters of fciencej 
which can be accompUOied onljr bj aflembling 
ideas in various politions and arrangemcntSt 
that we may obtain uncommon views of 
them. Our intelle&ual powers, ib far ■• it 
is oeccflary to conCder them at prefen^ may 
be reduced to four ; Seafei Memory, lougi* 
natbn, and Judgment. By recc^e^iog tht 
proper offices of thefe, wc dull be aUe to de- 
termine, from which of them Gcaius derive! 
iu origin. 

4 

(i) SpMkiBK of ik« catin nXtj tt HemtA ftbla, bt 
ktmi U udcwniMd, wbcthcT k« mi Jinfial ia tU* hf 
Mtraaioa, orbyhuwniuunlputii <NiMf4f«k«* W 
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SiNie only perccivct ihore objc^i ¥ 
■re mjlf exiflcnt, and a^ually exhibit 
: BUDd. It CIO, thfrcforc, Icail us i 
B^Soanttj bcyoml the objeAs that happen, ,in 
r tfoorfc of nature, to occur to it. It can* 
t carry ui a (Icp ianhcr than the real ihingt- 
^ vhicb pfcfent thcmTclvcs to tli notice at any. 
ooe indiTuluAl moment. Itt fphcre ti thui 
by much too narrow, to render it the parent 
of toventioa {e). 

Mr MoRr u confined to a review of tbofe 
I <hjcQa which hare once been prcfcnt to fenfe* 
I ll gift* a ibrt of duration to the pcrceptiont 
' *bicb fenie bai conveyed, but it can create 
DO new pereeplioat. like a mirrour, it re- 
flect fiuthfttl images of the obje^ formerly 
pe re ciyed by lu, but can exhibit no form with 
which it it oot in this manner fupplted. It 
» in iu nature a mere copier ; it pre&rres 
icrapuloufly the very poTition and urange- 
Bcstt of the origioal (cnlatioas* and gives us 
■loQf with this, a perception of their hav- 
. ifig been at ibae pftfl time pceient to the 

b (/) h h It ill II Am t fcw* ift iW w*i*J^ *• — •wtw. 
%m mmaitm, fa m w hcMt a^ mIj t^ anffMl (rain. 
ft« rifa lk« tMOTMl fmk m iMfilmhifi. kf vUck <m 
MHd » At araMina W Mr •«■ mbA^ 

mind. 



Sect. U. Gaams beio^u ag 

Dund [d). It U thus pmnfely the icrerle of 
Invcntioii. 

Imacikation U moch Idi confined in it* 
operations. ETcn when it exerts itlclf in the 
fimpleft manner, when it fccnu onlj to pre- 
fent ideu unattended with remcmbmicet it 
in fome degree difplays its creatiTe power. 
It does not, like memory, prafeflcdly cc^ 
its ideas from preceding perceptioas c£ &a(e« 
nor refer them to any prior archetfpei. It 
. exhibits them as independent ^rifl^^r^ pn>> 
duccd bjr itfelf. It may be queftioned, whe- 
ther, in fome very peculiar cafes, its power 
extends not even to the formation of a fim(de 
idea [e). But it is certain that, when it only 
exhibits fimple ideas which have been deriv- 
ed from the fenfcs, it confers fomething ori- 
ginal upon them, by the manner in which it 
exhibits them. Light and heat are ideu 

(J) 'Own yif t; fuUa Ul^nw itr^mivm, aJO! frt X{w)> mi 
t>i?>rit'— Smi ni * m firrm(. mtX «i«$«n(. Tmirf )^ in* ii iMf 

.>«, Iirn Ti ytfi f tmn 7ni,'i(*p», mJOA ri "f^ fMM,. 'if X impM* 

*M j m ^ Ti tt VBfit in ««fMV| Im* nfi ri ttt^ (ti Iff, 

••feif ir fmi^ fvifHHVv, itii ti ^iiiii^iiiii. Awfw tml n«is »Mm ri 
fJr wrSMM^k: pvt, T) knrwAu fMM. "Otm K Stm ri> tm^ 
ytn0WX!> nrimrvu Ba>Tv> slrSan,, *fTK pifinrmt rat tot t|0^ 
MVt •*> Im tfimli Um- tJ pit, iT, ^MtV i AtifmrH ri 4^ •*• 
imtrtH ■ in ittn, i, n thwth* Ju yaf irm mffi smb t1 (i*^" 
mitu, MTM ■• n i)«x:* t»fi in rthat tmt* miww, i Mwh a , • 

.Ww«. APIXTOT. ■v'^V- 

(«) TruUe m Hmi. Nil. ' 

wbidi . 
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. ^ftUk BUOBorf fdaint endl/ at all tiines> 

and v^Koeffcr wepleal^ we can recoUeft our 
MviognifliEify peicdved dten by our fisniea* 
Bot iBngiiMitioii can pccfent tfaefe ideas* aoe 

«^j» copiei» bat aa originali. We oAea fern 
-tfoa ia aeold day* or ina dark nightt ividn 
oat lefleffiqg oo oar havii^ perce if c d them 

- bcftvei and f fl nfi d T iSbcBi oolr as ot j e fta 
wbiiili VQwd be ey w e b l e at praentt oc 
vP^Bflft ^nne flttQT oeceaxcflr escoeneoce* 

^ III AoniATioN is fiai oiofe inventiTe in aU 
lli odicr opentkMMo It cio lead w fimna 

' penqplioa tfitt is fttknu to die i^ew of 
wuuKf BMmi mmI cany w chfoiiigli extenfifcii 

difiantf and untrodden fields of thought* It 
can dart in an mftant,virom earth to hcavent 
and ^m heaven to earth; it can run with 
the greateft cafe and celerity» through the 
whole oompaif of naturCf and even beyond its 
ntmoft limits. It can tranfpofCf vary^ and 
compound our perceptions into an endleis 
variety of finrms, ib as to produce numberlefs 
combinations that are whoUy new (/)• Even 



tMMB IbfflMMl ^AbSMMtf OPp24iOfMi StUtf ImmIbMI 
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in fleept whco the fenfcs are locked up, and 
when the exercife of memory U totally fuf- 
pended, imagination eminently difplays itt 
iaventive force ; which is then ib great* that 
** the flow of fpeech make unpremediuted 
harangues^ or converfe readily in languages 
that they are but little acquainted with ; the 
grave abound in pleaiantricSj the dull in re- 
partees and points of wit. There is not a 
more painful action of the mind, than iuTcn- 
tion ; yet in dreams it works with that eafe ■ 
and adivity that we are not fenfible when 
the faculty is employed, and we read without 
Aop or hefitation, letters, books, or papers, 
which are merely the inftantaneous fuggef^ 
tions of our own imaginations (^)." 

To the imagination, invention is accord- 
ingly referred, even by the generality of 
mankind. If a poet or an orator only repeat 
the fentiments of others, or be unable to 
illuftrate his fubjeA with proper images, in- 

fx) 8«e SricTATor, N«. 4S7. Anlmoram cl «a tu, a^ 
aoc Mlon, at vigcast vijttluKlt ntllo admitilio ^ira* 
M Tna motu, incmlibili <)aaduB ccleiitaic Hi cam faU- 
ncntar nmbri*. ct, corporci ct feafiba'i •■»!& ccr t ior a 
cetaaat. cogiiwi, leaiinot. Cub aoiem hiK rnbtraQ* fast* ^ 
dcl(nB(<)ac aaina* laagaort eofporif, tuai ■gitanr iftt f&t 
Ma. luqac ia ao at fernK veriiutiv, ct •flioaci t « awlts 
Budin, BsltA did Ti^MtW. Cic. A Am«r. lib.iL 

ddeats, 




£jRC and rifgoat of the Came powcri though 
Ac tncct of it nuf not be £9 obvious at firii 
new. Imaginatioo itt therefore, a fource of 
■avcntjoa. Whether it be the ooljr fource, 
wiD appear iannediateljr. 

JcrocMUiT, is which we comprehend ree- 
Jmt fioa the oomparifoa of ideaa and lenla- 
- tfoM, 4BScxrtt t % rclatioas which are not the 
efcjaOa of fanfe. But many fubje£U admit of 
dw nwA copious invention* where the things 
iovcntrd are 001 rcUtkma. Whatever influ- 
cacc* therefore, judgment may have in fome 
kiads of ioveotioo, and however necellary for 
pcrftAing the operations of Genius in every 
kiod« its affiftance may be, it cannot be reck- 
«Dcd proper l y the inventive power, as there 
«lt Bany objcAa of invention, to which it 
las ae< an immediate tefpeO. Befides, even 
m fiacnoc, where relatioos are what we want 
» difeovtr, judgment cuoot iiarch out or 
bring 
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bring inm viewi the peroeptioiis dut we to 
be compared. Tbey muft be fuggeftcd by 
fcnne other power, u we have occaiiao for 
them ; and till they are fuggeftcd, judgdtcnt 
has nothing about which it maj employ itielf; 
it muft remain inaAive, and can make no 
compariiba ta deduOioo. lu (ble boftneft ts.*^ 
to obferre the relationa of thofe pe^eeptioiM 
mth which it is fupplied by fenfe, maborff . 
or imaginatioD, and to produce conviAioQ by 
iu cxertioa. 

Or all the kiads of judgment, rt^<m hat 
moft the appearance of an tnTentive power* 
as it Dot only perceives the conaexion c£ the 
&Teral parts of a proof, but alfi> infersdie 
conclulion from all the paru together. Mr. 
Locke analyfes reafon into two powers. Saga* 
city, aod Illation; and afcribes to it four 
different exercifcs. ** The firft and higheft 
** degree of reafon, lays he, is the difoorer* 
*' ing aod finding out of prooft; the fecood, 
** the regular and methodical difpofttion of 
** them, and layiog them in a dear and fit 
** Oder, to make. their connexion and force 
**,be plainly and eafily percnvcd ; the third 
*■ is, the perceiving their criunexion ; and 
** the fourth, a making a right conda- 
D •• fioo.** 



^n« TV v>bat Faathy^ Part X. 

W * (n {by He mifbt have juAIy given 

I ikiiH an cnuaicruiofl of ill the ftcpt which 

I ^ ■»' takes in the difcoTcry of new con- 

I *^fiaaa : Bat they are not all to be afcnbcd 

\ •«j6fc The fiift of ihem, the 6Dding out 

I *f iicai or cxpehmeoii which may fn-Te for 

^116, k the provincr, noi oi rcafen, but of 

^i^MdOB. It it imagination likewife, that 

^iW molt propcrlj Cud 10 order and difpofe 

^tc fncH. Ix anangt* ihem in a certain 

^il^o6t>oa i then rearon fnrTcya tbcm, and 

^HMOCt* whether this difpofitioo it fucb ai 

mm chUc it to pcrcriTC ibctr connexion. If 

■ AMi man, raiba rcjc£U that difpoiition ; 

I >• again fitt a working* ar- 

1 i« a diffierrni nunncr* and con- 

10 vary the difpoiition, till it either 

! which rcafon finds fufficient for 

in pgpdc, or till* after hiTii^ wandered 

1ktaa(h all the arraagcmcmi of its materials 

Am Mcar 10 tit it ia wearied with the repeti- 

IIM «f mfiiwriafii l atttapts, and gires over 

di^wark u ddpcrau and inpraAicable. The 

I thcrefiare, of the pnoA nvft be 

1 10 JflMftBtfiott. though rcaiba always 

»|W| il|lfa«MT.TiliilllM^ ».l«. «.I7. 
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follows in its footfiepi, Iceeps p^ce witfc Ui 
aod recalls it when it ha| made an ufeleftex- 
curfion. It followsi tl^it the ti^o lad Opent- 
tioos which Locke afligQa to reafoqt.fre the 
.pqly ones which properly and Ilri£Uy bekng 
to it. Its bufinefs is, to perceive ^f cooqex- 
iQn or force pf the pruofy, ^^fter they ^ dif- 
covered and arranged; ani) from thewbt^ 
traip of them to inferaji)ft eonc]ufioii« T1>U 
is performed by every man who Mrp* # 
fcicnce from the writings pr inflru^ODi of - 
others. It mult be performed before a per- 
fon can comprehend a demonflratioq io £a- 
clidt or the proof of any coadufioq in phik^ 
ipphy. It implies, not geniust but mere 
capacity } and is daily accompliffied by mul* 
tit\u)e8 who are not able to make any original 
difcpvery in the fcicnccs. Indeed* without 
thiS| no invention in fcicnce can be cttmfUaf^ 
fd; but without an imagination capable of 
finding out and ordering the proofs, no inven- 
tion could be even began. The chief diffi- 
culty in inventing'- new truthS| regardt tb«c - 
part which f* the work of imaginatioo, tb|i 
diroovering of fit intermediate ideas, or appCH 
fits CKperiments, and the difpofing of them 
in ftich a manoer that they ouy }ad to juft 
.Da utf 

/ 
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Mri important cooclunoiu. It it thii that 
■Claires gcoitn, and U regarded as iu proper 
t*tftiKe. Tbe rdl denund»» not invention, 
^ iht Jamc abilities which are neceiTarj for 
^pfidiLuding the difcoTctie* of other men. 
■^fafoa mij be able to pcrccire, with the 
(nteft cafe and certainty, the connexion 
Bad fe r c t of proofs which are prcfcnted to 
iam m doe order, who could not hate con- 
toivcd or arranged thefe proofs. He may 
pofld* rcaibo in peifeOion, and yet be totally 
'IrAitnte of inTcntion, originality, and gc- 

FftOM tbcfe obfcrrations, it would appear*. 
doC gcniui of every kind deriTcs its tmme- 
fitte origin from the inugiiution. Mere 
fnstiniT'-n. it is true* will not conftitule 
gcaiu. If hncf were left entirely to itfcUV 
k would run into wild caprice and extrava- 
noworthy to be called invention. A 



M >• 4^ iiiMi 11 ii. «• Wn Ml mnutmti f^. * 

M*M «a maOf KM*. It i*l*«Kn mif taM ki^ of 
m^^ Ml al lb kiaiil bw m ka*« km cmAmA mtUw 
■SMAdM^M «f imiM I* (MmL TdkliMtsto- 
^ te • tebiri *MAf. to r^piA if in pnm ti ttm,k ift 

^..^■M— <rfj iiiiiiM4iMtiMifc«fti r^^** f^^t 

TMiTM. t-TSTto •«& «• (MiM NtoU. Am». 
S i I tl i rf*>M*rflMtt— M^MJ f lB Wl wlilhBfc 
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man who throws , out uadigefted noticm*,. 
<ootradi^ry pofitloDS, trite and vulgar fen- 
timents, or foolilh whtmfies, it not faid to 
iuive inTented them, but U rather blame*) for^ 
not having avoided them.. Aa fancy hat an' 
indire£t dependence both on fenie and' mo- 
xnory, &om which it receives the firft ele»* 
fnents of all its conceptions, fo when it exerts 
atfelf in the way of genius, it has an imme- 
diate connexion with judgment, which muft 
conAantly attend it, and corred and regulate' 
its fu^gefttpns. This connexion !s fo inti- 
mate, that a man can fcarce be fud to have 
invented till he has exerufed his judgment (ii).'~ 
But ftin it is true that imagination invents, 
and judgment only fcrutinizes and determines 
concerning what it has invented. It is ima-' 
gination that produces genius ; the other in- 
telle^al faculties lend their aififtance to rear 
the offspring of imagination to maturity. It 
is alfo true, that in matters of fpeculation, 
imagination refigns its difcoveries into the 
hands of reafon, fooner than in the arts, and 
leaves it more to finifh. Yet it always fnp- 

{h) B|e pom M bvnift q^tUm trtio ttw, qd MR ja- 
dittvit : MM Mia eonmrU, cammBaia, ftalu bMuM 

D 3 pGe* 
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pKe« tke fubjcd oa which tnfan it to work. 
Without judgment, iduginaiion would be 
oxrsTigant; but without iixuginatiooi judg- 
Mcst amid do oothing. A bright and vtgo- 
ffooB iQugidatfon jotnnl with a very moderate 
jwdftncnt, Will produce gcniui, iocorrcfl, It' 
muj be, but fcnile lad ritcnrire : but the 
oioefi judgment uOattcoded with a good fiba- 
(isuxtoo, cinoot beftow a fingle fplrk of 
{ctina. It will form good fcnfe, it will en- 
ftUc a maa to perceive CTcry defcQ and er rt g 
ia fhe diCdorenn of others ; but it cuidoc 
tfuJifj him for rupplyiog theii; defc^ or 
tm WMi( himlclf the author of any new in. 
^mritm. A man of merr ju(!f;mentt is cfTcn- 
ttiOf different from a man of genius. The 
tama can employ his rcafon only on fuhjeds 
Am are provided by others ; but the Utter 
CM provide fubjeda for himfelf. This abi- 
, Ikf ia owing iblely to his pofl^fling a com- 
pAeafivc imagioatioo, which the former 



\ It ia the iroagtoatioo, therefor^, with its 

\ gfjcnliooa tod lawa, that we muft efpectally 

io order lo ckplain the nature of 

Tb« otbcr &caltict which allifl it, 

imicttbrif jodpamt, vUcb ia norc inii- 

■utdj 




Ssct.il Genittt belongs. jg 

mately coDoeded with it than sny of the refi* 
will need to be confidered, but are to be re- 
garded only ia a fecocdary view. 

SECT. . in. 

How Gemus arifafrom the Imagination, 

WHEN memory prefenta ideas, it an- 
nexes to them a coavi&ion that the 
ideas themfeWes, or the obje£U from which 
they are copied* were formerly perceived; 
and it exhibits the ideas in die fame form and 
order in which the things themfeWes appear- 
ed. In time remembrance faOs, ideas are 
perceived without being referred to any prior 
fen&tions of their originals, the order of the 
parts is forgotten. But even then, ideas do 
not lie in the mind without any connexion ot . 
dependence. Imagination can conned them 
by new relations. It knits them together by 
other ties than what conncded thexeal things 
firom which they are derived ; and often be- 
llows an union upon ideas whofe archetype* 
had no relation. In this operation, it is fu 
from being capiiclous or irxq;ular, but for 
the moft part obfenres general and eflablilhed 
D 4 lulca. 
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ndct. There irc certain qtuliiiet w 
iher really belong, or it lead are fupj 
bc'oQg to all the ideii that arc afToci 
Cbc imagination. Tlicfc qualilica inufl 
cooCdercd ai. by the condiiuiion of our na- 
corr. rendctiag ideas 6t to be aflbciated. 
ia impoffible to giTc a rcafon, why th ]U 
Ksie* unite ideas : \ is not neci ' at pre- 
fau 10 explaia pai ularlj what they i 
Ejcpcrieoce informi s, that the influence of 
iflbcxatton ia very t. means of it« 

■nhitudes of ideas mig \Qt. and un- 

coaseAed, riie always in cor my, fo thaC 
DOC of (bcm cannot make its appearance* 
widMnt introducing all the red. On tbi» 
account, human thought it pcrfcAly icftlef*. 
It requires do labour to run fiom one idea to 
oAcra. We hive To great a propenfiiy to do 
kt that DO refotution has force enough to re- 
ftraia us from it, nor will the ftrongcft efforts 
be able to confine us long to the contempla- 
tioo of a Angle idea. We are inccllantly 
ffffl4rf'*g rouful to erery fide, without intend- 
ta( k 1 we employ ouriclves about many ob- 
jtOs, tlooft at the (ame inftant (/). Kay, 

(0 N«M kwMl hf*«fi its <« •pb «t vtla. u M 

sifitf ifM. ^MM MM. ia r*«> ««^ ■^ *•'"" ^ 
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aflbciation U often fo llrong, that it beftowi a 
fort of cohefion oa fereral feparate ideasi and 
' makes them fiart up in numberlefa combine 
tioDSt many of them different &om erei^ 
form which the fenfes have percaved; and 
thus produces a new creation. In this ope- 
ration of the imagination, its aflbdadng 
power, we fliall, on a careful cxaminatioo> 
difcoTcr the origin of genius. 

Association being an operation of fancy, 
common to all men, fome of its cfFeAi are 
univerfal. In every individual, it difplayt 
itfelf in many inftances. Not to mentiaa 
fuch cafes as are totally unconneded with oar . 
prcfent fubjcA, fcarce any perfon is fo fiu^nd, 
as not to have fometirae in his life, produced 
a bright flafli of imagination, though fur- 
rounded, it may be, with a wide extent of ' 
datknefs. But fuch uanfient blazes do not 
neceffarily imply real genius. It is fomething ' 
more permanent and uniform. It requires a 
peculiar vigour of afibdation. In order to 
produce it, the imagination muft be compctt- 
henlive, regxilar, and a^ve. 



QpiHT. /y. Qr«f, lib. L cap. «& ' 
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GtMiV% iapliet fuch ctmprtben/tvenefi of 
■Mg^asdon »• ciubln a man, on crery occa- 
fioa. to call io the conceptions that are necef- 
fmf fercxecuiiog the dcTigat or complcating 
Ac work* lo which he engages. TbU takes 
pUcc, when the aflbciating principles are 
tod fit for a£)ing in an cxteofive 
If thcf be weak, thcjr wiil call in 
to their aid. Uuble to guide our 
4cp« in an unkoowo coun(ry« they keep in 
the roads to which we lure been accuftomed ; 
•Dd an direOed in fuggcning ideas, b]r the 
— niaJLiiM whkb we remember. Erety pro- 
4«flkm of a man who kbours under tbii de- 
httty vi Hundf bcara evident marks oi barren- 
be^ a tfualiry more oppofite (o true genius 
Am any other. Nothing appears in it un- 
rvery thing is trite and 
Or, (f be attempts to quit the 
path, and ftart new game, he can 
imk o«c boc a fiew ideas, be is exhauftcd by a 
AoR ^MarfioQ, and suft eitber make a ftop* 
«r nam 10 the tracks of memory. loduftry 
caieavDoriagt in this manner. 10 iiipply the 
VIM of a eopioos inugiiuiion, by accurate 
iHMBbnace or ^igeni obferratioo, will 
mn^&at, inftrad «£ a ptiik)&)pher, a dcroccd 
foOowcTt 



\ 
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&llowcr» cr a dull liboriou comaocbtuori: 
ibftead of a poet, a (bfrile imitatdT, oT % 
painful tranflater. But whoh the iflbciatiiif 
prificiples are Tigaroiii, imaginatioii, coofa- 
ouk at it vert of iu oWa Ar«n|tb, fallict 
ibnh, without netdin^ fupporf t)r dkSmg 
afltftance, into regioni hitherto unex[dQre4» 
and penetratH ilito their Hmottft ooracnr 
utifatigued with the length <^ the way. In • 
a man of geniofti the power of aflboKioa k 
fi> great, that when aoy idea it prcfcnt to hit 
mind, it immediately leads him to the cob* 
.jreptibn of tbbfe that arc conncded with it. 
No fooher alraoft i* a defign formed* or the 
hint of a fubjeQ Aarted, than all the ideas 
which are requifite for «oropIeatiag it« nifli 
into his view as if they were conjured up hj 
the force of magic His daring JmaginatioQ 
traverfcs all nature, and collet mateiials fit 
for his purpofct from all the moft diAant 
corners of the univerfei and prdeats them 
at the very infiant when they become uCrfiil 
or neceHary. In con&queoco of this» he 
takes in a compreheofive view of trery iiib- 
ye£t to which Us genius is adapted. 

Thos, when the aflbdatiog principles are 

ftrong aod bate «• iqft^itGTo iofluenccb they 

oaturally 
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■•tttnlly form, in proportion to the degree 
«f their ftrcngtbt thit boundlert fertility, that 
iaexhuiAible copioufncfi of inTcntion, which 
i» oot only one neceiTaxy ingredient in true 
gvutu, but the firll and rooft eflcntiat cod- 
[ of iL Tbe fnullefl produAion will 
r mafurc difcorer, in what extent ihit 
M poflcOcd. A work of real geniut 
•Ivsja prodaimt, b the cleardl manner, 
dac inmenfe quantiiict of materials have 
kca coUeOed by fancy, and fubjcAcd to the 
'» chotoe. There it no particular, pcr- 
, in the worki of Homer, that ha» been 
uttfTeHally remarked and admired, 
the podtpoiu oonpaft of imapnadoot 
wllicfa they ftiow. Hit penetration hat gain- 
ed hia Kcda to til the nugszinea of ideas, 
wmi enabled him tt>draw matcrialt from every 
fiif of Dalnie, and from the wh^ circle of 
haBtn txtC Koowlege of them was pre- 
wift T 'm , Imt oonld have been of no fervrce 
•Aer it was- obtained, without the livelieft 
ficy, Ibggcfttnf them readily, and applying 
dfem oa fiiiublc occaftoos. A com p re b cnfiTC 
■Mfinitinii pvc Newton (b great e nm m snd 
•m iW oatoiBl and the inielledual world, 
dM^ ia Us phikrfbphied csqnirica, bemiflea 
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no experiment which i* neciflary fix pro- 
moting hit ihveftigatioii, ud, in fcis nathb- 
nutical rdearchet, diJeoTcneTeiy idea iriud& 
'can be a proper mediatti for infieciin^ hit 
conduiion, and indadea in hat pcoUaiM 
*almoft every cafe that can occur. 

This extfenflve compal* c£ thought cnaWn 
.a man to derive beta his own treafuie, what 
'they who want i^ an inddited for to the 
'works of others. He whiojl^MfedL a fertile 
imagination, it under no nec^ty of artogat- 
^og to himlelf the diTcoveriea of others, or of 
adorning his own produOions with the beau- 
ties which he has pilfered from. them. He 
will not decline to ufe, on proper occafiona* 
the inventions of his predeccfibrs, other ia 
'fcience or in the arts ; but in ufing them, he 
Will difplay his own genius. He will at leaft 
'prefervc the full fpirit of the originali noc 
contented with merely tranfmitting its form : 
the propriety with which the itaitauim or the 
'theory is introduced, and the force, with 
'which it is applied,, will ihow that it wit noC 
merdy copied fe>m memory, but appofitely 
Yuggefied by a vigorous imagination.:, and 
'frtqueady he will give Auther prcxtf of ge^ 
mot, by tmproring 00 the borroweiDwb 
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by »cMlBg new bcauiks, Qt dclivsring a koawn 
-ttvtli with greater elrgincc «nd juHncff. 

Otmtvt impUc* regulanly\ »• well a* 
conprhe&iiveners of imiigination. Regub- 
nty ariiin in « gmi meafure from fuch a turn 
ctf inugioatiaii it eaiblet iho 4nbciaiing prin- 
oplfli, 001 only to introduco proper ideas, 
b«t alia ta CDnocA (he dcfign of the whole 
with every idea that i* introduced. When 
iW ilc6ga ia fteddilj kept ip view, aod the 
-miod ia formed ai to be Arongly affected bjr 
ibat afTociitiog quality by which the defign 
is rtlated to the meant of executing >tt the 
iBaginaiioo «an (caret fail of being reguUr 
«■< •orreA. Any conception that it prefenit 
wiB IntrodiMt moA readily thoTs idcu which 
Me rdaied 10 the main defign, aa well «■ tp 
idclft though tb«r« fbould be a thousand 
I bcviog the (ana relation to iticlfi but 
■acAcd with tb« general fubjeA. The^c 
r hav« only one tie. but the former hare 
e reladoo, and will therefore rufh into 
<W ihooghti with double violence. They 
wO o«cv and be eb£erved. while the rcA im- 
«ar aoa* Ibid vicw» or. if they make tbetr 
■ppMiim*, ar« njeOcd fe quickly chat we 
iJbatfx fctfei Mr «vcf batti^ ch«^c of 
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chem. No fooner doei the ims^iutipa, ip 
a mament of wanderingt fuggcft any i4M sot 
conducive to the dcftga* thiui th« oooccpcum 
of this defign breaks io of iu 9wr accord* 
and, like an aotagoniH mufde. {Couotcn^Hag 
the other aObciatioDt dravs u« off to the 
view of a more proper idea. 

In thia manner an attachment to the 4e- 
iign luturaliy produce that reguUritf of 
imagioationy that capacity of a-nudiog fo^ 
TeigD, ufelefst and fuperBuout conceptioiu* 
at the fame time that none neceOary or pr^ 
per are paHed by, which ts always voxA per* 
ft& in the greateft geoiufea, tad conftitwtc* 
no tnoonfiderable part of their cjcceUepoo' 
Aa aeutcnefs of fmeU carriei a dog aloog die 
path of the game for which he iearchesi and 
Secures hiro againft the danger of quitting it* 
upon another icent : fo this happy ftrudure 
of imagination leads the man of geoiut int« 
thofe tracks where the proper idcM lurk^ and 
not only enables him to difcover them, bul^ 
by a kind of inftiodiTe infallibility, prevent* 
him from turning afide to wander in impro* 
per roads* or to fpend bis time in the ooo- 
fcmidAtioa of unappofite idea*. A* ^ bee 
cstraAa firom^ fiich fl^wcn u can fiippl/ 
6 
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AcB, the juicct which are proper 
verted into hooeyi without loTing in 

■I tiffiog thoTc juicet which wouli x pe 
OOM* or m examining iKofc vegetables whi 
anwSdkUt So true gcniui difcoren at ooM 
dw ida» whkh are conducive to its purpol^ 
vUuMil at all thinking of fuch ai are unnC- 
ocflary or would ol tid it. | The extent of 

tHoakcr*! imagia ii not more remarkabk 

than ita r^ularil Poeti of inferiour genin 
would have coi bended a hiAory of the 
Trojan war in one of bia poemt, and all the 
cttnti of the li of Ul^flea in the other t 
bat hia correa imagination admtu no detul 
mconfiflent witl the unity of the fable (fl)^ 
■o Ihining cptfode that can be deemed uncon* 
■e£lcd with the fubjed, nor a fingle image 
■nfnitiMc to the nature of hit work* In the 
writingt of Newton, we Icarce 6nd any ob- 
ftrvauoo that ia fuperfluoua, any experiment 
%fao£e fiaccc 'u fully implied in any other, 

I TUi k MMflnrf MtiMbrir by* ' »'<ilf, mmtaf 
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any queftion or problem which has not fome^ 
thing peculiar. 

Neither fertility nor regularity of ima« 
gination will form a good geniuSf if the one 
be disjoined from the other. If fertility be 
wanting) the corredeft imagination will bd 
confined within narrow boundSf and will ht 
vcTf flow in its operations ; there can be no 
penetration or copious invention. If regula* 
rity be abfent* an exuberant inirenUOQ will 
lofe itfelf in a wildernefs of its own creation. 
There it. a falfe fertility) which arifes from 4 
difordcred and irregular fancy. As the fame 
idea bears fome relation to an infinite num** 
ber of other ideasi the aflbciating principles 
may lead usi after a very few ftepsi to fuch 
ideas as are connedcd with the lad that was 
prefenty yet have no connexion either with the 
former ones^ or with the main defign. A 
man, therefore, who follows any aflbciationf 
however trivltl or devious, that hits his fancy^ 
may (how a g • at deal of imagination without 
difplaying •>* • % real genius. The imagination 
produces abundance of glaring, brilliant 
thoughts ; but not being conducive to any fixt 
defign, nor organized into one whole, they 
can be regarded only as an abortion of iancy, 

£ not 
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■oc M the l^ttiiiule progeny of { 
Buhitttde of idca», colleAed by fui 
(suboa. form aconfufed cluoa, ir i 
OMiGftrat conceptioQt are often mixt, cona 
boot Co unfuJuble and dtfproportionedt 
they can oo more be combined into one P 
Isr work, than a number of wheels 
Aom diffcfcnt watches* can be united into 
ooe machine. Were it neceflary to prtidiKt 
inftancci of a fruitful imagination unprodoc- 
tire of true geniuft, we might find enoagh 
among thoiie pretenden to poetry, who aui» 
through many line*, run from one Qiiniag 
image to aoother* and finifh many hamo* 
mom periodti without any lentlment or d^ 
fiyn ; or among thofe pretenden to rciencr» 
who cm0 derilc a hundred experimenti* coin- 
ciding in all their material circumflanceai 
without a view to any corKlufiont and with- 
out adTancing ufcful knowledge a fmgle ftep. 
Such imagination it like a tree lb orercharged 
with fruit, that no pan of h can come to full 
■aturity. 

BjiT eren when a falie luxuriance of fancy 

iota 001 cxtinguiAi true genius, it Tcry much 

dMJDJftci its force sod beauty. Sometiaio 

k cwirioads every fubjeA wtdi a fuperfluity of 

iUttflntioa 
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illnftradon or of orniment, which other 
wearies by introducing prolbcityi ot dazzles 
too much to give entire iatisfadion. A painter 
who indulges thia exuberance of hMUj, will 
mulliplf figures which increale the compo- 
(ition of his work without adding to iu ex- 
preflion, which embarrais die fpcdator with- 
but having any fhare in the adkfo, and which 
ieem to be introduced only that titey may 
aulcwardly fill up an empty fpace upon the 
canvas. Marini, fays a French critic («}, if 
he mentions a nightingale or a, rofe, iayt 
every thing on the fubje£t thAt he can ima* 
gine; far from rcje^ng any idea that oc- 
curs to him* he goes in fearch of fuch as can- 
not naturally occur; he always laviihes-. oo 
his fubjefl, every thing that can be thoaght 
or Ciid. Sometimes luxuriance of inugina- 
tion produces an irregular conduft in works 
of genius* carrying the auUior every now 
and then out of fight of his defign. into d»« 
greflions which have a very flender connexion 

<a) Cf vslkr MiHb m I'eft lamaii *n u« MlfldHio« plM 
tmlUmt MttEtreilic^wUMiiM* S*ll pail* oSm ioImmI 
oa i'»m role, U « dil toat c* qa'iM n pnt {■■giaT t M«« 
Ilia d« nirttcr n oai l« prefenU, U n cfcwcha* ct q«i M A 
pnfcaupu, ilcpuft Myoon In fi^M. \tmrm,t^i^» 

' E a ' ' with 
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vidi it. Thu i* remarkably ocen 
AfioAo. He poflcflei great read e 
fB^DcA of geaiuf ; hii inTcntioni ire 
irifiagly variouii but that vWacitj and agi- 
Scj cf hacf from which he derives thefe 
viniK»t bai betrayed him into continual dif- 
Ofdcr and iocohcrencci and unnatural intcr- 
mpciocu of hiB flory. The Fairy ^nn dif- 
coven ioexhauAi richncf* of invention, 
bat ii chaigcablt c like irregularity. 

k would be pel to bring inftances of 

kxh thcCc kinda 1 Ticioui redundance from 
the wriiingt of a Tery great philofophcr ; we 
Bi(kt poiot out many paflagct in Tht Effay 
IhderJiswJii^t in which Mr. Locke 
ktt indulged both a tedious difTufenefi in the 
BfaftruioQ of bis fobjeO, and uofeafooable 
£(Rfliocu from it. 

A MAN it (bmetimet To entirely under the 
f ow cf of accidental aflbciatioott that he fecm* 
farce to have propofed any end, but to have 
J rf t ncJ 10 begin with one idea, to go from 
dm t» any other which it happened by any 
■ram 10 fuggcft, and fo from thi« to other*, 
Tiddiiif up the mind to follow paf&rely what- 
cbaoce to uffeOL il This ia 
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in many of hU cffays. He lays juftly of 
himrdf, " What are thefe eflayi of mine but 
** grotefquei and moaftrous pieces of paKh- * 
** work* put together without any certain 
** figure, or any order, connexion, or pro- 
** portion, but what is accidental (o) V* This 
flyic of compofition, carried to the utmoft de- 
gree of incoherence, has been lately intro- 
duced: novelty, along with a great degree 
of wit, humour, and fine feelings, procured 
the Cril attempt condderable fuccefs ; and thii 
fuccefs has railed a multitude of inlipid imi- 
tators. It is only uncommon merit in the 
parts, that can gain indulgence to fuch writ- 
ings : the total want of defign is an eflential 
defe£t, and Ihows a capital imperfe^on in 
the genius of the writer, an irregularity of 
imagination. 

There is in the human mind a Arong 
propenlity to make excurlions ; which may 
naturally be expeded to exert itfelf moll in 
thofe who have the greatell quickneA and 
compals of imagination. If it be indulged 
without referre, it wilt produce incoherent 
medleyst faoullical ihapfodiet, or uomeanins 

(•) Ur. I. cb. 17. 

E 3 rercrei. 
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■iDg into fuperfli 
to prvDC the luxu 
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Often, howcrer, the by 

we miy term thctn* I k 
nA um) uncspcdcd regions, give oa ut 1 
■able (Ulici of iiiMgination, ind proclaim an 
I forte of Rcniui, able to pcnetnte 
k uafrequenied waji to lofty or bcin- 
tiU coocrptioni. TTiii U the chaniacr of 
Fiadar'i genius t1 wlUnefi of which more 
it! irregularity. The 
card of Ibmetimci ruD* 
I, and will find occafioa 
nee, and reftify the dU* 
order of iti firfl conceptioiu. But this fin 
calty can oerer be reckoned pcrfeQ* till it 
1m» Kquired a capacity of aroiding them in 
■hA cafirt. It mud rupi>ly a large ftock, and 
m. the lame time manage it with economy. 
. Whik it producn all that is necefliry, it mull 
rntc all that it fuperfluous {p\ 

Thus to iciMler genius coniplete. fertility 
aad rrguUrity of imagination mud be united. 
Tlnr BttioD forms that boundlers penetration 
wkick diifaflerlfet true genius. By their 

MTUbMllaafvAJWQflMllint (pakklM af rW. 
■JwlliBi II iliiii. Witfciiii. ihM ikr »iU%t kwt. 
ftiL i^« *M Uniriil I •* his M t^mk t*"^» Uf^in 
•MMik « %mim WWiHW *«lKkM, mA* sm W m ^a* 
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union they will be both improved : the one 
will give U8 an ample choice i the other will 
prerent our choice from being perplexed with .' 
needlefa multiplicity. An extenfive imagi- 
nation, imprefTed with a ftrong aflbciation of 
the defigDi and regulated by it, will draw out 
^om the whole compali of nature, the fuit- 
able ideas, without attending u> any other. 
In ftudying the works of a great geoiui, we 
can fcarce avoid fuppofing, that all poflible 
conceptions ha^e been explicitly expctfed to 
his view, and fubjeded to hit choice. The 
appofite materials are colle^^ in as great 
abundance, and prefentcd with at great pro- 
priety, as if this had been the cale : and yec 
perhaps, no other ideas have occurred to him> 
but thofe which he has ufed. They, and 
they alone, have been prefeated with entire 
propriety, by the regularity of a compre- 
henfivc imagination retaining light of the de- 
fign through all the fteps^ of its progreA. 
Tliis eSc€tt which refults from the union of 
thefe two virtues, is confpicubus in the great 
poet and in the great philofopher whom we 
hare already mentiohed, as eminently p(^- 
iefling both. *-It may be obferved by contra^, 
ing 4 Qngle deloiptiion of Shakefpeare oc 
£4 TboMfeo. 
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Hnv Gen'mt arifi 
I with the laboured dd 
^ • pactafter, who would fuppljr the want i 
(caMoe fiuKy by the ioduflrj of obfervation) 
ftt tbc former, all the ftriking feature* of the 
objeA, and none elfe* are flrongtjr marked) 
as tbc Utter, every circumftance fccms to be 
tikea ootice of with the minuteneTs of a na- 
ttBBlhiflonani but after all, thofc features 
■R OMrttcd, wh are fitteA for making aq 
iBpredion on the fancy.— (G>mpare Euclid 
wkh hii commentaton ; the oppofition that 
m*j be remarked between them, will fet tho 
chiraflcT <iX real gcniui in a flrong light : tho 
Iraifl of Euclid** propofitioni ia ftmple, yet 
coaptetci hit taboriou* cxpofitort appear to 
Imtc intended to amafi all pofTiblc propo^ 
fitioDS, bowercr trifling of unnece0ary.) One 
cut fcarcc read a paragraph in Butler's >^iu>- 
hfff or a chapter in Montefquieu's Spirit of 
iMwtt without being ilruck with the notion, 
that the whole eourfe of Proridence was di- 
redly to the view of the one, and the whole 
ySorf of ipffffci'M* in the view of the other i 
^rilb to great appearance of rcadiners do they 
•faferre even the remoteft and Icaft obvious 
pcamftaocca which can any wife affcQ their 
f j |MM>Mtf » to fUidyin| « work of Uuc ge^ 
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niu»9 when we attend to the multitude and 
variety of the materiaUt we wonder how the 
author could have found them all ; and when 
we refled how proper and appofite evety part 
iS) we are apt to think that it muft have oc- 
curred to almoft any perfi>n« Such is the 
efFed of copioufnefs and regularity of ima« 
gtnation, united and harmonioufly exerted* 

Genius implies likewife affivity of ima« 
gination. Whenever a fine imagination poC- 
fcfles healthful vigour, it will be continually 
ftarting hints, and pouring in conceptions 
upon the mind. As foon as any of them ap* 
pears, fancy, with the utmoft alertnefst places 
them in every light, and enables us to purfue 
them through all their confequences, that we 
may be able to determine, whether they will 
promote the defign which we have in eyCt 
This activity of imagination, by which it 
dans with the quicknefs of lightning, through 
all poflible views of the ideas which are pre- 
fented, arifes from the fame perfedion of the 
aflbdating principles, which produces the 
other qualities of genius. Thefe prindplea 
are fo vigorous, that they will not allow the 
to be unemployed for a moment» and 

•I 
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ai Ukc &mc time cooftuitljr fuggdl 
rf the work, u the point to wti 

nt tcndi. A filfe igili ot iiDfc 
pn}ducef mere urddi mufii oc 
i rercrici, and hurriei a nun over la 
fieUt, without any fettled aim : but true gfr 
Hu purfuei a fist direfUoni and cmployi ill 
aAmry in conii 1 ' darting fuch conc^ 
lioM as noc onl] from the prefent idcr,' 

bai 1^ tenniaate in : general fubjea : and 
ifcoMgh a iboufai J arrangemenu of the coo* 
oepikiw which it flaila, Oiould fail of aofwcf'^ 
ia{ the intention, it ia indefatigable in tryln|[ 
arw arrangemeaih till it can happilj accom^ 
pEfli one that anfwert it. WhencTer an image 
«r a feotimcnt occur* to the poet or the ora* 
tOTi imagination feu it in ercrj poflible lighCt 
caablca him to conccirc iti genuine effcA, 
aad thoa put* it in hii power to judgd whe- 
Acr it ought to be rcjeAed or reuined. A 
ftiilofapbcf 00 (boner think* of an experi- 
- Bcnc or an argument, than imagination, by 
fCprdentiog h in erery attitude, enables him 
what will be iu force, and 
r k will be to hi* purpofe. In thia 
the rcfllda adirity o(f imaginatioo 
quickly 
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quickly conflruds a fort of model by which 
we may form fome idea of the wor1i;» before 
ve proceed to execute it. 

This activity of imagioatioa it of greac » 
importance to genius. Genius may indeed* 
in fome degree, exift without it ; ima- 
gination may be comprehenfive when it it 
exerted* and corre£l» and yet not adive. But 
, without adivity, genius will never exert it* 
' felf, except when excited |nd puflied fori 
ward by fome external caufej adivity of 
fancy is Uke an internal flimulus, which will 
pot allow genius to lie id|e or dormant, but 
inakes it operate Ipontaqeoufly and with con- 
(lancy. "Without it, invention would at beft 
)» very flow, Etco «fter materials werQ fugr 
gelled, their propriety could not be judged o^ 
till a£tual trial were made of their pofitiona 
and effeds, at a great expence of time and 
labour : and as fuch trial would be extreittely 
tedious and difficult, we. would nther take up 
with the firft view or pofition that occurred* 
or relinquilh all attempts, dtfcouraged by the * 
profpeCl of t^t fatigue which muft attend 
the improvement of our plan. But when 
fancy is expeditious in exhibiting every ^dC- 
^ble arrangement of our conceptionst it 
r quicUy 
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quicUj puu it in our pcwer tt 
ibeir confequrncci and rcUtiool 
jeA, uid nublci ut cafiljr to mi 
and fixMi to tiaiih our invention. 
Tmci the force of the imagini 
vigour of ihe aflbcijiing princtpl 
genius, lb far u it regard) the • 
and CTcn (be choice of fit matcriab 
difcorrry thai i* propofcd. 

But invention ii not completed hf 
drpoTttiag a fufiicient quantity of |mpc 
ttrialft* in toy order, as in a auga: 
florc-houfc. In creij caie, fome dcg 
RpiUr dirpafuMO is implied in the vcr 
tlon of intention, and come* within the prtK 
vioce of genius (7]. It i» not fufficicnt for a 
builder to colleA flones, timber, and what- 
ever eUe is Dcceflarj for the edifice, except 
diey be alio properly difpoTcd and united in 
tW fabric ; lb in the arts and Idcocet, a huge 
eolte^lioo of conceptions which bear fome 
rdatioa to one another and to the main Tub* 
.jeA; will fonn only a confuled heap, if they 
be 00c, by a proper difpoiitioot tmited into 
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one regular work (r). A piece of psuntiog 
cannot be (aid to be defigned, though, all the 
figures were conceived in their due propor- 
tionsy till the artift has alfo formed a diftind 
idea of the economy of the whole. . If the 
order of the notes in a mufical compofition 
were altered, it would deftroj the harmony» 
which was the fole objed of invention. As 
an animal body will become monftrous, though 
it has all its eflential members, if one of 
them be transferred to the place of another ; 
fo a poem will become perfedly dilagreeable 
and fantafticalt by the tranrpofition of its 
parts. . A diflocation deftroys the vigour of 
any member of the body, and unfits it' for 
its proper fundion ; and an oration will lofe 
its whole cffc£t, if arguments* inilead of be*^ 

^r) Scd at opera extinentibat fatit ooti eft» faxa ttqae mt* 
teritm, et c«term ardificanti otilia congerere, aifi difpoiicadis 
lit coilocaadifqoe anificain mannt aiihibeatar : iic ia dkeado 
quaoilibet abundaat rcrum copia, comolooi tantuoi habeat 
acqoe congt (lam. aifi illai eadem difpofitio ia ordiaaflA di* 
£€&!!» atqoe ioter fc commtflat dcTinxcnc. Nee tmomio 
fecoada qutaqac paitiom pofiu eft, cam fine ea prior^ aikil 
▼aleat* Neqae eaim. quairauam fiifit omaibat membrit ia» 
taa fit. Dtfi collocetar. £t uquam ia corporibat ooftrit alio* 
romve aoimaliom panem permutes et traa«lmtf Ucct babcac 
eadem omoia, prodigiom fit tamen. Et artat etiam knter 
loco mott« p^oat qoo rigoeraot afam : -«t toibati exerdtoa 
fibiipfi (oat imptdimeoto. Nee miki videaaor efraii^ q«I 
ipiam rtram aatoram ftare otdioe potaat \ ooo tmM^ pm« 
tara faat oaaia. Q^imt. /ff. Or«#. Ub» ra. cap. i. 

tng 
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ing diAIn^/ urged, ire bleodcd 
without uticuUtioD. In Icienoe K 
titude of idcms, if ihcy be not siti 
foch a nunner ttut their cooocxido 
percdnd, ioAcad of leading ui to 
condufioo, will onljr involve im in { 
u aa army thrown into diforder, eu 
BO advantage of iti numberii bu^ OB 
cootrarj, obAru^li lU own nio(ioo». In 
cafe* difpofition is fo iniinutcly COU 
with invention, and even intu wofu 
k. that it it impoffible to feparite dwm c 
in idem. If iherefarc Jnugination oooiril 
J to the difpofitioa of the materiaki 
I U&o^t tiut gcuiua mufl, in a eoofidCT 
able degree^ derive it* origin froo fome 
other power of the miod. But it will ap- 
pear upon enquiry, that imagination cootri- 
butea very much to the difpoTitioa of ererf 
worL 

Whin a perlbn ftaiti the fiift hint of a 
new ioTeniJoD, and begioi to meditate a 
work either in art or Duence, bit ootioo oS 
'the whole ia geoeraOy but impcrfod and coo* 
fnfad. When a number c£ appofite eoocep' 
liooa are colkdcd, Tarioua views of their 
foanrrioaa opca to bii&t tad perplex hi* 
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choice. But by degreei the profped dean* 
As related idea* are apt to be aflbciated, So, 
by the very fame confUtution of our nature* 
thofe that are moft nearly related will be 
moft ftrongly and intimately aflbdated toge* 
ther. C^he operation! of genius in forming 
its defignst are of a more perfe£fc kind'than 
the operations of art or induftry in executing 
them. A ftatuary concdvea all the part* c£ 
his work at oncei though when he comet to 
execute it, he can form only one member at 
. a time, and muft during thia interral leaTe 
all the reft a Ihapelefa block. ) An architect 
contrives a whole palace in an inftant ; but 
when he cornea to build it* he muft firft pro- 
vide materials, and then rear the different 
parts of the edifice only in fucceflion. But 
to colled the materials, and to order and ap- 
ply them, are not to genius diftin£k and fuc- 
cdGve works. This faculty bears a greater 
refemblance to nature in its operations, than 
to the leis perfect energies of art. When a 
vegetable draws in moifture from the earth* 
nature, by the fame aOion by which it dxawa 
.it in, and at the iiune time, converts it to 
■the nouriOunent of Ae plant ; it at once cir» 
culatet through its veflijs, and is affiinilitrd 

ID 
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to ia revenl piru* Id like muuu 
wnngn iu ideu by the Cime opera 
almoft at the lame timet thit it collt 
The ikme force of aflbctation whidi 
M pcrcdre the conaexion of all 
with the rubjcfl, louli ui foon to 
alio the rarioui degreci of that connc 
B]r mean* of it, thde ideis, like a «> 
dplined anny. fall, of their own accord, 
nnk aod order) and divide then «• i 
differtot cla0ct, according to their 
rdatioot. The moH (Irongljr rebtrd miitt 
CodHc in the fame member, and all theme 
ben are fee in that poTitton which aflbcUtii 
leads ua to alTign to them, as the moft n^ 
tnnL If the principles of allbciation ihould 
not at fiiA lead readily to aoj difpofition, or 
flkoold lead to one n-hich is di(approved on 
cxaminaiioo, they continue to exert them* 
ftirea, labour in CMrchtng for Ibme other 
Method, projcd new ones, throw out the 
ttaappofitc ideas which perplex the mind and 
impede its operations, and thus by their con- 
fiooed cffofU and unremitted aAJTity, coo- 
daQ tM at length to a regular form* in which 
laiba oa fio4 lcarc« toy idea that it mtt- 
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Th us imagination is no unfkilful arcliited ; 
it colled^s and chufeft the materials; and 
though they may at firft lie in a rude and 
undigefted ch'aoS) it in a great meafure, by 
its o>hrn force, by means of its aflbciating 
power, after repeated attempts and tranfpc^ 
fitious, defigns a regular and well-propor« 
tioned edifice. 

A WEAKNESS of this methodifiug power 
may arife either from a want of adivity in 
the imagination, or from our having a flight 
aflbciation of the defign. The former pre« 
vents our turning our conceptions readily into 
different forms, and thereby leads us to take 
up with the firft that offers, however incor* 
red. The latter prevents our being affeded ^ 
by the different connexions of the parts» 
which arife from their having different re* 
fj^eds and fubordinatibns to the general de- 
fign. From whatever caufe this weakne& 
proceeds, it is a great imperfeid^ion in genius. 
It renders it flow in forming its produdionsy 
as the confufion of the materials occafions 
difficulty in applying ^ them to ufe: it al]fi> 
renders them lefs valuable when tbey are 
formedf as' they retain, in (bme meafuret thie^* 
appearance of difoi'dert intricaqf» and diA 

agreiefeble perpTexity • Airlitode cottli&itfe the 

«• ' • 
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Sncgulinty of dirpoTitton in Euripidei ai « j 
dpit^ imperfe^lion, for which nothing al* *| 
■wft but his finguUr power of intcrefting j 
and afTc^tiag could have nude atooemeat (/). I 
Id CTcrj art* the dirpofiiion of the fubjc^ I 
into a confident plan* ia indeed one of the ] 
MoA important office* of invention; nor ii i 
it a IcTa momcntoui article, in difcoveiiea 1 
which refpeA ihe fciencct. It is not more I 
abUotely ncccflaiy in aa algebraical invdli- \ 
pdoo, to alcertiio the fcvcral quantities by 
difiiiiA fTinbols, than to difpofe thefc fym- 
boU, and the equations which are com pofcd of ] 
Ihem, in a regular and convenient order. J 

Enthusiasm has been generally confi- " 
dered u a very commoot if not an infirpa- 
rablc attendant of genius. Poets have been 
looked upon as infpired, both by therofeWea 
and others. ( No man can be an accompliOied 
orator, who is not poOcfled of fuch lenfibility 
of heart, as to be aQuated, at pIcaTure, by 
the pai&ons which he would excite ia others.^ 
Even the rpieculabve philolbpber and the cool 
* mathematician have often difplayed a rery 
high degree of ardor io the exertion of their 
genkia. The expUcatioo which has been 
prcacf the future of gcaius, wiU doc ooly 
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enable us to account for thu* but iodine ut 
,alfo to reckon it impoflible that ever an high . 
degree of genius Should be unaconnpanied , 
with fomething of that elevatioa and wannth 
of imagination, which we tetm enthufiafin (/). « 
Genius turns our thoughts habitually to fuch '" 
fubjeds as are adapted to it ; hatutuid applicar : 
tion to any fubje^ enables us to form firoog . 
and lively conceptions of every thing rdatiiig . 
to it } a ftrong conception naturally invigo- 
rates and elevates the imagination in contem- 
plating it i and while this frame continoett 
all tlie anions of the mind will be ftroog and 
vehement. - Such is the difpofuioa with which 
a man of genius turns his view to any fiib- 
jed I as foon as he begins to think how it 
may be compleatedt he eyes it as a rich tre»- 
fure, with delight and confdous pride; he 
triumphs in the profpeft of forming 
** ^he knows not what excelling things*** 

and purfues all the aflbciations which it pre* , 
fentSi with incredible eagernefs and Ipiric 
When an ingenious track of t^Jnlgng prt- 
fents itfelf) though but cafually, to true ge- 

(/} AriAoife, who will BM U hrptaad lo bi IN gnu » 
favowcr of rathsfitTB. ftsaatoalkn, Tbu it iIom cu diT* 
pofa an le Inrck fgr mw iavmioMia Mktofkj i ami yif 
«) •ATMAZUH rf MfMoMj Mk >iJ i4 wm wIm* ft- w^ik 

Fa , niw, 
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niM* occupied it maj b« with fomet 
im«ginitioa dint aloog^ it with grau 
dky i ind by this ripidity it* ardor it t 
sttfluned. The Telocity of its motim 
.fia &re, like a chariot wheel which It kil 
bf the quickncft of ii> revolutioo* Aft 
fprightly courfer continually mends Ut pMt| 
So genius, in proportion as it proceeds in Iti 
fubyeft, acquires new force and fpiiiti lAidi 
* BTfca it on fo TcKemcntly, that it cuuiac bt 
rcftnined from prosecuting it. D iffi co lriw ia 
tbc cxtcutioo only excite its vigour,, ronfc iM ; 
kccnnc£h and draw out its utmofi cfforti to-. 
fimuount them. Its motioos bccont I 
Bore impetuous, till the mind is eniiptawd ' 
mtk the fubje^, and exalted into an extafy. 

\Itt.tbia manner the fire of genius, like a di- 
noc inpuire, raifes the mind aboTc itlidf» 
■od by the natural influence of imagination 
\ aAvaica it u if it were fupcrnaturally iofpired. 
"The ardor which thus fprtngs from the eX' 
otioa of genius, has fomelimes rifea to a. 
degree of ferrour perfedly afloniflung. Ai- 
cbittiedes (/), Protogcnes (a), and Panncgi- 

4w la f«l<«(« fsvJaa MtHbii iwmm. m tmuiim %w^ 
M Vm riiiiiiiii is fakwhMS hmntt fr^ kM ^ 0s. 
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ano (x), are faid to have beea b totally en* 
tranced, the two latter , in paintings and the 
-former in* the lefs enthufiaftic inveftigation of 
mathematical truth, as not to be diverted &om 
.their work^ by all the terrors of hoftile ar- 
rmies taking by ilorm the places where the^ ' 
were employed. It is repolrted of MaTinit 
-that he was fo intent on revifing fom'e ftaii* 
zas of his Adonis, that he fuffered one of hk 
legs to be burnt for a confiderable time, bo- 
fore he was fehfiblc of 1t(/)J— We may 
remark farther, That a^ a i:ind of enthbiiv 
aftic ardour naturally arifes from the exei^on 
of genius, fo this ardour greatly affifta and 
improves thie operations of genius. Byelff- 
/vating and enlivening the fancy^ it '^Vi% / 
vigour and ai^ivity to its aflbciatitig pcm&^ j 
/ enables it to proceed with alacrity in'learch^ 
/ ing oyt the neceflary ideas ; and at the fftMt 
time, by ^ngrofling ixi wholly (ti the prefect 
/ fubjed, preferves us from attending ' to io^- 
/ reign ideas, which would cdnfound our 
thought, and retard our progrefs (z)« 

(x) Graham't account of painters 

(j^) Elogct det Sfavans, im, t. 

(s) Let Peintret et let Poetet ne poavenl iaveator do (kag 
firoid. Oa fait bica qo*ili entreat ea aa efpeoe d'eathoau* 
afifte, lotlqirtls produiftat lean idte, Itc Jttffar. Grrff. 

F 3 W« 
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Wk have now explained, how geniui arifia 
fnm the perfeAion and vigour of the iau^i- 
•</i««. HowcTCT capriciout and unaccouot- 
aUe ihii faculty ma^^ be often reckoned, yet 
ic ii fubfeA to eftablifhed lawi ; and ii ca- 
pable, not only of fuch extent as qualifies it 
fot collcAing ideas from all the parts of na* 
tuiT, but alio of fuch regularity and correA- 
atU u i* in a great meafure fuflident for 
•voiding all improper ideas, for fiele£ling fuch 
M arc fubordinate to the defign, and for dif- 
pofing then into a confiftrnt plan, or a dif- 
ttia method. Ut is the firA author of all 
inveotiooa, and has greater infltieaoe in car- 
Tying them to perfection, than we are ready 
to fuijpe£L It forms what wc properly call 
gtaivt in every art, and in every fcience.^ 
Ic it always occcflary indeed, rhujiufgwieni 
•ttcsd it in its operations, and aflift it in dif- 
eowcring iniih or beauty. In wb«t ways i| 
, «« ihall next enquire 
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S E C T. IV. 

Ofibc injlttcnce of Judgment vfm Gcnhtt. 

I ' 'i^ H O UG H genius be properly a com- 
( X prehenfiTC, regular, and a^ve iinagi- 
nadon, yet it can nerer attain perfedion* or 
exert itfelf fuccebfully on any fubjeAt except 
it be united with a found and pierdng judg- 
ment. ) The vigour of imagination caniet 
it forward to invemion; but underftaoding 
muft always conduA it and regulate iti mo- 
tions. A faorfe of high metde ranging at ' 
liberty, will run with great fwiftnefi and 
ipiritt but in an irregular track and without 
any &xt dire^oo : a flcilful lider m^et him 
more ftraight in the roadi with equal Ipirit 
and fwiftnefs. In like manner, a fine una- 
gination left to itfelf. will break ottt into 
bold lallies and wild extraTagance* and over- 
leap the bounds of truth or probability : but 
when it is put under the management of' 
found judgment* it leads to fiilid and ufefiil 
invention, vrithout having tu natural fprighl-' 
line& in the leaft impaired. 

It is the union of an exteoiive imiglna* 

tioa wi^ «o aecunte judgineiu» that has a&- 

F 4 conpliaied 
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coBplUhed the gmt geniufcs of 
la nunen of icieacCf the neceflity 
nmc ii obvioui: all the cotleOion* 
nn(Riieau of ideat which imaginatM 
arc immcdUteljr fubje^led to rcafoHf 
nujr iofer tniib. If wc be not cut 
diAioguUh ihofe operation! of the miod 1 
are performed in conjun^ion, wc flu 
apt to refer fhilofophical geniui wbott^ 
rcafiMt orcrloolung (be iofluenceot Unig 
lion. The afliftatice of realbo i» tt tiuljr 1 
ceffary in the 6nc irti ai in (cicocd tboof 
in tbefif it ha« not the appearaoca of bcvi( 
cocUbDiljr applied. (It is very reiparkaU 
liiai aJJ ihc Ene am bare been ctiltivatedi tod. 
even brought to perfedion, before the rulct 
of art were iovcfltgated or formed into a fyf^ 
•em : there it not a iiogle inftance of any act 
that tiaa begun to be praQiiird ii) ooiifi»)uence 
«f rule* bong prdcribcd for it. T)ie 6rft 
perfionpera could not have rxpUioed the 
ipfr^ TvAn which the future of tbeir work 
9ad« ^vvf^Urj't but their judgmenrwaa not- 
iqt^fUodi^ io cxaA and Tigoroua aa to pre* 
yami t^r fra^Jgrefiing thei^. Their cotfeQ- 
M& U ia wonderfully pcrfed. that critica 
Jifr w <* >^ the rukt which they preibibe, 
mij^a ifl9*'^^ iMe bv» by whicb tne 
(coiat, 
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genius, tboi^h uninftnifled, lad adiully ' 
goTcmed idclf. Ari&xle doe» odC invcat 
new rulei of compoGbon, but only pointt 
out thoTe wluch Homer had formcdy ob&rv* 
ed in the £pQt« Sophocles in the Drainat an4 
many of the Grecian oratort in £loqueno&:- 
The r.ine obferraUoa nuy be extcaded to 
painting, mufic, and every other art* Tlie 
great geniuie> who iovemed and impnnKd 
them, have pofleffed the acuteft Judgment 
which has faithfully attended them, and cancf 
fully guarded thdr fieps in thofe 4iA*at *o4 
Qofrequented regions which the boldnefs of 
their fancy led diem to exjdorc : and jud^ 
ment has Ibmetimes exerted itfdf with io 
great fucceCs, that the perfon who attemptci) 
the firft produ^on in an art, has exhibited a 
perfed model, in which poAerity coqld find 
no ftult, and the excellence of whicl^ ppne of 
their attempts could equal. Thp piiul )t at 
once the firfi, and the beft of ^pic poems» 
the admiration and the ftandard of all fue- 
ceeding ages. Had Homer, tlong with bit 
rich iouginatioD, poflefled inferior judgment* 
bis poem muA* like the works of Sbakcfpcar» 
have had great defied nrmfihlc indeed* 
but ooofpicuous and undeniahlu. (,A pf riieft 
JTidgmeQt is icldoa bcflowcd by Nmutc* 
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even oo her mofl fivoured fons ; \^A^% 
caniidcnble degree of it alwjyi bdi 
. Yol geaiui.) It nuy be remarked ia Ac 
iaoorrcA u»d irregular irtiftt; cveniriica 
fcM aoc force enough to difcem evcrf fail 
or when the Tiolcnce of imaginatiaii k KM 
grot to fuffcr it to be exerted nitlv fuffictn it 
fcvcrity, yet ftiti it preventi pcrtoft alifilP- 
dkj, and rcftnini imagination frcn fimadB 
^Lcurfiont. Piodar ii judiciou* even ia Ui 
tncgnUritJet. The boldnefi of hit huef% If 
k had been under no control from roUbSa 
would have produced, not wild firiilimitfa 
bat madnefa and frenrjr. Shakcfpcftr's jndlg- 
acm was not cnoagb improved to enable him 
ahnyt to aToid improper fubjeda, unnatural 
■od improbable inddenia, forced and quib- 
Uiog czprefliotu, or to perceive the rtguU- 
ricj and fimpUctlj which beA fuiu the luturt 
«f the drama t but ia fupporting the propriety 
cf charaftcr, in marking the fit expre0k»« 
••4 the natural cffedi of the fereral pafliooa, 
aid in many other particulara, he difplayi 
fiefa an Bncomown accuraqr of judgment, aa 
lead* M to impale his blemiibea, rather to 
A« bad lafic <Mf iha£: for whom he wrote, 
Am 10 any dcAA ia Ua «wa uadcrfiaading. 
Jad|Mat ■• «f ib |fCM iaponaafic, that, 
though 
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though we muft oftea acknowlege gemiu ia 
works ia which judgment hu not been fcru- 
puloufly exercifed, yet this drcumflance never 
fuls to render them far left valuable than 
they would have been, if they had beea 
.jGnilhed with- amcGta^i. The ineguUrity 
of Rubens's defigns, and his injudicuntt 
mixture of incongruous perfonaget in many 
of hit {uAuret, throw a fhade over thofi: exr> 
cellencies which he poflefled in perfe&ioo. 
Nothing left than the higheft degree of geoiua 
can obtain lading and thorough approbation* 
when judgment has not been accurately cxer- 
ciled. Shakefpear-k unequalled genius has fecu^ 
ed him admiration. But very great genius was 
not able to prelerre Dryden from the. ridicule 
of thofe who were far his inferion, on acr 
count of incorreOneflea into which his unforr 
tunate drcumftances betmyed him } nor hai 
it obtained &om impartial pofterity, So great 
attention and applaufe u much left abilitiet* 
more judiciouQy exerted, would )Mye cer^i^ly 
commanded. 

In a map of genius, imagination can icaixe 
Uke a fingle ftep, but judgment ihould attend 
It The moft luxuriant fiuicy ftands tatA in 
pee4 of bong fhffVn^ liy judgmeitt. A« « 
^ fell prodncei not-^y the l«i:gcft ^oan- 
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wj ofgnin. but alfo the grealeft pnA 
of fuch weed* ta tend to choak it; feafin 
uugiiutioa. ftlong with juft and afefiil Ua 
producet nuny trifiiDg, faUe, and Ui 
tboughia, which, if they be not \m 
examined by rcalbn, ami fpecdtlf fcj 
«itt«ver-run and obflro^ the tnidi oc i 
which the others might have p 
(a). Judgment cinnot coUeft idc 
bat it rerifei thole which fancy hat c 
and cither adopts or rcjcAa thcm« n it fittdl 
caufe. Though a bright and co mpwhll ii fa 
iaocy be the principal iogrediencia gcaitt 
yet nothing it (b dangerous ii to affeftV 
^KfpUy it conAintIr, or in indut(;c h without 
any cootrol from refle&ion ; nothing ta pnv 
dodiTe of greater faults. Thii leads philolb* 
phcr* 10 conftniA wK^mfical hypoihefek, ifw- 
Acad of cooftnkbng juft theories. This leadi 
poets to dcftribe improbable evenu and unna> 
tnral charaOrrs, and to fcarch for unieafbft- 
abk wit aod ilt-itmed fpleiKlour, when judg- 
■cot would have diredcd them to imitate 
aatorc wkb riaOncfs, aod to flodj fimplicity 

(«) NiU a (wmIm b|««U». tU pwftnK \<»m iMwg- 
titmtttmlamL §at wit kmt m tmctwim n wk^m, 9m mtm 
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of expreOion. This leads painters ctprici« 
oufly to create imaginary decorationsi inftead 
of inventing natural and conGftent embelliih*' 
meats. Imagination muft fet all the ideu* 
and all the analogies of thingti which it col- 
leds, before the dUceming eye ofreafinit and* 
fiibmit them abfblutely to its ibretdgn deci- 
(ion. It is juftly djferred by Qjiintilian,' 
that every BQion of the human ftncy is ap^- 
proved in the moment of its produdion (i). 
The excrtbn of the mind whidt is reqaifitc 
in forming it) is agreeable; and the face of* 
novelty which infant concepti<ms wear, fitils- 
not to recommend them promifcuouflyi tiU^ 
rcaibn has had time to furvey and examine 
them. Were reaibn never to fcrutinize thomt- 
all our ideas wonld be retained indi&rin»*i 
nately, and the produObnt of hacj wouldi 
be perfedly monftrous. While a nun ia eo^i 
gaged in compofition or invefligaticm, he^ 
often . feema to hirofelf to be fired vpth hx^ 
{ah}e€tf and to teem with ideas ; but on re- 
vifmg the work, finds that his judgment is- * 
offended, and his time loft. Aa idea thab 
fparkled in the eye of fiincy, U often coo*, 
demned by judgment as falfe and nnfuhftan-: 
tfaL A more rigid extrciie o^ this hxxa. 

ftcuky. 
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frcultj. would luTc picrerred Ti 
lAtraducing fcntimenu wludi luvs 
without juAneTt, and figures wUdi fil 
and dizxle, but arc unAihable totbepuip 
to which they ought to hare beeo fiih fer iklt| 
and would have enabled him 10 dqipe tht 
cmiure of having orcrfpread hit work wi& 
tulcl, and thui fullicd the luftit C^the plHt< 
fold which it cootaina {c). 

A iKKTiLi imagination b ift M ovciloid 
a work with a fuperfluity of idcu: aa acco- 
rate iudgment reje^ all tha ait unaceeflaij. 
Shakefpcar waa not alwayi able to keep At 
richndi of hia fancy from difplaTtng itfitf ia 
cafes where judgment would havi dirtfted 
kim to control it. Tliat Tcry exuberance of 
laaginatkm which commands our admiration, 
u ibmetimei indulged fo far aa neceflarily to 
iocar our cenfure. We need not be at a lo(a 
far aa example. In the Midfummer Night*a 
Dream (i)( Helena upbraiding Hermia, de- 

Cr) Aa kfmiMi critk, ^nJu»g of iW rick tonk vtia «f 
Ania», l*r*> ^Jl< I'tmfmvt *«niabtf*(M Ui !■ peU< 4t la 
}wUm Mnr*^ *m* In (gam m (bm fu fe«*nt cmw- 
•MUNar«»4Mii««ltN*«l«Mi«am«M. UrafM««M 
mmttwim 4m hritUM n 4*m1m 4mu c« irm ^m <■ *•- 
iM ^ «««a 4u« ^•'tUn fa r ywMW « ^ •^•On lyaaifail 
ItaMMciM. Bill ••'dlH •f ■■fxa i >M MiaOaNM 4« 

a4ia iirii ■ <■<■■■ > 4»Tafc M^m. Cni. Jbt *> f^ " 
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bribes the clofenefi of their early friendfiiip 
in the moft natural mannerj by exprel&ve 
circumftances futted to the ftate of childhood ;. 

Is all the counfel that we ttro have lhar*d. 
The liften vows, the hours that we have tgeaX, 
When we have chid the hafty-fboted time 
For parting us ^ O I and is all forgot f - 
All fchool<days ftiendlhip, childhood innocenoBlL 
We, Heimia, like two artificial gods. 
Created with our needles both one flower, . V 
Both on one iampler, fitting on one cufluoa.t . 
Both warbling of one fong, both in one fcejr 1 ' 
As if our hands, our fides, vtucei and ouikIi - 
Had been incorp'rate. ■ ' ■' 

But here the Foetus own inuglnatioa take* 
firei and he goes on : 

I 'So we grew tt^her 

Like to a double cherry, foeming parted, 
But yet an union in partition. 
Two lovely berries moulded on one ftem t 
Or with two feeming bodies, but one bear^ 
Two of the firft, like coats in heraldry. 
Due but to 00^ and crowned mth one creft. 

And his imagination has crouded together 
more images than would have been proper 
though he had been delcribing infant £riend- 
fliip in his own peribn, oot u> mentioa diat 
fiMM of chsm are frigid and £ir*fttdied. 
But 



S9 Oftbt iw/lanue of Judgment 
But the rvduotUnce ii the more faul 
dcfcripdoQ U put into the mouth c 
who wu too little at cafe, too much 
cd with vcxatioot to be it Icifure to 
a multitude of Gmiliiudet. 

Imagihation will be often led 1 
aad ioddenttl Aflbciatiunti to fi ft 
which, when canTtflcd by judgtacntt 
difeovered to be foreign and impfoi 
When a man is no longer affe^lod hf 
•flociation which conduced him to dicm, 
wocMien bow he ever could hire thovgfal 
peitineat, which he once admired. Faiale 
of Goofiderablc rank have reprefcnttd 
in the habit of iheir order, ai prefcnt at fome 
cd" our SaTiour'i miraclea. Judgment muft 
perceiTe thia to be totally abfurd ; but their 
rdigioo prereatcd their exercifing judgment 
in the caic. No left an artift than Michael 
Aagdo introduces Charon and hit boat into 
the ibiemnitiea of ihc future judgment paint- 
ed aooordiog to the Chriftian rcvelaiioa. 
The flighlcft exertion of judgment, would 
Wve Bade him fenfible of ib giraraa incoo- ' 
graicy. An idea- may often Ukewife, in one 
poiBt«f view, be adapted to a work, which* 
tf-fa- IB aaocfacr lights would be nnfuitafale; 
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various attitudet in which the idu may be 
placed, judgment is wakeful and obfervantf 
that it may chufe the propereft. 

Regularity of imaginationt which it of 
the greateft importance in genius, could ne- 
Ter be acquired without the aid of judgment, i 
It is only judgment conftantly exerting itfelf 
along with fancy, and often checking it and ' 
examining its ideas, that produces by degrees 
a habit of correAoefs in thinking, and eourei 
the mind to move ftraight. forward to the end 
propofed, without declining into the bye* 
paths which run off on both fides. Imagiiu- 
' tion is a faculty fo wild in its own nature; 
that it muft be accuftomed to the difcipUne of 
reafon before it can beccxne tame and manage- 
able enough for a corred produdion. Nor 
will it be capable of this even alter it has ac- 
quired the greateft poflible regtilarityt -except 
judgment attend it and perpetually curb its 
motions. The moft regular imagination wilt 
fometimes make ao unnatural excwrfion, and - 
prefent improper ideas ; judgment muft theie< 
fore he ready xo reriew iu work, and to re^ 
jeft fuch ideas. Many of Baoon't coojeQures 
concerning fubje£U wiiicfa he had not oppor- 
tunity tt acamioe perfe^y, areiaUe tbough 
they be ingenious, j$aA -would JiMC jbiecp diC' 
G . avowed 



^ 



%t Of the infiaetce cf JidgmdA 
arowed by judgment, whco tt bi 
ihcni. Newton'R imaginition wai Ok 
ltd than hit, and more confUntly lU 
cooirol of judgment ; yet rcafon «oi 
perhapa, oo examination, rejeOed ft 
ibc fuppoTitiona which he makn la 1 
Ties. The firfl fketch of every work ol 
BiBa, i« alwayi very different froia dM fii 
cd piece. Not only are maiiy things I 
by ibe pofterior eflayi of imaginadoOi i 
cd by new aflbcialiona in repeated newt 
the rubje£k» and thui penetrating deeper i 
Us nature ; but alfo many things MC n> 
irmcbed or attercd by judgment oo a ir 
wbidi it had not force enough to prrrenC 
liucy from exhibiting in the courie of the 
iaTcntion. Aflbciation could not recal the 
idea of the defign, in order to bring hack 
&Bcy when ti hu wandered from it, if judg- 
ment did not inform us that it had waadcredi 
by perceiving the tendency of the iileas which 
■t bat fuggeflcd. The Sneft imagination« 
tocaUy deAituie at afliftance from judgmentt 
• would in iboie meafure rcfemblc a blind manf 
wbo may be very dexterous in groping the 
right rand, but cannot know certainly, wbe- 
*ilicr he cooixoBes in ti* and hM no acass of 
iWHWiing U> if he ooet ttmf. 

No 
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No degree of corredoeft can faioder imagi- 
natioD from introducing different ideas that 
are all conducive to the propofcd defign. But' 
fome of them may promote it more than 
others. In this cafe, judgment alone can de- 
termine which is fitted* and enable us to nialcc 
a choice. If it did not exert itlelf, &ncf 
' muft contihue for ever at a ftand, diftn^led 
with the variety, and undetermined where to 
fix. Sometimes again it happens* that tho* 
each of the ideas is fubfervient to the end in 
view, yet they are fo incongruous that the;y 
cannot be all adopted with propriety. Shab- 
ipear {e) defcribcs the terrors of death, by & 
variety of very flrtk-ng and poetical images; 

Ay, but tt> die, and go we know not where* 
- To live in cold obftru^on, and to rot) 
This fenfible warm motion to become 
A kneaded clod ; and the diiateJJpirit 
To bath injierj/ftoodt, or to rejide 
■ In thrilting rcgimu of tbick-ribied iUf 
To be imprifim*d in the viev/Uft winds. 
And blown with reJlU/t vioUnct mtnd ^ont 
• The pendant world.'—^' , 

All the ideas here introduced are condupva 
10 the poet's defign, and might have bee^ 

O t . iiiigefted 
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84 Oftbt imJlueHce tfjudgmtnl 
fug£cftcd by the corrcAcfl fancjr. 
judgment that can difjipprove the a 
them in the fame dcfcription, u bdi 
fogtnco u tt derived pvtlf from K 
■tnncrs uul putlx from pagan a 
Tim (JKulty would have dircflcd the po 
ituin only the formeri as being moft 
{niou* to Cbudio the fpeaker, or» if 
thought 00c ihcfe fufficient, to fct faocjri 
10 work* to 6ailh the defcription iriA < 
fiflcnt ifflaget. 

Etvkt work of genius it a whole* 1 
up by the regular comtHoation of 
parts, fo organized a» to become ■!• 
fubfcrrient to a common end. The yCDt 
degree* of relatioo which the paru bear to 
one another and to the end, affefUog tmagi* 
Bitioo in proportion 10 their clo(ene&, lead it 
10 affign to each it« proper place, and thut 
by the foundation of a lutural dirpoTitioo. 

' But howerer perfeOly the aflbdatiog princi- 
ptet perform this part of their ofTice, a peribn 
wiQ Icarcc rtckon himlelf certain of the pro- 
priety of that difpofitioa. till it hai been au- 
iborifiDd by judgment Fancy form* the pUp 

' IB a (brt of mechanical or inAioOire manner : 
Jodgmcau 00 reriewing U, percctTca ia rqp* 
tinde or ill, error*, a* it were ftimrifi ci ll y 1 

it* 
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its decifions are founded «i refleOioo, and ' 
produce a convi&ion of their juftnefs. The 
.£ure qualities vhich form natural relations 
among the parts of a work* affie^ng the 
imagination, produce correfpondent philofo- 
phical relations among thefe ports, which 
judgment can coii^mplate, in refped of which 
it can contpare the fereral partSt and dilbaTer 
their influence 00 one another, and on the ' 
whole, and can by this means perceive, wttk- 
out danger of error, the Htuations that ought 
to be a£Ggned them. For inftance, in a &ble 
fit for tragedy, there are ibme incidents 
which are properly caufes, and othen which 
are their eiFe^ or conTequences ; cau&tion 
operating on the fancy as aa affociating qua- 
lity, will lead imagination, in the moft rapid 
career of invention, even though it fliould 
outrun judgment, to place thefe incidents for 
the moll part in thrir natural fituation, accord- 
ing to the relation which Aibfifts between 
them : and caufation' is at the fame time a 
phili^phical relation, by contemplating which 
judgment can determine, what incidents are 
fit to form the beginning, what to form .die 
middle, and what Ae end. . Thus even when 
fancy is moft fuoceftful in contriving a na- 
-»t1l(aIdirp(^tioo, itis.fxom the review of rea- 

O 3 iOQ 



B6 O/the mjbmce ofjudgmem 
fix) we <lcr!ve aflurance of iis bdl 
utd julL But it often happens ttt 
Ifarowi ill miterialt tnto difordef. 1 
cifie it it only judgment that can pcr^dft 
OTor. An accidental or trifliog aflbc 
nay miflesd fancy % but judgment k 001 
jed to the impulic, it furreyi ddibcnl 
the connexioni of the part*, it leaarin A 
Botual influence, it convinces us of dw fatt* 
propriety of their pofition, and pott fincf 
Vpon making effons to imagine oilicn» wfaldl 
h attend* to as they rUc, and eith^ rgeftif 
or approres them. 

To form a proper plan in any oteofiv* 
work of genius, is a matter of fudi ^Acuity 
W 10 require the union of imagination and 
rtalbo in iheir greateft ftrength. Imagination 
aoft exhibit all the Tarioua pofitiooi of the 
pvu» and eooceire the effeft of titrj part in 
each of thefe pofitions. Judgment muft at 
tfM (aine time furvey them with a piercing 
tyCi compare readily the elTe^k of each part 
te ooc pofition, with its effeA in another, 
aod from the refult of iu cocnpariiboa. quickJy 
proooooce, which ia the beA unngement. 
nacy could aot have formed the regular 
j/Uik viuk epic pocflB, though Hoocr had had 
CM Sroo|cft aod soft coofiant pciccpcioo pc 

.-... ...... ^ ^ 
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the end at which it aimed, if judgment had 
oot( from the confideration of this end, and 
the repeated comparifon of it with the means 
which imagination propofcd for accompliihing 
it, difcovered, in what fituation every inci- 
dent would produce the very greatefi tScCU 
. One needa only read over the curious feries 
of experiments by which Newton hat inreftt^ 
gated the laws of light and o^oursi to be con- 
vinced that it required the niceft judgment^ 
as well as the moft comprehenfive imagina- 
tion, to condudi them in fuch a manner that 
every fucceediog one fliould conJirm and ex- 
tend the coDclufions to which the preceding 
ones had given life. 

It deferves alfo to be remarked, that every 
difference in the nature of an iqveniion, re- 
quires a correfpondent variety in the difpoA- 
tion. A fine imagination will in fome mea- 
fure, by its own power, diverfify the arrange- 
ment agreeably to the nature of the inven- 
tion ; but it may reap great advantage from 
the aid of judgment. When this faculty has 
confideredall the circumftancet of the fub- 
je£^, it can determine with certainty, which , 
<^ the plans fuggefted by fancy, will moft 
promote the perfedioti of the work. De- 
IPOfthcDCi aod JEfchines have adopted difpo- 
P 4 * ittioM 




t8 Of the infiMtnce nfJmdgmnU 
fitioot perfed]^ oppoTitCt in their or 
the trial of Ciefiphon. The oppofiitf cad* 
which they limedt fuggefled this coi ttmitty 
cf ibe meant; but it wa« judgment penchr* 
iB{ ibe one difpofition BtteA for impftffiiig 
^ judget with a fenfe of Ciefiphon'a goQt, 
aod the otha Btteft for conrincing thC|B ol 
hu tonocence, that detennincd the rml onH 
ton to chufe the oppofitc roadi which ihtf 
lUTC taken. 

Tff t>*, while imagination i« a^ve IQ con* 
<CtTias atl the tbtkiui combinations iwl WXn ' 
nageaieott of the idcat which it ha< eoOcA* 
«dt judgment muft be as indefatigable In ib^ 
vcyiog them, and deiermining cooccrmii^ 
liLdf /cal force and confcqucnccA. It muft 
remark in an iaftant thofe pofitioni of them 
wUch are tufit for anfwering the purpofe* 
aad be able* without loftng much time it^ 
fentifuzing them, to pilch upon thofe that 
wc6t. Fancy throws out both the wonhlefa 
earth and the rich ore ; judgment, like a (kit? 
M refiner, dininguifhca the one from the 
Oiberi aikd puriBea the gtild contained in the 
letw, from the droTi with which it it ipter* 
■usf led. The reftlda efforts of the moft 
^mMiftil imagiiution would be both ufidei^ 
aaieadkfri if they were ooc fiibjeOed to ih« 
coffnixADce 
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■ pogqizance of reafbn. To imagine all the 
poflfibte arrangemeott of a fet of ideas, were 
^ unmeanipg play of ihoughti if they merely 
pafled through the mindi like the images that 
9ire laid to fucceed ope another in the brown 
Rudy, without reafon being able to arieft 
fuch of them as it approres. Were reafin 
only flow in her determinations) in compari- 
fon with the quickaefs with which fiincy 
conceiTes, like I7na*s dwarf. It^itig behind 
her far awaj/y even this would greatly impede 
the work of genius, retard its prc^grefs, ct 
ftop it altogether by conftantly curbing the 
impetuofity of &ncy (/). Or if its fprit were 
f 00 hardy to be wholly broken, if muld out- 
run its companion ; it would difpde a man to 
take up with the firft conception that occur- 
red, rather than weary himfelf in attempts to 
procure better, when judgment were fo dull. 
as not to diltinguiax reaidily which defervet 
the preference. 

In this manner judgment affifti, moderates, 
and guides the exertions of imagimiticMi thio* ' 
the whole courfe of th^ inyettUoa. But i)fier 

(/) At^tM pIctolqM tM«i hcroiM dm fiinlt, « doi 
tiTiai«Ri. ct <tuB isvnn fomi a n u Qssd tSam i Mdic* 
ficitt, at fenpcr opcuiii >rci«MU'« aboaiBu^ nan ka« 
iaftUciiu crit, qu M carfim diontf itfimt, « u law 
oiiwio^cKtiagdtMnM^iMwifab Qji«t./^.Om. 
fib. Tfil. fn t m , 

jmgffinttwn 



90 Of tbt injiiunce of JuJgmaU 
iaugtoition hai dcfiftcd from tti w rli^ 
■Kot miewB, corre^, and fiain » il. 
fticnce* the work cuinoc receive even hsi 
IbnB till rofoa hot compared the icren 
idcu and ob&mtioni which fancy hid fi ■^ 
gcftedt and perceived their connexions, ind 
I their confequencei. And in the artSi 
I hocf it able to accomplint a flcctch of 
^ wlnle, the review of reafoa ia aUbloldj 
Bcceflarji to polilh and improTc the wo^ 
Whenever fancy happeoi to flray, judgneat 
ilooc can perceive that it hat Arajrcd { and 
though it hat attended fancy during the 1 
feriea <^ in inveftigattoni, obferving itl c 
and drawing it off from them, it is alfe re- 
qoiiite that ii renew its examination when 
dkc work it fioifbcd. It can then take a 
■ore deliberate furvey of the whole* and will 
be able to rejcQ or aJter many thing* which 
k femcrly allowed to remain untouched. 
other becule it did not perceive them on a 
traaiieni view, or bccaufc it wat unwilling to 
cMQ the ardor of fancy by io k>Dg a delay at 
INM1U have been neoeflary for a men di n g 
them (f ). The end Icadt a periba to the dif^ 

^wmJm>^w»^mmiAmifA»m ■ ti, •^ ^ 



: SccT. tV. vpem Gamt. 91 

coveij of the means which ue adapted to it ; 
and the mutual relations of the& means de- 
termine the form and the fituation into wluch 
each of them (hould he thiowa as it occuri ; 

. judgment will pronounce concerning theie 
with confiderable juftnels, during the fonna.- 
tion of the work : but after the yioxk is finiih- 
ed* when it has the whole in its fiew at cmcet 
it has an opportunity of pronouncing m^my 
decifions on pmnts concerning which it hafl 
not formerly the pieaos of determining. A 
view of the whole dire<U it fo retrench one 
part as fuperfiuous in refped of tfie genenil 
deiign, to enlarge another as defediT^ tp 
ibften feme features, to heighten othersi to 
brighten this part, and to call that into » 
fliade. 

- In the exertion of genius* judgment not 
only regulates imagtnationi in the ways which 
have bieen hitherto pointed outf but often • 
likewife fupplies it with new inaterials. 
Judgment cannot by iu own power fuggeft a 
train of ideast but its determinations often put 
&ncy into a new track, and enable it to ex- 
tend its views. Imagination can introduce * 
ideas only by meaiu of their connexion with 
fiune prefcnt perception &om which it Jets out 
io ieardi of thein : aad ;h^ perapcioa is in 
naoT 
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nuay cifei no oclier than x drclfioa of j 

Bieni. ETcry review that judgment tikM 

the produOiooi of geniui, difcoTcn fiiaw 

Ittioa of the pans. This relation b a utm 

percepcioo whkh may tranfport haef to 

ocben that are coanedcd with it, tad du» 

coadud it into regions which it did not £ar- 

ma\y think of exploring, and from which it 

MMj bring home many conception! fit lor 

perfedUog !u work. A few experiiacBM will 

enable a pbilofopher to excrcile bii jrfffffrrtt 

ib &r aa to guefa at the cooclufioaa 10 vAich 

tlvy leadt or to determine the different wiya 

. in which the phenomena that ihtf csU- 

bit. aij be accounted for. Aod thia txa- 

lioo of rca^ will lead him to imagine the 

farther czpcrimenta that are neccflary for 

bringing the queAion to a decifion, experi- 

acntt of which he never would have thought 

if thia judgment had not intervened. It ia 

only a judgment that can be the occafiMi of 

faggefling what is called an txftrimentum 

trweit, in philolbphical enquiriea. Had ooc 

jadgaent been properly exmUcd, M. Axout 

cooU never have oMicrivcd aa experiment of 

Ait kind, for determioing the cau£e of the 

|6cst of flnida in exhauAed tube*, nor Sir 

ttbac NewiM <br cviaciaf indifpntihly that 

tbc 
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the inequalirf of refra£lioa in the prifnutie 
imagCi arifet from an wig! Dal difference in 
the nya of which the light of the fun it com- 
pofed. When a poet has, by the exerdfe oC 
judgment, detennined the general nature and 
-qualitiet of the incidents which will be pro- 
per for promoting the eod of his poem, this 
determination will affift him in finding out 
fuch incidents. Homer having diicovered by 
judgment, that the defign of an epic poem 
would be beft araompliihed by a ieriet of inci- 
dents rifrng naturally from one another, and 
by means of their mutual dependence confti> 
tuting one action, doubtlefs found many htci- 
denta fuggefted to him by this view of the 
economy of the whole, which might have 
otherwife efcaped his notice. Spencer having 
negle&ed to form fuch a prerious judgment 
of the nature of his work, needed all the 
force of his amazing &ncy, along with the 
numerous fidlons of romance, to furnilh him 
with fuch a variety of UDConneQed adventures 
as might continually engage the ibul and fill 
it with furpriCe by their extravagance and 
boldnefs. All the alliftancea in inventioot 
which orators have contrived, by means «f 
topics and common plaioe*, are fronded oa 
6 this 



94 Of the Ufittcnee of Judgment 
Hm principle ; That Judgmenii by 
tbc work dire^ imagiiution to m 
tm where it may End conceptions a 
itt porpoTe: and QjiintilUn juAly ou 
that theic arliBcial helps are no firther ■Qm 
than at ihcj enable imagination to Ut 
him from the decifion of judgment Mid 
its own force run dircAly forward to 
copies which fuii the present cafe (6)* J« 
BWttt will Ukew gire a new imp to 
frncj, aod prooi . us in inventioni hf pa> 
ctiving an error, c cr in the matter or u< 
difpoTition. 7*be very lame view of thi 
which ferret to detcA the fiult, will of) 
ibgpefl the means by which* not odIj it maif 
be rcAified, but new truth or beauty alio may 
be produced. It is in this way that an exa* 
minatioo of the imperfcA or faulty produc- 
tkot of others, often enables a man of geniua 
to oukc adTaoces in art or (cience, and leads 
%am oo to new difinveries. In fuch ways u 

(4) DM | M | ii faJti alo^wMl* MfimN m^m «»• 
MM h Mail « f«M <fiitr»Tiw>, c«*{U pcA* rmriri i 
WfM CM fMfwktM fmuk MHha 4Knii. Icnta*ai CagwU. 
' ■ ylfcaia, w t a m n am W ft)ht»i%m i4 a«#4 
I aihK 
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thefe, judgment afUfts the imaguudeOf by 
putting it in the track of iavcntion, u well 
as by^ contn^ng and regulating iti operas 

tiOM. 



SECT. V. 

Of the Dependence of Gemut m ether tMtel- 
UBual Powers. 

IT was formerly oblerred, diat all our in* 
telle^al powers may be reduced to four 
dafles, fenfe, memory^ imagioationt and judg- 
ment. We have found that Genius is the im- 
mediate offspring of the imaginationi and 
that it is attended by judgment in all its exer- 
tions. Its relation to fenfe and memoryi is 
more diftanti and its dependence on them 
more indireO. What is the precife nature of 
this relation and dependence, will appear . 
fn»n the following obfervauons. 

The aflbciating priociples of the mind 
would never exert themfelves if they were not 
«xdted intt> adion by the impnlfe of feme 
objed already perceived. It is only when 
thus excited, that imagination runs out in 
iearch of thofe ideu which are related to that 
objed. Oa thit aocouat, in uialyfing the 
c^eiatioot 
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operatioo* of gmiut, we muft at la Iut0 
oourie to feme pertepdoa giving Hi 10 
which wu Dot itfelf fuggeded bj ia 
but cxbibited cither by fenfe or by memory 
Thcfe facultiet give therefore in a manna 
the firil hint of every invention; a hint pCI 
kapt iooooitderable in itfelf, but which n 
ia fcnc leni« be coafideTcd u the fourcc 
Ac whole difcovery that genius make* by 
BKaiu of iL The Urged river laket iti 
fnxn Ibinc fmall fountain ; ifTuIng from tlii^ 
ic roUa tti ftrcami over a long extent of coon* 
try. and \\ enlarged during iti courfe by At 
influx of many rivulet* derived from fpringt 
00 more confiderable than iti own, tilt at Uft 
it faeoomc* an impalTable torreot. liker to the 
oocko than 10 the pitiful rill which purled 
acar iu feurce. In like mannert even tboTe 
worki of geniut which appear rooft ftupeo- 
AoM when they are coopleated. fpring at firft 
from Come Angle percejxiao of fenfe or m^ 
Mory, obriotu. it may be, aiMl uifling, and 
WeoBM ftupeodoua only by the gradual aoccf- 
fioQ of idcmi liiggefled by perceptioiM equally 
ttivid and cooaoo. ( We admire with Tea* 

M ^Mammkmtmmimmvnimm, U aaaa arinr a fa*- 



ISbCT. V. 0M 0thfr tMteile^huJ Pvwtrs, 97 
ion, the genius difplajed bjr Newton in the 
dilcovery of the laws of gnntation which the 
celeltial bodies obrerre in their rerolutions. 
It was perhaps his perceiving by fenfe a Acme j 
or an aj^e fall to the ground* without any 
vifible fince impelling it, or the remembrance 
of this common appearance, that excited his y 
genius, and dircded it 10 that train of thought 
which conduced him at laft to the inreAiga- 
tioQ of thefc laws. ) It is affirmed by an and- 
ent author [b], that the accidental hearing of 
the noife of a fmith's hammers of different 
waghtSf gave Pythagoras the firA hint of the 
caufe of the variety of mufical founds, and 
led him by degrees into a complete theory of 
mufic (f). No philofopher would ever go in 

'(») Mackob. lib. ii. ^ 

(() Aa depot modnn writer reUtn dtit reoinkablc totft 
to il» following pnrpofc, C " Who woald h»<rt ibMf kt thu 
ihe clingonrai ocife of > laith'* bknam ihoaU bifc five* 
the firft tife to moBc t Yet Macrobini. la hi* ficoad Mok, 
rclttci ihu Pytliagoru, in paSn^ by A faith'* ihop, fooad 
that the fbandi procetdiag froa the banaeri were either 
more grtTe, Of teste, accoidiag to tbc difcrcnt wcigbu of 
ibe himmen. The philofopher. lo improve ibi* hiai, {»(• 
pcad* diftivBi wtighi* by tlriai^i of ihe (aiac bigacf*. aad 
(band ia like naaiker that tbe foaadi aafwered to tb« wrigbta. 
Thii bciag difeovcmj, be hndi oat tboic aambcn wUch pro> 
daccd fiMiadi that were coafoaaau i >* that two iriagi of tha 
lune fabflaaca tad tCariea. the oae beiag doable the leagtk 
•r tbc other, gave thai iaierval which if calkd dU^^ or aa 
«ightb I tbe lame wa« alb eAAcd frna two tnap of iba 
biM kpctb aad ftaa, tbe om baviag fear tfaaet tM teaSoa 
•rtteMbaf. Sjrthalb*^*. &•• ft aa* a hfiuiag, did 

H .leuclb 
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fetrch of a theory, if fomc phenon 
'jItCktA to hii immctlutc obrcrratioi , 
difpoA: him to coafidcr in what mam 
may be accounted for. It ii the fub X 
which a poet is engaged, and nhicK he 
alrcadjr conceived, that Icadi bim, by refi 
blancct 10 find out aa image proper for 
trtting it. In ercry cafe, fcnfc or incTDorjr 
Ictt imaginatioo at 6r(l in that road, bjr pliP< 
finjig which it arrirea at imporunt invai> 

Thi brightcft inugination can fuggell 00 
idea which- ii not originally dcTi%'cd Aon 
Cenie and memory. In many cafe*, cvcti is 
foch ai rery much difphy in power* it doa 
tp more but call in fcafooably the very con- 
cqKiooa which lienfe ha* conveyed, and which 
memory retain*. A philofopher ta often led 
to an important condufton, by recoUeAing in 
ic» proper place a phenomenon which he re* 
OKmbera to have very commonly obfcnred. 
A great part of poetry confifta in defcriptioni 
properly introduced, of ihoTe external objeCa 
which the poet haa aAually obrcnrcd, or in 
the otprcflton on fuitable occaliona, of the 
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fentiinents and paflions wliieh he has himfelf 
been cooTcious of* or wluch he has diicovered 

' in other men on fimilar occafioos. ' It isod 
reproach to genius to receire its materials 
thus wholly prepared^ from fenie and me^ 
mory. Its force appears fufficteatly in its 
laying hold &a. them at the proper time* and 
arranging them in regular order* C Homer^s 
comparifons have ever been and will always 
be admired as indications of furpriling genius t 
the immenfe variety of them« the facility with 
which they appear to occur* the perfect cor- 
refpondence of the images with the fubjed 
for the illuflration of which they are pro- 
ducedj and the majedic fimplicity with which 
they are exprefled, leave no room to doubt of 
the poet's geniusj But the images themfelvea 
are generally drawn from fuch objedb as he 
well remembered to have feen. The frag- 
ments of true hiftory which the (ame poec 
has related, are to be referred wholly to me- 
mory ; imagination was employed only in the 
introduAion and application of them. In this 

. manner, as a mafter-bullder has his materials 
prepared by inferiour workmen, or as a hif* 
tory painter is provided with his colours by 
the labour of others, fo the faculty of inven- * 
tioQ often receiTei the entire ideas which it 
. H z cxhibitt, 
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cshibits, from the inferiour facu 
CBipIojri itfelf on\j in applying ant un 
iog them. 'H<nce it proceedi that poM 
erigiiul gcniiu always cxpreft the mui 
trf dwtr own agCt and the natural ■ppciv> 
ancei which have occurred to ihemTdvea. Ic 
vma Homer '■ extcnfivc obferTatioQ of OH 
and thingi that fupplied him with To imme 
t field of iboughL The cuflomi of the 
amOotd Spenfer, at leaft in part, to fcnn hi 
flM oo allegorical adrenturei of chiraliy ( 
•ad fatduced TaHb to found hii poem on a 
bolj war. OiTian'i iougcry ii fo Afferent 
6om what would be fuggeftcd by the prefenc 
K 9au of thiagt, that a modern writer could 
£arce bring himfelf to run into it, much left 
10 prelerre it uniformly, by the utmoft efTorti 
of fludy* or cren by defigned imitation ; but 
k i« perfeAly agreeable to all that we can con- 
cave of the face of nature and the (tate of 
fiidety in the timet whca that author it fup- 
pofcd to have lived. 
^ But even when imagioation doet not fug- 
geA ooocepciooa which have been received 
-^oire from (enle and mcmoryi but create* 
. fitdi at arc properly iu own, it mail ftill doc* 
vkhAaadiof dcriTC from tbeic iburccs, tb« 

ify W«av«a'« OllpwibwM V^> ^ '**• 

io(r«dicot> 
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ingredientt of which it compounds them. 
y The puts and members of iu ideas have 
Ixen ^nveyed fepantelj by the lenfes, and 
depofited in the memory, though fancy hat 
united them in a manner in which they were 
perer obferTed to be combined. The power 
of fancy is fubjeded to the (ame limitation as 
our power over the natural world. Give it a 
ftock of fimple ideas, and it will produce an - 
eo^lefs variety of onnplex notions : but as 
we can create no new fubftance, b neither ' 
can we, except perhaps In a few very pecu- 
liar inftances, imagine the idea of a fimple 
quality which we have never had acccft to 
obferve. When a pbiloTopher attempts a new 
experiment, he only places bodies already 
known, in a fittution in which thcfe bodies 
never were obferved, but of which be has an 
idea by having feen other bodies placed ia 
that or a like relation ; and if he be abl^' 
previous to actual trial, to guefs what apjiear- 
aoces the experiment will diiclofe, the ability 
arifes only from his remembering the rcTuIt of 
another experiment in fome meafure fimilar 
to the prefent. The boldeft fi^ioiu of the 
poetSt which leaft refembk any thing in nar. 
rare, are yet compofed of parts which really 
csift ia o«tim> When Homer finacd the 
H 3 idea 
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idea of Chimera, be only joined into OOC iaa» 
md» paru which belonged lo ditfoCDt ani- 
maU ; the head of a Hon. the body of a foiU 
•nd the uil of a (cri>cnt [e). Phidias it &id 
to hare formed hit celebrated Aatuc of Jupiter^ 
ocrcly by the force of hit imaginatioiit Ironi 
Homer 'fe dcfcription of that deity (/}. YcC 
flill he only varied a little the ordiaarj fea- 
inrei of a man. Even ihofe paiflten who 
haTc been moft celebrated for invcntioot have 
(Rkcrally fitlified therordvcs with iorenting 
the adioo, and have derived the particular 
figure* and their attitudes from oUcrvatioQ 
of fercral iodividualit and foraetinca evea 
from the imitation of one individuaL 

IxDiCD though it were poflibic for fancy 
to create ideaa wholly unlike to thofe things 
vhich men have accefi to obferret the attempt 
would prove entirely ufeleft. The artift 
aaigbt amufe himfelf with the forms of hia 
owQ creatioDi but they would produce no 
tfcQ cither OQ the ufte or on the pafiiooi of 

U. (. «. ill. 
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others. ' Men can be touched only hj ideu 

^ which they are able leadilj to ccMkcdve ; and 
they can conceive only thofe ideas* the mem- 
ben of which fenfe has already depofited in 
the memory. On this account we find it dif- 
ficult to enter into manners very different 
from our own. The refinement to which 
we are accuftomed in modem timet, rendera 
the fimplicity of manners which Homer attri- 
butes to his heroes* an objc& of furprife. 
That fimplidty of manners prevailed in hit 
time* and prevented hia contemporaries from 
affixing an idea of meannds to many actions 
and appearances in common lifei fe)m which 
he derives comparifons to illuftrate the fu- ' 
blimeft objeds. But modem luxury has raifed 
the polite into a fphere fo diftind from what 
is termed low life, that we muft put a Ibrt of 
force upon our minds* in order to ieparate 
ideas of meanncfs from fuch things at can 
now occur only in a ihepherd's cotuge or a 
country village. Critics more delicate than 

. judicious, are fo entirely under the influence 
of this prejudice, that they ftigmatire the paf- 
iages of ancient authors which refer to cul^ 
tpms very different fromthofi: of the prefeat 
age. 

H 4 MXMOKT 
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MiMORV afEAs genius in anothei 
To recollect inflcid or inventing, ft;t m%\ 
it&. oi geoiiu i but it were faulty to be 
iniCQt upon inTcntion, %% ftudioufly to av( 
iteollcdlion on all occaTioni. If we lofe I 
•Ito^hcr of the beaten road of memory, i 
Hull be in danger of mining our way in U 
winding paths of imagination. So bold a 
■dTcniurcr will come at laft to regioni inhft 
bited only by monAen. It !i not fufBcia 
fix rendering a produ£Uon natural, that hi 
fcparate pant be copied from real thing* ( 
the order and cocoextont of the real thiogi 
muft likewifc be in fome meafute imitated* 
If the part! of a work be put in a fituatioQ 
totally unlike to that which correfponding 
dbjcAi in nature poflefs, it will give the fame 
kind of difguft ai if the paru themfeWes had 
bcea perfcAly fantailical. If a philofopher 
frould deduce any phenomenon from a known 
casfie, by a proccfs oppoflte to what we hare 
ah fcr red in (imilar cafea, we would fufped 
- 6r this Tery reaiba, that hii explication were 
gsibcr a wbimfical hypotbelia, than t Icgiti^ 
vaK ioTcftigatioo. and we would rcadiljr 
prooooacc thai hit iouginatioo might hare 
ypm coTTcAcd b7 kit a^^oryi and led into \ 
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much jufter tnin of thinkiog. If & number 
of CTcats natural in themfelTcts were oom- 
bined in the a£Uoa of a poem & as to fucceed 
one another in an order and bj relationt per- 
fedJy diffimilar to every feries which hiflory 
pr our own obfervation had exhibited, we 
pould not but be dUgufted with this deviation 
, from what memory informa us is the reality 
pf thipgs. The courfe of nature is to fteddy . 
and regular} that a certain analogy runs thro^ 
all the parts of it. Whenever any (cries of t. 
^ents is exhibited to the miud, memory re* 
polleds fome other part of the courfe of na- 
ture i and if the ordinary analogy be want- 
ing, that feries is pronounced unnatural and 
improbable. On this account, even in cafea 
where the greateft latitude is liUowed to ixir 
Tcntion, care muA be taken that the offspring 
of genius bear fome refemblance to the por- 
trait of nature, which memory retains : and 
this refemblance cannot be produced unlcf*' 
memory is confulted while genius exerts 
iUelf, and this latter faculty in this manner 
vouchfafes to take its model from the former^ 
This is tl^e foundation oi Horace's rule : 
f i^ vdupcaus faula fine proxtma veris : 
^c^ qttodcuiK)ue voki^ pofeat fibi&by{aacdi(f X 



to6 Of the Depndtnce, &c. Paiit L 

^ la A word, Geaiiu U often led to iti ioTeo* 
tkxu b^ t tnia of Idea* fuggcded to ic by x 
f,^\\*r truo which memory iculiu> uid it 
is only the remembnoce of the Utter that 
cuUc* judgment to dctcnnine oonceimng the 
juflodft «f the fanner. 
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PART 11. 

Ofthegemral Sources of the yarUtia 
of Genius, 

GENIUS always arifes from thoTe prin- 
ciples of the human mind which we 
have pointed out ; but it derives confiderable 
diverfities of form from the different modifi- 
cations of thefe principles. lougination b^ 
ing that faculty which is the immediate fource 
of geniu9, we muft fearch for the origin c£ 
the varieties of genius* chiefly in the feveral 
modifications of which imaginatioa is fulcep- 
ttble. But becaufe imagination is attended 
and aOifted in all the exertions of genius* by 
other facultieSf without the co-operation o£ 
which its efirds would be extremely imper- 
fefl, (bme of the varieties of gemut are no 
doubt partly owing to the peculiar force or 
modification of thefe other ficulUes. On this 
account, an examination of, the different 
£>rms which all the powers combined in per- 
fect genius aflume. and of the different Uwa 
by which they are guided, will be aeceOuyt 
in Older to prepare ua for an inveftigatkn <^ 
the diffeitiit kinds of gcntui. 
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€^tbe Smtrtet •ftbe Varietiet of Genius h Iht 
Jm^gimtt'um ; particularly of the ^t/slititi 
$f ideas xvbicb produce jfjoctation, 

IT hu been r d alreadjr, that imagi- 

nattOQ prodi liui chicfljr fay the 

leadcncf which ti to aflbciate diffeitnt 

perceptionit fo t >t one of them being pce> 
feni, it may in roduce others to our view 
without our bdc ; confcious of aajrdcfign or 
our aecdiog any i rt to call them up. Thb 
tendcocy of imagination has been often taken 
mbce of. Some late philolbphera have ob* 
ftmd that imagination does not %€t at ran- 
dom in aflbdadDg ideas, and have, with con- 
fidcnble fuccefa, traced out the laws by which 
it is gOTcmed, or afcertained thofe qualities 
cf ideu* and thofe relations fubfifting between 
idcw, which 6i them for being a0bciated or 
Ibr iatioduciog each other into the mind (n). 
Id cxamioing this fubjc^ lb far as is neceflary 
tat nofolding the principles of genius, I fhall 
aoC Icnipuloully afoid rtpeatiog what hat 

Mtoflwtt * «hw Mmms vaLL ^ u AA, 4. 



Sect. I. which produce Jfociation. 160 
been obferved by others ; but-flull endeavour 
to throw all that occurs, into that form which 
mil be rooft fubfervient to the particular pur- 
pofe which I have in 'View. 
..-^ In fearching for the lawi of aflbciationi it 
is natural to eoquirei firft, what are the qua<^ 
lities or relations of ideas themfelTet, which 
fit them for being afibciated ; and nexti whe- 
ther there be any prindplet in the human 
confUtution, which affed the aflbdatioo «f 
ideas, fo as to make fome to unite man rea- 
dily than others which yet are equally pofldt* 
ed of the aflbciating qualities or relations. 

Among thofe qualities or rdations o£ 
ideas, which fit them for being aflbdateda 
there is an envious difiinOion: fome of 
diem tie^mpht others are campoundcJ* The 
fimple principles of aObciation may be re- 
•^uced to three, refemh/atue, contr^uietjff and 
vicinity, 

Pbrckptions may refemhle one another 
in different manners, and in very different 
degrees ; but wheoerer they at all refemhl^ 
one of them being pre&nt to the mind, wiU 
naturally tranfport it to the conception of the 
other. When we look at a p^hire, we are 
naturally led by rddublance^ to think of the 
perim whoa the piOnre repcdeou. Per^ 
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GciTtog any individuil, wc natun think 
any other individual of the fame I cic0| « 
iriikh we happen to be acquii ed. 1 B 
Bcotion of any phenomenon or even^ m* 
dUy briogf into our view another phenome- 
DOQ or erent fimilar in its caufe, its natnre* 
ki circamftancer - '- confcqucnccs. •• It 
** hath been ob( fiiys Lord Vcrulim (£)« 

** by the ancien E fait water will diflfolre 

* iJUt put into i fs time than freflt wa« 

* ler will diflbl- e - "ry it with fugM put 

* into water formerly fugaredi and into other 
** water unfugired.*' Here one fa£l fuggcfl* 

I an analogous or limilar trial. Shakdpctf' 
. reprefent* Northumberland as guided by this 
sflbciating quality* when he law Morton 
COOK in haAc from the battle where hit fon 
had been engaged, pale, trembling, agiuted, 
It % Ids what to fay ; and reprefenis him very 
aaturally as led by this occafion to think of a 
fikc event : 

Tbw trcmblcft. and the whitenefi in iby cheek 
4s qicer than thy tongue to tell thy errand. 
EVd liich a man, lb faint, to fpiritkfi, 
Spdull, fi> dead in look, lb woe-be-gooet 
Dicw Priam's currain in the dead of night, 
Aai «e<U hare told Urn half his Troy was bum'd I 

W»l^^ frf p^^,C«».f.l»^l^. 

Bkk. 
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But Priam found the fire, ere he his tongue i 

And I mj Piercy't death, ere thou reported it (rV • 

Any one quality or drcumfiance conunon ta ^ 
two perceptions, forma a refemblance between * 
them, fufficient to conneA them in the inu« 
gination: it is generally fuch an imperfe£k 
refemblance as this, that fuggefts (imilitudet 
and iniages [d). 

- Contrariety is a word commonly ufed 
with conliderable latitude. There are fome 
perceptions which do not readily introduce 
their contraries : but in very many inftances 
a perception does fuggeft another which is in 
fome fenfe contrary to it ; and therefore con* 
trariety may juftly be conlidcred as a princi<« 
pie of aflbciation. ** The fun*beams, iaya 
^ Verulam {e\ do turn wine into vinegar* 
^^ but ^. Whether they would not fweeten 
*^ verjuice ?'* In this cafe, one efleft of the 
fun-beams leads him to conceive a contrary 
effed in a contrary fubjeA. When light it 
perceived, it does not eafily fuggeft the idea 
of darknefs ; but the perception of darkneis 
very quickly fuggefts the idea of light. In 

(0 Sccoad pan ^Bn^ IV. ad i. fetat ]• 

(/) Noa cala itt ma cod fti atetA tt f aiUb ft, U 
ad ip(w9 ad aaad coaAmar, faailitadiawi l i hs i r o i isi m . 

(4 bf aiida dt Catat ti lAgm. . 

hcalih 
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bolth we ire not ready to think of (ickndi 
kit fickncTs forcibly introduccth the idea i 
bealtb. When we feci cold, we very natu- 
xilly think of heat, and of the pleafureof thofe 
who enjoy it. When we are warm and com- 
fertably lodged in a flormy night, it ii not 
DDcommoo to refl*^ «"■'•' pity on the oppo- 
fite condition of th( vho arc abroad : here 
bowever the aOwiatioa ii aHiiled by, and is 
perfaapi chiefly o« ig to (he perception of the 

, ftorm, fuggefting idcat oi ita effcAi. Re- 
markable dangers or diArefles in which a per* 
fin has fomc time been involved, dwell on 
Ua imagiiution, and are brought into his 
Tiew by every thing of an oppofite nature, in 
Ua after fituation. A perfon raifed fuddenly 
to proTperity* riches, or power, will fome- 
tioMS find his former poveny, meannefs, or 
oUcority forcing ttfelf into his thoughts ; and 
they will much oftner be fuggcfted to fpe^* 
toctt by the view of his prefent elevation. A 
peribo fallen into advcrfiiy of any kind> will 

^fiod bimiiclf fUU more ftrongly difpofcd to 
icooUcA the profpertty which preceded it} 
the fTff"""" of a fpedaior alb is naturally 
kd M the thought of this. Old men oppreficd 
wiA infinniiics, and become incapable of 
I attunlly dwell oo the fticngth* 
/ 4. 
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the adivity, and the pleafures of their youth. 
A monarch groaning under the cares of go« 
Vernmentt and kept awake by his difquietudct 
will readily think on the eafe of the peafant; 
and refled, 

How many thouiands of my pooreft fubjeds 
Are at this hour afleep !——(/) 

The refledidn is fuggefted by a twofold con* 
trariety, that between the meannefs of the 
fubjed and the elevation of the kingi and 
that between the eafe of the former and the 
reftleflfnefs of the latter. A peribn*s difpofi- 
tion or condud at one time» will put us in 
mind of a contrary difpolition which he has 
pofTefTedt or of a contrary condud which he 
haspurfuedy at another time. Friend(hip be* 
tween per(bns who have been reconciled, na«> 
turally puts us in mind of their former en« 
mity. Enmity arifmg between old friends» 
fuggefts the idea of their intimacy in times 
pa(t Shakefpetr introduces King Henry at 
layingf when he heard of Northumberland's 
rebelliont 

rris not ten yean fioce Richard and Korthum^ 

berlaod 
Did feaft cogecheti and in two yean after 
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Wot xhtj II wan : it ii but eight yem fiaot 
Thit Piercf wai the nun nearcft mjr lbul« 
Who like a brother toil'd ia my affain, 
Aod laid hit love ind life under my fboty 
Yei, for ttif fike, cr'a to the eyei of Ridkudi 
G»»e him dtfUnoc- (f) 

1b like tiunncr any fpecicsof bdufioorinooe 
pcribn, will ibmebmn fugged cootrary or 
very different coodudl in another. Tlmt 
King Henry, on hciring tlic exploit* of 
joong Piercjr, naturally £ay(, 

Tn then chou nuk'll me fid, and llMk*ft tm B» 
In envy that in|r Lord NonhumberlaDd 
Should be the father of lb bleft a foni 
A (on who is the theme of honour*! loago^ . 
Anoogft a grove the very Srai^tcft plant. 
Who 11 fwcet fortune's minion and her pride t 
Whilft 1 by looking on the praife of him. 
Sec hot and diOionour ftain the brow 
Of my young Harry.— —(A) 

The lame poet furniibea ui with a compli- 
cated example of the influence of contrariety 
in fuggcfling ideas, in a paflage of QifTord*! 
• fpcech to Henry VI. York's ambitioua care 
oif bia ibo, fuggelU the King's faulty todif- 
tercoce about hia fon ; and this again fug- 
fcfti the care of brute creaturea about their 

(f) tan4rM«rilwrIV. aa }. taM a. 
U) rUtrm^Bm^V/. aa I. Cmm I. 

oSiVnH'k 
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oiFspring, their irrtdonal nature forming ac 
the lame time another contraft between than, 
and a human being : 

He but a Duke, would have his (on a Kit^ 
And raife his iffue like a loving fire \ "* 

Thou being a King, bkft with a goodly fim, 
Did'ft yield content to difinherit him \ 
Which argued thee a moft unloving father. 
■ Unrcafonable creatures feed their young. 
And chough mao'i face be fearful to their qres, 
Yet in protcAion of their tender ones 
Who hath not feen them (even with thole wings 
Which fometimei they hare us*d with fiearfiil 

flight) 
Make war with him who climb'd inm thrir neft. 
Offering their own lives in their young's de- 
fence i (f ) 

• Here two birds u(ing their wings for repelling 
danger^ fuggefts to the poet the oppofite pur- 
pofe of flying from danger, for which they 
commonly employ them. Thus many per* 
ceptiona naturally introduce fuch other* u 
are in fbme fenfe contrary to them. Indeed 
fo much doe* contrariety influence the train 
of our ideaif that a great part of '•^"^nron 
cooverfation, efpecially that of old men* 000- 
flfts in remarking the changea, Ticiffitudet, 

(9 nM put af^fa? VL aa s. faw 1. 

la and 
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and rcTcWn which ihej hare had occafion ' 

cfeMmre in perfoni and in thing!). 

ViciNiTV is likewifc i principle of a(R>- 
ouioa ■mong ideu. The conccptioti of any 
dbjed nalurilly carries the thought to the ides 
of another objeA which wai connr£led with it 
cither in place or in iin«»_ Mention one 
kooie in a city, oi te feat in a country with 
which we are acqi I, we naturally think 

and talk of other nt ; and frcquendj 

when we are not acquainted with them, we 
««en make an effc rt to imagine them. Bring 
u to a place where we have formerly been* 
or only fpcak of it, immediately ideaa of per- 
fam whom we hive feen> of converlatiooa in 
wUdt we have been engaged* of adion* 
lAich we hive done, or of fcenea which we 
han witnefled* in that place or near it, croud 



Nemo libcnter recoUt* qui IxHt locam (k). 

If any erent be mentioned, the mind very 
nntanOy text oat from it* and goet on recol- 
VAiog a whole feriet of fuccefliTe cTenti. 
Nothing ia more common thin for an hifto- 
rktt to introduce the relation of an erent no- 
wift rcbted to his fubjed, with this obferra- 
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tion, that it happened io the place or about 
the time of which he is vriting. The pro- 
lixity of circumftantial and involved ftory- 
tellcrs often arif» wholly from this* that 
they croud into their narration, a multitude 
of circumftanceB which have no xonnexioo 
with the thread of it, but have happened to 
be contiguous in place or in time to Ibme 
particular incidents, and are continually fug- 
gefted to the fpeaker, by means of this rela- 
tion. " A gentleman/' iays one of the 
authors of the Spe^tor, '* whom I had the 
** honour .to be in company with the other 
** day, upon fome occaGon that he was pleaT- 
** ed to talce» faid, he remembered a very 
'* pretty repartee made by a very witty man 
** in King Charles's time upon the like occa- 
" fion. I remember, iaid he, much about 
** the time of Oates*s plot, that a coufin- 
*' german and I were at the Bear in Holbum, 
'* —Jack ThomfoQ was there,^I am fure it 
** was fpoken £>mewherc thereabouts, for we 
** drank a bottle in that oeighbourhood every 
** evening (/)." The occafion of the flory it 
fuggefled by means of refemblance { all the 
circumftances of the flory which we biTC 
tnififrnhfrit uc fuggcftcd only by viftiuty. 

(J) frtCTATM, Na. ijS. 

1 3 Th»i 
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Thski are other qualities or rcUti i> of] 
eanpouod nature, which fit ideu for bcii 
■flbciitcd lod for introducing one another. 
Tbej' are produced bjr the union of the fimple 
rrlatjoos alreadjr mentioned, with one another 
or with other circumfbrncei. Such are fo- 
txi/Umctt ibc relaii^ of cavfe and ^t(l^ and 
wrdtr. 

WnZN qtulities are co-exiftent in any ob- 
jed, they are cdno d by the mind a» con* 
DcAcd both in time and in place, and thii 
coanexioQ is regarded as conflanl and per- 
«uocnt. Tbefc relations of the parts hare fo 
flfot infltKoce on the mtod» and conne£l the 
IIbh of the pant lb ftrongly in the tmagina- 
lioo, that wc conceive them all with almoft 
at peat faciliij a» wc could conceive any one 
of tbcm. On this account we beftow unity 
oa the whole collefUon, and confider them all 
as nuking but one perception. We have fo 

■ ftnmg a propenfity to this, that it coAs us 
fane trouble toaniljrfe a complex perception 
mm iu paru ; and indeed this it feldom at- 

' Kapced by the generality of mankind. A 
■amber of diftin£k perceptions being thut 
— ind, by co-^xifteoce, in the inugioationt 
aaj ooe of tbem occurring to the nuad* fugi 
piiitWreft. If wt iacU«oyfrvi(i^ adif-. 
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Uncct vc unmedUtely coacave iu colour, 
fiiape, and ufte. If we fiiould find one wheel 
of awatcht or oae part of a machiae in a 
deiert, it would call up the idea of the iii»- 
cbinc to which it belongs. 

The relation of caufe and efied* which 
likewlfe fits ideas for bang aQbciatedi ia a 
compound relation : it i nclud es conjun^oa ia 
place, for the caufe is alwiys conceiired~w 
contiguous to its effeA ; it includes conjunc- 
tion in time, for the caufe is always prior to 
the cfScd ; and the caufe is always fuppofed 
to exert power or energy .in produdog the 
efifed, or at leaft to have fomehow a fitneft to 
produce it, ib that the cffcA has a depend* 
cnce upon that caufe (m). The conception of 
a caufe naturally leads us to think of the 
effed ; and the connption of an effed as na- 
turally conveys our thought to the idea of 
the caufe. The fight of a wound leads ni 
immediately to conceive both the pain which 
it occafions, and the weapon by which it was 
produced. Thinking of any peribn, we na- 
turally recoUeft ibme tSCvm cS which he was 
the author. Thinking of any tranla&ion, we 

(■) Cm& wtca m at. )•« id cBdt, ciJM tt cm&. wt 
ralMw. mm6» t cndiiM* mmk % Icwt. wMi. liMW ao* 
k arfi iMriUcl dttoi. m. «mI mIom ■■■niii. M ti 
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■atttnll^ recalled the perfont who were cou- 
«med in it* and eren reflet on other party 
of their bduvtour. The prefence or the men- 
boa of the foa of a friend, naturally intro- 
duce* the idea of the father. 

It wai remarked formerly that tn every 
vorlc of genius, a^l th^ n^nt are connede^ 
with the dcftgn, ai it tiie flrcngth of tluC 
■Jbciating princlf^e by which they are con- 
acQed with it^ pr< ducet regularity of imagi- 
MCion. We may now obfcrve that thia con- 
oexion which fuU between the parts and 
the defign, and in genera) the connexion be- 
tween all meant and their end, it a fpccics of 
ihe reUtton of caufe and effcA. Every part 
cf a regular work, both in fcience and in the 
artt, cither immediately promotca the dcfign, 
or it fubjerrient to fome other part which 
prooMXet it. When a perfon has a diflin^ 
view, and a flrong and (leddy perception of 
Ac defign, it will lead him to conceive all the 
Ibbordinate eodt which muft be attained ia 
ordef to accomjiliih the main defign. and 
frtnch* in refpeQ of it* are meant or imme- 
dbie caufet. Each of thefe fubordinate endi 
inQ fuggcfl the meaoi by which it may be 
iffpftcd, keqiiog the ultioute deCga at the 
^mm lifDf cvfdbDtly ia view. That, by the 
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^flbcUtiog force of caufe and effedi the whole 
put-lines of the work will be at mice prefented 
|o the mind; and partly by means of thi* 
relatiopt and partly by meant of other rela- 
tions, they will introduce all the conceptions 
which are requiHte for finilhing it. What- 
ever conception ii introduced^ firft the fubor- 
diiiate ends, and next, by their influaice^ 
the ultimate end will recur to the though^ 
and difpofe us either to adopt the conceptioa. 
as fuiublci or to reje£t it at uoferriceable. 
When a perTon hat a lively and cooftant view 
of the end of a work, it will prodace an ha- 
bitual feofe that he is in fearch of meant fit 
to promote that end, though perhapt be doet 
not often explicitly reflet upon it. The 
fenfe of thit wjU keep hit imagination in i 
preparation and difpolition for being peculi- 
arly affeOed with the relation between the 
means and the end. Ip confequeoce of tbit» 
not only doe* the end fuggeft the oatnral 
meant of promoting Jt* but moreover what- 
ever idea almoft occur* to the mind, the per- 
fon hat a tendency to view it on all fidet, oa 
purpofe to fee whether it can in any way con- 
tribute to that end, the perceptioh of which 
^weUt cootioually on hit imaginttioiv The ^ 
^Stdfi of a ftropg ftflbdatfoa of tl^e defign. 
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were fonncrly pcnnted out ; the obfervation 
now made, explain what thii aflbciation a4 
the 4cfign it, and how it it fined for produ* 
cii^ ifadc eSefts. 

Ordbk evident]^ produce! a flrong con<r 
Dcxion between ideal, and jives one great 
power to introduce others. It is a com- 
pounded relation which may take place either 
betwe <fl the parts of the fame thing or bc-i 
twcen different things. Ortler artfcs front 
Uuogt being united or placed together* ao» 
cofdiag as they are more clofcly related. 
VbcB ibe paru of a machine are pri^crlf 
cowtincd, they hare order; if they be eithev 
laid in a heap, or any of them roifplaced, the 
. crder it defiroyed. In a regular treatifc on 
•oy fabjeA, order is preferred through the 
whole i in a iet of aphorifms there is no order. 
la tlie former cafe, one part Tery readily 
fuSgefts the reft ; in the latter, it is not fa 
' h ia this principle of order that gives the parts 
' of any regular fyftem a peculiar power ta 

Ifofgcft ideas both of the other parts and of 
ihc whole. By means of it, the parts of an 
Cdifioc have a ftrider union in the imagina- 
o^ than the paru of a heap of (lones ; the 
pnu of a plant or of an animal body ia thetc 
VaM fl^tf) an move clo61y a fl oyi a fcij Mua 
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they would be if they were diTunited tod y^ 
huddled into a narrower comptft. By meant 
of the fame principle, an event will fuggeft 
another on which it bad an influence* mnch 
more eafily tban one with which it had no 
connexion* thougl) contemporary or immedi- 
ately fucceiSve. We nifi with grait ftdlity 
over a train of perceptioni Iq order ( but if 
we negledk thdr order, the mind fioda great 
difiSculty in paiCng from one of them to the 
Pttier4» 

All the relations of ideal, which fit them 
jR>r being aflbciated, are reducible to thofe 
that have been mentioned We often ima- 
gine that feme of thefe relatiooa belong to 
ideas to which they do i>ot t>elong : but in 
- thii cale, at we are not fenfible of our kiI^ 
take, they produce, though they be merely 
imaginary, » ilrpng affociationas if the^ had 
been real. 

Before we finiih this part of th( fubjcA, 
it will not be improper to obferre. That theie 
feveral relations or qualities of ideas operate 
upon the imagination in ap inftioAive or ofie- 
(hanical way, that ia, without our refleAing 
that they belong to the ideas. When one 
idea bai fuggefted another, we difiovcr oa 
(Ofppfrii^ tbci*> tl^ ^>C7 doi for inftawvi 
e icftodil^ 
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refnaUe each other : but it \7ai not a pn 
Tuoa perception of their refemblanGe Ui 
made the one to fugged the other; it (ug* 
gcfted it infltnaiveljr without our perceiTii 
at the time, how or wherefore it fuggefted ix. 
Hence, though afTocixtion of all the luodt 
that hare been mentioned, la natural to all 
men, yet every man it fo far from knowing 
diAin^ly the qualiiiet and relations of idea* 
which produce aflbciation, that the enumera* 
tioo of them it but a recent difcovcry among 
philofophen themfelvet. Before two percq)* 
tiooa can be compared, they mii/l be both 
prefeni to the mind ; but except it happen 
that both are exhibited together by ienfe or 
Memory, one of them becomet prcfcnt to the 
aiod only by its being fuggeOed by the 
«cber, by means of fome of the relations 
whidi fubfift between them, operating roecha- 
aiciUy on the imagiiution. In mod cafes 
indeed, the rclatious of the ideas have been 
oAen perceiTcd; and the ofiencr they hare 
beta attended to, and the more diftinQly they 
' are apprehended, the more ftrongly will the 
ideu be aflbciated and the more readily will 
one c£ them fuggcA the other. Imaginary, 
graaadldt, and unnatural aflbciatioos of ideas, 
thr^ fttlappak an opinion, though a faUe 
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Sect. L which produce AJociatiaa. i tj 

opinion) fomehow imbibed of their being re^* 
bted; but after this opinion is formed, the 
fuppofed connexion operates on the imagina*^ 
tion, mechanically, and without our refleding 
on its original foundation. In the lame me* 
chanical manner the real relatbns of ideaa^ 
even fuch as have been moft frequently ro- 
fleded upon, ad on the imagination in fttg«^ 
gefting one another; the previous compan-i 
fons of the ideas, and perceptions of their 
relations, are only csufes which contribute to 
their adine with the irreater force. 



S E C T. n. 

Of the Influence of Habit on Affociutiou. 

WE (hall next . enquire, What other 
principles there are in the hunun 
conftitution, which afFeft the afluciation of 
ideas fo u to make fome to unite more readily 
than others, equally poflefled of the aflbciating 
qualities or relations juft now enumerated. 
There are two princ^>les of this kind, whofe 
influence is Very erident ; babitf and thcpaf^ 
Jhns. Any prefent perception introduces 
fuch ^leu related to it, m we have been ac» 
eoAoacd toi and foch as are cot^mous to 
/ the 
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the pAfljon which influencet ut at ihe 
much more reidiljr ihan others which t 
CqaiDj rcUted to that percq>tion. Doth tb 
pfiaeiplct not only affeO in this manner th^ 
Itrodufl ion of ideas which are aflbciated b 
neaiu of rdations rubfilling between thenw 
but are likewile ihemrclves diftln^l and Tepa- 
rate caufes of aj laiton : habit* or a prdent 
pafliofif often fi fb trains of ideas which 
deriTc their connexion, not from their rebv- 
tioo to one another, but chiefly from their 
annuity to the habit or the pafiion. 

Whin we confidcr habit as determining 
fixne related ideas to be more readily aflbciat* 
cd than others equally related, its eiFeAi are 
duefly the three following. 

Fib IT, An idea which cullom has render- 
ed familiar to us, wilt be more eafily intro- 
duced by any prefent perception, than an- 
other idea which is equally related to that 
perception, but which we are little accudomed 
10 thiok upoiL This effect of habit is Tery 
iDOofpicuoua, not only in oommoa life, but 
Ukewife in all works of gcoius. It was re- 
marked before, that perfoas io the habiu c^ 
^ Bkodcm religious orders tre introduced 
■BCD many paOures reprefimting paru of the 
pifyd UApsy, and that a Tcry little cxcrcifiB 

o£ 
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of judgment would have direded the painter 
to rejeCt this abfurdity as fooa as it came into 
his thoughts : but glaring as the abfurditjr isi 
it is by no means furprifing that it ihould 
come into the thoughts of « popifti punter. 
He is fo much accuftomed to fee the religions . 
of his church, and they are (o invariably 
bearing a part in every adion of a iacred na- 
ture, of which he can be a fpe^tor, that ha- 
bit can fcarce fail to bring them into his 
Tiewi whenever the fubjefi of hit work hat 
any the Ilighteft relation to them. There are-* 
ibme objeds and appearances of objeOs in 
nature, open and obvious to the obfemtioQ 
of all, and therefore rendered by cuftom fa-, 
miliar to all. Thefe objeCU and appearancea 
fupply the fimilitudes and images which have 
been moft early appropriated, and -moft fre- 
quently ufed by poets and orator*. The rea- 
Cin is plain ; becaufe refcmblance and habit 
united their force in fuggefting them, they 
occurred more readily than images which 
were fuggefted by refemblance alone. When 
a writer abounds in images of this kind, and 
in them only, we are apt to pronounce with- 
out heGtation, that he is a mere imitator. 
But this judgment is too hajlyt the 'iaine 
cauie which has rendered thde ima^ trite 
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and common, vrilt ilvrijs make a periba 
iiidiffcrcat geniui to run into thCm* even 
without imitation, lituges from objefit and 
appnrancci K-hich are not very commoot can- 
not be fuggcHed to a pcrfon, c.'ccept his iina* 
gination be \vft\y. To that the aflbctatiiig 
principle of refcmbUnce be vigoroui enough 
10 tntiodiice ihem without my afliflancefrom 
habit ; and therefore a pcrfon who ht« a weak 
iougiiution, ii almoll nccclfarily coii6ned to 
ioiagra taken from thingi whofe familiarity 
haft made them already occur to manj. Thns 
the mod common dcfcA of genius in poett 
and matori, ia a ftnking ioflance of the power 
which habit has to aOifl (he operation of the 
•ffxiatiiig qualities of ideas. Its power it 
Kkewife erident in aothors and artifls of the 
gfcateft geoiut. A painter of real genius will 
always reprefent, and a poet of real genius 
wiU always draw his iouges from that flate 
and face of nature which occurs in the placet 
he ia acquainted with, and ihofe objeOs and 
^pcaraoces which he himfelf has had occafion 
Ift ofaCerrc t and by this means he often dif- 
tsngniihcs binfelf from imiutors, who noc 
hnviog genius fuffident for obfenring the 
graa oviginalt Nature, the real appearances 
if tfaisf* cshibiMd to ihcmielTCt, defcribe 
then 
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them as they have been already defcribed by 
others in fituations totally different. But in 
thefe imitators too, the force of cuHom in 
Militating the introdudion of idcas» is ob- 
fervable : they have often attended to the de- 
fcriptions of other8> they have feldom been 
firuck with the originals in Nature % by this 
means the reprefentations of others are more 
famiUar to them than any images of their 
own ; and that is the ^fon why Uiey more 
readily occur to them. 

When a perfon is intent on a particular 
fhidy, or meditating any work of geniust 
when in confequence of this lus thoughts 
cuftomarily dwell upon it, every thing that 
occurs to him in reading, in converlation ot 
in lifbt immediately brings his prefent work 
or fiudy into his view, and fets him on think- 
ing, whether, and in what manner, it may 
be accommodated to that work or ftudy, and 
rendered ufeful in them. Had the fame thing 
occurred to a jieHbn engaged in a different 
purfuit, it would have led him, by the iame 
principle, .to apply it to a quite different pur- 
pofe. The eumple that was laft produced* 
fuggefii UL illuftntion of this rem^l^ An' 
ingeoioiu modern critic being employed in 
aicertuaiof ibe muto of lmitttioo> took no> 
.K tkt 
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lice thil Ibme of the Hnglini pocTi Aetc 
ihc Spring, not at they have obfcnred it id 
their own climate, but at they have beta le- 
cuftotnetl to Tee it defcribctl by the poeu i 
warmer rcgionst who painted what they really 
experienced ; this, in conformity to the defign 
which occupied his thoughti, fuggefted to 
him one mark of imitation, " That where the 
** local peculiarities of Nature are to be de* 
** bribed, there an exa€l conformity of the 
** matter will evince an imitation (a).'* 'The 
writer of thii eflay finding this obremtion ia 
that ingcnioui critic, it occurred to him* that 
ic night be applied in both its partti lor ex- 
emplifying the force of cuflom in promoting 
die introdu^ion of ideas connected by fome of 
the aflbciating qualities. To a third perfon it 
might have fuggefled fomething toully dif- 
ferent, but fuiuble to the particular purpofe 
which happened to be mod familiar to him at 
die time. 

Etbrt profeflion or way of life renders a 
correfpondcnt fet of ideas familiar to a per- 
Am; and in confcquence of this, the lame 
objedk frequently leads different perfbns into 
toully different tracks of thinking. A plant 
which fuggefts an image or defcription to a 

W Hv***! tmm m »tt. U^ m tit Umi* y twitttim. 
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poeti will engage the botanift in determining 
to what clafB it belongs* the cheniift in thJok- 
ing of the procefs by which it may be ana- 
lyfedt and the phyfician in confidering its 
virtues as a medicine. The view of the hea- 
vens in a 6ne evening will lead the thoughts 
of the aftronomer to the fyftem of the oni* 
verfe» will make the painter conceive a land- 
fcape, will fupply the poet with ooble image- 
ryi and engage the divine in a train c£ 
religious meditation. Mention an event ot 
tell a ftory in a mixt company, it will fuggeft 
to. perhapsj every individual of the com- 
pany, different thoughts or reflexions ; but 
what it fuggefts to each, will generally be 
fomething which his own habitual coutfe of 
life or a prefent accident renders familiar to 
him. Tell the news of a battle, or fpeak of 
a perfon who has fallen in it ; the ladies ex« 
prefs their fympathy with the mves or mo- 
thers of the flain ; the merchant takes notice 
in what manner trade is aiFeOed by the war ; 
the foldier fpeaks of the glory of dying in the 
field* or relates his own campaigns* ezplmtH 
and wounds ; the politician inflnida the com- 
pany conceroing die origin of the war* die 
motiTCi to it. and the advantages or the k^et 
10 be derived fiom 'n% the fcholar reooUeOt 
1L% Vnm 
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fixDC battle rendered famoui bjr chflical de 
icri[Kioo, or tracei the revolutiuni in the ait 
of var; and it* there be a poet in tlic circle^ 
be will perhaps, inattentive (o all that poflet, 
\k employed in forming Glentljr a lively con- 
ception of the I'cene. 

In all thefe indancei it is plain that cuftom 
give* great aflifl nee to any of the aflbctaliii|p 
^ualitici with which it happens to co-opcrate> 
Mid makes them introduce an idea that i« ^ 
miliar to u» rather than another lefs familiatf 
ihoagh 10 chtB latter thefe quaUtica equallf 
'Moog. G>ncepiiont to which wc are ooc 
-accoAofned, are ihy to enter into the mind; 
il require! a fort of force to bring them into 
view ; thqr muft have a very flrong relation to 
die prefent perception before it be able to In- 
Iroduoe them. But cuftom gives the ideas 
'^rhicb it has rendered familiar, a tendency to 
'oecnr ; they (land ready, as it were, to enter 
tm the llighteft occafion ; we have a ftrong 
prapcttTity to think of them ; any relation to 
'the prefent objed of thought, however weak* 
win be fufficient to introduce them ; «nd a 
log relation to it, will fuggeft them with 
.greucfl cale and quicknei*. The difpofi* 
'tion of oar mind tovruds {uniliar ideas, is 
ll— ■Mliigiiii to oug inrlJMtinn towards our 
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acquainunce ; it ii with a fort of reluQiooe, 
or not without (bme ceremony* that we go 
into the company of ftrangen ; but we need 
fmall inducement to feek the compapy of aa 
old friend ; we enter into it with perfeA ealc> 
nay cannot without difficulty be rcfirained 
from entering into it. 

SeIcokol Y, cuftom renders us more apt lo 
be affected with one of the aflbciating qualitiea 
than with others. We Ihall have occafion to 
obferve afterwardsi that by the original «»- 
fiitution of nature, the imagination is oftea 
more apt to be affe£tcd with one of the aflb- 
ciating qualities than with the reft. Thia 
natural propenfity may give occafion to a ha- 
bit of following chiefif one of them. But 
though the mind were by nature equally optn 
to the influence of all the aflbdating qualities, 
yet various accidents may lead a perfon to bt 
influenced for a confiderable time togedier* 
by one aflbciating quality only, or by one 
much oftener than by othert. Whenever 
this happens, a habit will be acquired of poi^ . 
fing from one perception to another, by 
means chiefly of that aflbciating quality ; and 
that habit oom formed, will produce a pro- 
peafity xo continue ftill to trace percepckxM 
frindpiBy \tj dist particttlar qoalityi ar will 
' ' K3 add. 
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add firength to the propcnCty whic v \ 
rired from nature. Tluf obfervaiion migl 
be coofinDcd by a multitude of inftances. 
Let a poribfi whu hai been much accuflomcd 
•o mathemaiical ftudict. write on the moft 
Afimitar fubjedi, he not only throws hia 
Bcttife at much ai poUible into the mathc* 
nabcal fonn, but ta difpofcd to fcelc for and 
caocdTC relation! between hii idcaa, rcrcm- 
bliBg the maibem tiical relation!. It waa per* 
hapa the habit of aitentling to the maihe- 
maiical icicncei, that difpnfcd Dr. Dark to 
cxpUia the foundation of mcraU, in the 
manner in which he haa explained it, to 
|)Uce it in fiinef! or congruity, and to deduce 
that congruity from abHra^ relations, indead 
0f rcforing it to the conditution of man, or 
•o iLc moral nature of God. If a perfon haa 
C0ii6ned hia reading for a eonfiderable time to 
ifae worka of poets, he will find a difpofition, 
c^pedaUy if Ua own flile be not yet perfectly 
fenpcd, to write oo erery fubjeQ in a figura- 
tive aad poetical maaner. In general, a pcr- 
fm^% manner of writing is formed in a great 
degree, by the manner of thofe authors whom 
be hu been moft accuAomed to fludy : he 
pvitiea hia thoughta in the Dune ptiha, dif* 
pftt ibcm bj PKW* of iimiter r«li^io«u> an4 
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even arranges hit expreflionit without reflec- 
' tion, upon the fame principlei. This obler- 
Tation is equally applicable to painten, and 
arti(l$ of every kind. 

But we need not multiply examples of the 
power of cuftom in difpofing us to follow one 
aflbciating quality in preference 10 others; 
for many of thofe which we have produced 
under the former head> are appoAte to our 
prefent purpofe. It is not only the familiarity 
of the ideas which are fuitable to our fituatioa 
and manner of lifet that renders them fit to 
be aflbciated with any prefent perceptioni but 
alfo their being coniieOed with that percep- 
tion by a relation which our fittution or maa- 
ner of life has made familiari and given us & 
habit of being afFe£)ed by. When the fame 
objeO fuggefts different ideas u> different per- 
fonst thefe ideas are foinctimes conneded with 
that objed by the fame relation ; but gene- 
rally they are conneded with it by different 
relations, aud the idem fuggefted to a particu- 
lar perfon, is fuch as bears that relation to 
the prefent obje^ which he is. by habit or 
otherwife moff prone to follow. By beftow* 
iog a very fmall degree of attention, this may 
be obferred in almoft all the examples already 
giTco oftheforoe of cuftom in fiwiljTiringthfr 
• - K 4 incto- 
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lntrodu£bofl of familiir ideu : I (hall p 
it fiot ooljr ta one of them. The fame plai 
it wu remu-ked, may fuggeft diifcrcat ide 
to pcribcu of different profcflions: it U ) 
rdembUnce tb^t it fuggedt an image to Uu 
poet, lod rcfcmbhnce is the relation by iriu 
be it moft accuflomed id be aficded ; it i> bj 
the relation of uufc and etfcA that it Aiggeftt 
the conHderation of ita elements to tbe che- 
miA. and of iti Ttnues lo the phyficiani and 
that it the relattoo which their Audics reikder 
moft familiar to them. 

Thi'b, if nature has given a perfon apecti- 
lur proocneft to follow feme one of the dR^ 
dating rclaiioni, the tmpulfc of nature will 
gradually produce an habit of following that 
fdauon moft fre(|uentl]r ; and as foon as that 
Itabit ia producedt it will ftrengihen the natu- 
nl prooencfs : or if fuch a habit be produced 
by accideatal caufes, it will of iifelf, without 
■oy aJIiAancc from the natural conftitutioa of 
the mind, beget a fuiuble propeofity. Rcla- 
. tiooa which we are accuflomed to follow in the 
traia of our tbooghts, are like roads with 
vbkb we are acquainted, and io which we 
Acrefiare purfue a journey withooc any ooo« 
cao» hcfi ttiioB i ocdcria^oo. 

tt 
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It will not perhaps be fup^uoui to re- 
mark farther, that it U not only long cnfloia 
which produces this eflPeA : UtA Jhbrteft cuf- 
tom* fuch as cannot with propriety be fald to 
amount to a habit, is fuffident. When a per- 
foa has been occafionally, for ever f6 ihort i. 
time* affe£led by one aflbciating quality, be 
acquires a pn^nfity to condnUe to be affeft- 
ed by that quality. When one has been any- 
how led to ufe fereral images or fimilitudet in 
a compofition, he is prone for fiunfc ixttkt to 
run into the lame Bgures. A metaphor cmkc 
employed, gives a perfon a difpolition to pur* 
fue it, by means of which it is fbmetimet lb 
long continued as to produce ah allegory. A 
few contrails ot antithefes naturally and d£ 
courfe lead an author into more. An exam- 
ple formerly produced of allbciatioa by mfeantf 
of contrariety {b), afibrds a plain prodT of the 
influence of a very tranlient cuftom. 

Thirdly, Cullom not only renders one 
aflbciating quality more ready to affed ua, 
than other qualities ; it Ukewiie renders die 
lame quality readier to operate on the imagi* 
natioa after one particular manner than after 
imother manner. We ihall hereafter have 

{!) iW lUMfk nm cniM^ ^Mk » tkiif ft, 
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occaijon to examioe the different foi 
ibe l^e aflbcUtiiig quality alTutneit or 
dtffiercnt wajra in which it operates in ii 
ducing ideal. la general, it it evident 
there arc very different forms or fpecie* 
each of the afibciating qualitici ; for inflai 
Ihtnga refcmble one another in many 
waya. Now one (brt of refemblance may 
m powerful principle of aflbciation, to ft pti 
ticoUr perfon on whom other fori* ol'refeni< 
Uaace have very little influence; and the 
frof^nfity of (hat pcrfun to be afTcded chieflf 
by ihii one fort, often proceeds, at leaft in 
part, from hii having acquired a habit of 
bdog MSeOxd by it. An example formerly 
made ufe of, may be applied for the illuftra- 
boo of thit. A plant fuggefla an Image to a 
poet, and leads a bouoill to think of the clafa 
ID which it belongs ; it operates on the ima- 
pDi tiooa of both* by refemblance \ on the 
poett by the refemblance of in general ap- 
pearance, or of fome of its particular quali- 
Cio* to a diAant fubjeA ; on the botanift* by 
^ ocmQ. reiemblance of its parts to indivi- 
daab of the lame kind. But thefe two Ibrta 
«f rdcmblance are almoft as different from 
mm uwther u reiemblance is firom victniry : 
BD two tnnu of imacioatioa tre more unlike 
than 
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thaa that of the poet and that of the natural 
htilorian. Both are ia this inftance affected 
hj the reTemblance which the idea fuggefled 
heart to the prefcnt objedi ; but the one <^ 
them is in no degree affeded hy the particu- 
lar rpecies of refemblancc which affe^ the 
other. Every one almoft of the aflbdating 
qualttiea is capable of at great variety as re- 
£EmbUnce. Now as a perfon may derive 
from nature, a propcnfity to be influenced bj 
any of the aflbciating qualities in one particu- 
lar way rather than in another way» fo by 
his being accuftomed to be thus influenced^ 
that propenfity will be increafed. After the 
obfervations which have been already made, 
little needs to be laid for confirmation of this. * 
It is at eafy to conceive how a perfon nuy 
acquire a faabit of being afTe^fced by an afliv 
ciating quality in one particular manner, u 
to conceive how be may acquire a habit of 
being aflTc^ed by one quality more than by 
others : and when it hat been proved that in 
the latter cafe the habit begeu a ftdlity in 
tracing ideas by that one quality to which a 
peribn has been accuftomed, it will eafily be 
allowed itat the habit muft have equal force 
in difpofiog ut to a particular mode of aflbd- 
«tioo by toy quality. To recurto afixiner 14* 



I 
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fiuicf, there can be no doubt Uut it it 
\ff their cuflomiry ftudiet, as well u I 
aitunl turn of their imaginaiioni^ t 
poet uA the botanift are led by the plani 
lented to them, to ideai connected mth u 
^trj different Torti of refemblance ; and 
file chemiA and the phjfictan. thougb b 
influenced hy the relation of caufc and < 
are yet influenced by very diflcrent ipedes < 
dut relation, and led, one to think of the 
menu of which the plant ii compoAd, t 
the other to trace iti effcAi on animal b( 1. 
Both in Cmilitude and in metafJior, the 
image ii conneded with the fubjed by rdcm- 
blance ; but a perfon may be rendered b^ 
teflom readier to exprcfi himfelf in one of 
fiwfe figure* than in the other. 

It ia a neceflary confequence of thefe effedt 
cf habit, that it frequently oppofet and orer- 
balaocei the influence of the affociating qua- 
StJet. A perception ii prefcnt to the mind; 
60c Uca ii very flrongly connected with it by 
re&mbUncc, or by fome other relation ; an- 
inhtt idea is weakly related to it* but ii ei- 
dicr familiar to Ot, or it related by a tie or a 
Bodificatioa (rf* a tie which we have been 
nod^ accnfliMDed to follow : the rdatiooa of 
Una flKoU i&trodooe the farmer, bot cuftora 
cltt& 
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often overpowen them« and guai Ihe pre- 
fcFcnce to the litter. Cuftom fometiaiei oo* 
operates with relationi j and in that etSe it 
augments their force : but ibmetime* itcotun- 
teraOs them; and whenerer it does fo| it 
weakens or totally deftroys their iofluence. 
By this means the nund ii often prer^ted 
from purfuing a train of thought duough 
the ftrongeft connexions, as It naturally woul4 
if it were not influenced hy hatut. ' This it 
■the qiufe of many tranlltions in audiors and 
in coaveriationi which appear unnatural, and 
-are unaccoimtable to thofe who have joot ,the 
£ime habits. 

Hitherto we ha^e fuppo&d the perce;^ 
•tions which introduce one another, to be really 
xelated by fome of the aflbciating qualities 
formerly enumerated, and have ihewn how 
habit aflifts <a obftru^ the operation of thefe 
qualities, or in what ways it affeOt the fuc- 
ceflion of perceptions. But cuftom will like- 
^fe produce an unicn between perceptions, 
which are not otherwiCe related. Though 
two perceptions have no natural bond -of 
union, yet if they have happened to be pre- 
iented often together, one of them can.&arce 
ever appear afterwards without introducing 
tbc-othcr* 'In ftit ttfri Mtbc cooocxjoiurilcs 
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wholly from die force of habit, fo the 
vi thai amnexioo ii in proporiiaa to 
flrcngth of the habits or to the number 
flancet in which the perceptions have 00 
together. Many cxamplca of the powi 
cuflom to beget an alTociation of ideatt lu 
been often ukea notice of : but though tber 
were no other, language alone would be a I 
ficicnt proof of tht*. The words of any Ull 
guage hare no natural connexion wttfai 
perceptiont which they exprcfa. They ow« 
their (tgnificaiion wholly to compaft; yet by 
cuAom they acquire fo firm i conncKioa « 
icotunesiii that no fooncr U a word in « 
known linkage pronounced, than it excitet 
the idea which it ha* been ufed for exprcflin^t 
and no ibooer doca a thought ftart up in the 
mind, than it fuggcfli a word corrcfpondent 
to it. CoAom hai beftowed upon them an 
indiflbluble connexion ; and the moft igno- 
rant icarce imagioe that they have any con- 
ncxkm except that which cuftom hat be- 
, flowed, la language we perceive likewifct 
that (be ftiength of the aflbciation it in pro- 
portioo to the ftrength of the habit. If a 

^pcHba be but imperfeOly accuftomed to a 
laofnacet or have been long without the habit 

■ flf ofiog it. ibe wo^ of that lanpufe, though 
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he be acquainted with thenit do not» by bdag 
pronounced, fuggeft fo quickly the ideas fig- 
nified by them, nor are themfelTea fo readily 
fuggcfted, when he wants to exprefi his owa 
icntimentt, as the words of a language to 
which he has been much and conflantly ac- 
cuftomed. A perfbn for fome time fpeaks 
with hefiution, and underftands with diffi- 
culty a foreign language* though he knows 
the words that arc employed ; but he fpeaks 
his mother-tongue readilyi and underftands it 
with eafe [c). There is fearce any peribn but 
has fome favourite words and phrales* which 
■continually occur both in his oODTerladoa.an(l 

(r) 7%e CMBuioB ctablilb«d b^ calea, between idcn wl 
-tbc wordi of 4 lanfUM, bdsf ■■tmtl, h majr perhapi b* 
tboacKt, tkmt tbe idcu IbMld fafjtft ibc wordi. im the irarde 
' tbc loeu, with eqaal aaickadi aad cafc. Bit tbii ii Mt iba 
' cafe. The mafitiem from the wordi to tbc Meu, b feaenllf 
■Mck ealicr ibu tbu freoi the idcu to the wordi. A periba 
who i* learning a ftiMgc UarnaM, will be able to nadmbad 
n book or a connriadon in tnat lugnagc long beftn be caa 
write or fpcak U. Bfen in ocm'i native loogiM. OM can !«»• 
. dily andmand what u written or fpokca in the beft and pfo- 
pereA tenni, ibooEh be conid not have nfed tbcfe lenu lor ex. 
pttllinf Ibe fasM idcai i and naajr write or fpcak with dificnlir 
and befication, who nadcrftaad what ihejr read or hear, wtik 
pcrfbacafe. Thi« pfocccdi Iroa the &r< priacipto which w« 
«*« eftablitbed conceming the inSaencc ofcnnia npoa afb- 
ciation, and ii n new inSancc lor conftrauag and iUaftrannf 
that principh. Tbo ideai arc aonftmUiar n ni than the 
' wordi I th^ arc often raifcd bjr ibnr PR^ef ot^aa*. w rn|> 
' f ttvem make their ipponmne* ik 



■cftcd bjr other wordi I ibe^ 



■indt and an ap^ied to variou pnrpoCn, wbc* ibn 
auin of the* ait net thongbt npon t Md thejry—tfnWy 
■uka Ats m be famCcd icadiljr. That ihia n tbn ttwn 
cm6» b conitaed^oUaTiBgibatwbmit dMiMtink* 



; 44 Of the Iii^^efue of Hahit 
ia KU wriuQgx, though there be maaj < 
in (be l«ngvige, equally fit for cxpreffing 
^me thought. The former havrng bj 1 
jnesai or oilier been frcquentl)r uSed bj ii 
and on tb«t account become familiar to hinii 
niflt into hit mind of their own acotwd* when* 
CTcr the idea to Fhich thcj correfpood* 
prcifnt. But if at an^ time* dilguficd irith 
ihc frequency of thcfe tcrmi, he be defirout 
jji dirrrfiCying his Aile, it require! iqaie tiiae 
and n^tdicd cifons to recoiled the (jnoajmout 
.tenui ,(hat arc IcfB fimiUar to him, thoogb he 
;kaowa ibcm pafcQly xrell. Thqr are bat 
jvcaldy coane^UiI ,b]r cuAom with hU idat» 
/nd (hcreforc they come not quicklj intolua 
mind. Thua habit not onl^ aflUU the aflbci- 
■ating qualitiea In jotrodMcing ideaa, but Uke« 
wife itlcif unite* ideaa toVhich none of the 
■flbetating qualitiea belong. 

Wx «U7 farther remark an effcd of habic 
go the imagination, di6Ferent from both thcfe. 
If a pei£m iua accuAorocd himfclf to any 
.ptutkular ,objed or adion while he wu em- 
jiloyed in purfuing f train of idea*, that ob* 

jiMi, Ucai fm Mt fii|f«t«d man mdilf tku «ord« wt la 
•maarj cam. WW* tM idcM aftttfU w« Tack u «« lw*« 
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jcft or >£tioa bccomct iMblatdy aeceflkty fi^ 
his porfinng any tnin. Without itt .idett» 
though ooonefied bjr rditions u firoog^ at 
poflEUCf cannot introdooe cine, anodier; hf 
means of it, diej are readily tbggefied: yet 
the accoftomed otneft or a£bonhas no mote 
connexion with any one train than with any 
other^ nor ieenu capable of either, affiftipg 
the relations whidbi already unite die ideas» 
or beftowing any new rdation upon thenu . A 
peribn may by cuiftom beoEune unable to diink 
cir difcouHe of a fubje&t without keeping. hi* 
eye fixt in a particular direfticm, or indiiJgin|^ 
himfelf in ^me ufual pc^re or motion*: |>e^ 
prire fome perfens of a* inu£F-bp]tf imme^ 
diately fancy is eztinguiihedy and a regulaf 
or fluent fucceflion of ideas can no loA^ 
taloe placed ^* I iat by an eminent Aor/-tellef 
^f and politician^"' iays an ingenioui writfr t^ 
^ I obfenred this gentleman t'other day inr 
^ the midft of a ftory diverted fixMn it by^ 
^ loolong «t fomething it a diftanc^ and f 
^^ foftly hid his bos« But he returns tohb' 
^. tale, and looldng for his boXf he cries, m/ 
^Ja^Sir — ^Then when he (hould have taken' 
** a pinch, at Iwat/ajri^g, &j9 he,— &/ «• 
** ^^Sma^iMf HUfHeodbeibecbethim 
** tofi^ih bit aamtioiit then he proceedsv 



14^ Of the hfuaue of liahit Va^ 
** aadfi^ Siry— Where can mj boxhcTI 
" ruming to mc ( Pray^ Sir^ did jemfiiw^ 
** Uxf Yn. Sir, faid I, I look it to fee how 
** kmg you could IWe without it. He rcTtUDCS 
** hii talc, and I took notice that hit dulocft 
** wai much more regular and Auent than 
•• before («^." " I remember," fiiy» Mr, 
AddifoD, ** when I was a young mui and 
*« uied to frequent WcnminRcr-hall* there 
** wu a counlellor who never pleaded wkh* 
** out a piece of pack-lhrcad in hia haadt 
" which be u&d to twift about a thtunb or a 
** finger, all the while he was fpcikiDg: the 
** wags of thofe dajrs ufed to call it the thread' 
" of hia difcourfe, for he was not sHe tt> utter 
** a word without it. One of his clients, who 
** wu more merry than wife* ftole it from 
*■ him one daj in the midft of his pleading ; 
** but he had better hare let it slone, for he 
•• loA his caufe bj his jeft(«].'* The effcd 
of habit ia thefe ioftances is reryftrange and 
noaccountable. The cuftom has no greater 
fitnda for iotroducing any one fet of ideas 
^ than aoy other ; the particular ideas which are 
iBHodnccd. have ao Con of conoexion with the 
e which cuilom hu reiMkred oe- 

(^ T«Tn«, N*«)(> 
^) lncTAT«a, >ht 4*7. 

ccflary 
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ceflary. for their introdudion, tnd perhaps 
have never formerly been conjoined with it ; 
it feems to contribute to their introdttdtion 
only by preventing in uneafinefs which would 
indifpofe the mind for exerting iu faculties. 

SECT. III. 
Of the Influence of the Pajims en Jffoeiatiom. 

TH B other principle In human naturCf 
which has an influence on the aflbci« 
ation of ideas, which either promotes the in- 
trodudion of fuch as are linked together hj 
fome of the aflfociating qualitiesy or introduces 
ideas unconne£ked with each other, merely by 
means of their relation to itfelf, is a prefent 
paflion. 

A PASSION in flrid propriety means only 
fuch an emotion as is produced by fome one 
particular caufe, and direded to fome one de- 
terminate objed« There are feveral emotions^ 
as remorfe, ' felf-approbation, and the liket 
which may perhaps be reckoned feniations 
rather than paffions : but our prefent dcfign 
does not render it neceflary to attend to that 
diftiodHon. A pslfion is fomething dtflf crent 
from so habitual temper or turn of mind : the' 

L 2 latter 
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Uoer may in rome iufUacn have dcrtred 
ori^n from the frcqucut returns or the lo ; 
•oatiiuuncc of ft particulu paflion ; but oocc 
ibnanlt it fubTiA* without the operMioo ( 
may pftrttcuUr csufe, und without heing fixt 
«>i any precife objc£l> and produces a penn^ 
•ent propenfity to uaj fentimeati or p«ffi«mt 
which arc congruous to tc. But a paflioa and 
ui balniual temper have fo many things i& 
common, that we may without aoy 11 
veniencc ioclude both in the caufc of 
«t)oa which we are now exaroining: it wUt 
be fiifficicnt to diAinguifh them in puticuUr 
inAancCT, when fuch fhall happen to occur* 
in which their influence on the introduftiov 
of idea* it diffiereat, or in which they ruik 
«ponlcr to one toother. 

In general, that the trtin of idea* fuggefted 
19 ibt mind, haa a very great dependence on 
l|ie pdBoot, u obvioiu. Mention fome a£lion» 
•f a periba whom wt lore ; our lore wi 11 fug- 
gcfl (iith eifcnaftancea a* tend to make ua ap- 
prove tbcie aAiona. Mention the very lame. 
*a£bao» to another who entertain* refeotment. 
■gainft tlir pcribn who did them ; and hi» 
■Mginirinn wiU immediately clothe then* 
ifkh lach circomAance* a* dcftroy their merit,. 
m mim A«B. blittciblti ta nt barely 
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think of any pcrfon : if we love him, we rea- 
dily recoiled and dwell upon the fair and 
worthy parts of hit charader; if we bate 
him, his wrong or fufpicioas adions croud 
into our thoughts* The joyful heart runt 
eafily into a gay and plea&nt train of thinks 
tngy but does not naturally recoiled any thin^ 
chat is gloomy, and inftantly rejeds it if it bd 
fuggefted by peculiar caufes. The obfenra^^ 
fion holds of every emotion, paflaon, and diP^ 
pofitioa. 

It will be proper, however, to attempt m 
fuller explication of the manner in which the 
pailions influence the aflbciation of ideas. To- 
underftand thts» is of great imporunce in a 
theory of the varieties of genius ; for to give 
a juft repreientation of the paffions, is one of 
the greateft eflForts of genius ; and it can be 
accompliflied only by following thofe paths 
into which the paflibns naturally dired the 
thoughts. But the influence of die paffiont 
on the fucceflion of our ideas, chough thus 
imporcantf relates only to one fpecies of ge- 
nius, genius for the artr. It would therefore 
be improper to enter oa a foil difcuflion of it* 
ar pr^nt^-when we' are tracing out the^vMu* 
rol iborcer of die varieties of genius. luthe' 
^h fin r atk ittf whkh IPS are now to oiafceoa 

L5 dM 
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thii fubjc^ fomc examplca will be ncci 
botli for illuflrating and for confirming 0< 
priociplci. Ic may perhaps be thought mi 
proper to draw thefe from our own expe 
eace io real life. Bui to be able to fclcd ex- 
iBples from real life, and to fef them in a 
Artkiag light, would require no fmall degree 
of one of the high tod raicA kinds of peed* 
cal geniua. It wil therefore be both the lafeft 
aod the beft way. 10 take our examples ftoA 
fiicfa reprefenutioiu of the paifions in poetryi 
a* are confeHcdly natural, and will approve 
ibrmrdTc« natural to the uAe of the retder. 
Such examplca have aa great authority u in- 
ftaocei which a perfon himrelf obfcrvrs in or* 
dinary life. Shakefpear alone will almoft Tup- 
ply us with as many as are neccflary. 

In taking a general view of the influence 
of the paflions 00 aflbciation. it will be necef- 
iujt fi^> u> pMnt out the manner in which 
Aey affc^ the naturt of the ideas fcledcd and 
iocroduced. 

Tniite are ibme ideas intinutely conneded 
irith a paflioo. aa the objeA of the paflion, i» 
caafe* what is fit for fupporting it, or what 
gndfiei U. Every palEoa has a flroog teo- 
dcocj 10 fuggeft fuch ideas, to force tbem 
MM oar Ticvt 10 make ns piooe to coocciTe . 
thCKU 
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them. We naturally contiQue fixt in atten* 
don to fuch ideas, or recur often to the coii* 
templation of them. A paffion leads at to 
them, folely by its owil force» without any 
afliftance from a prefent perception conneded 
with them. When a perlbn is under the in- 
fluence of any paflion, the difficulty is not to 
recoiled the objeds clofely conneded with itt 
but to prevent their haunting him continually. 
An angry man, for example, can fcarce avoid 
thinking of the pcrfon who has offended him, 
and of the injury which he has done him, re-- 
colleding every thing he can difhonourable' 
to that perfon, remembering with pleafure die' 
misfortunes which have happened to him, 
even imagining diftredfes into which he may 
fall, and in a word dwelling on the concep- 
tion of every thing immediately relating to 
his anger. Angelo*s defcription of his own 
difpofition when he was under the power of 
love, is perfedly natural ; 

When I would pray and think, I thmk and pray 
To feveral fubjedb : heav*n hath my empty wofd% 
Whilft my intention hearing not my tongue^ 
Anchors on Ifabcl : heav'n's in my mouthf » , 
As if I did but only chew iu name, 
And in my^hearc the ftrong and fwtlliog Of^ 
Of my cooccpdoo. * ( j) ' '« 

(0) Un J JK m J^ Uft j i m^ sA u Asm io> 

L 4 Dlf f imiHT 
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DirrEte»(T ideas are in differ l i 
doletf coQDC^led with ihc fame paf n ; 
paQkn tend* to iatroduce all thefe. On Hot 
account it often happcni that the mind i 
ooc reft on tny one of ihcm, but concdi 
tbcB all by turnt. Every paflion often occ»- 
fiooa an abniptncfi of thought i this is ooft 
cui£e of that abru ' i different ideas bang 
CooDcQcd with the p in* in different le- 
fyc€Ui but with koA equal clorenefi, the 
paffion introduces them all, or fcveral of them 
at Icaft* in iliemitefucceffton. Scbafttan over* 
wbdned with fear and grief by the profpeft 
of immediate fbipwrcckt exclaimsi 

~—— Mercy OB m\ 
W« ^tlic, we fplit I farewcl m^ wife and chUdreo, 
BnAcr £wcwel ! we fplic, we fplic, we fplit I (^) 

His paffioo leads him to think of himfcif, its 
iriwA immediate objed ; but without fuffering 
1^ to reft a moment on this, it hurries him on 
10 a cooceptioa of the caufe of hit palfion, the 
^/ijaa9% «f the &ip ; it allows him to make 
tea very Ihortftop here 1 iicauieshis&mily 
•ad friends, otgeAi which were Ukcwiie nearly 
itlaad ibhls grief, to croud into his Tiewt 
•ad ftom tl^, i| fgrcfs Ijio W|( to the 

■k*f.jk> rf i^it^ ttnwrtMAX^tm Cau& fl£ hia oa&Mi. 



and ipakci hit mind to dwell upon iL It 
fuffers him not to think of wj thing that has ' 
not an intimate relatiop tp itfelfy an4 it makes 
his imagipatiop to yibi:atc between tho^ 
which have fuch relatioq. I(abel beiiig io« 
formed tha( her brother had been put to death * 
ty ApgeV>*s con^mvand, hex rcfeotmept imme- 
diately fuggefbi fome ipeana of revenging 
hit death ; but without fuflPering her to reft 
on thefe me^n8> ojr to take any notice of the 
impoffibility of her eqiploying themt erea 
though it is mentioned to. hec» reientmeni^ 
bringi^ into her thoughts in an inftantt her 
brother, herfelfi the wickednefs of mankind^ 
and the bafenefs of Angelo, all objedf natu- 
turally conneded with her paflion : 

Ifah. Oht I will to him and pluck out his eyes.' 
buh. You (hall not be admitted to his fighe. 
Ifah. Unhappy Claudio I wretched Uabel I 
Injurious world ! mpft dimned Angelo I (r) 

If a paflion caa thus introduce ideu fuit^blo- 
to i^ iq.erely.bj iu own. fqrcei it willmucb 
more introduce theih when there happens tOL 
be a perceptioa prefent to the miof^.ta whif;lii 
they bear any of the aflbcU^iwft rdy tioi^Sr 
Either the paflion «lone» or that xdatyofi akuK; 
wmiid hat!C beei^ (bflS^^t for 'Ui«. e^fefts 

wbta 



I 



S54 Oftbeh^MtneeoflbePaftofu 
when both therefore operate together) 
are like mechaniul forces ading in the li 
«UreAioo, which produce a double effe^ 
produce the fame effed with half the 
culty. When any paflion prevails in ti 
Ibulf ideas ftriflly conncftcd with that p 
fioa are in a continual readinefs to rufli mtt 
the thoughu on ercry the Qightefl occafioo. 
Hence it is commonly obferved that the noft 
diOant hint is fufiicient to dircQ. the imagtnt- 
lion to an objcQ which is congruous to the 
prcfrat difpofttion of the mind. We hftvc a 
very natural and ftrong reprcfenution of thtt 
in Lear's grief and indignation on accouacof 
the uokiodneii of his daughicfi. Wh«a he* 
iees Edgar** difmal (ituation* he (ayi, 
* Did'ft thou give all to thy daughtcn f and art 
dwu came to this V* 

Oo bearing Ms nTing. the fame ihtnight 
again niiheft into Lear's miodt 

** What ( have his daughten brought him co this 
pofrr 'Coaldft thou fare nothing i Did'ft thoa 
. 1^ *c« all 2!" 

Tbc fool's- mtermptioo could not dirert the 

Bought J he goes on« 
Nov all the plagues that in the pendulous air 
Haag hJBtd tftt BcaTs fauha, li(ht on ihy 
si 
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^ Hjc hath no daughters. Sir,** 
(ayft Kent : but (till the objeft before himt 
keeps the fame idea rivetied in hit imagina* . 

tion ; 

• 

Death, traitor, nothing could have fubduM natuie 
To fuch a lownefs, but his unkind daughters. 
Is it the fafhion, that difcarded fathers 
Should have thus little mercy on their flefr ? 
Judicious punifhment I 'Twas this flelh begot 
Thofe pelican daughters. {d) 

There are ordinarily many occafions wbich 
have a powerful tendency to fuggeft to a per* 
fon poflfefled by a paflion, objeds altogether 
unrelated to that paflion : th(5 mind is always 
difpofed to rejed thefe, and m confequence of 
this, it purfues one of two courfes. Some- 
times it takes. a handle from the objeds that 
occur, whatever they be, to. recoiled fome* 
thing fuiuble to the prefent paflion, it inu« 
gines thofe objeds related to this pafliout 
though their analogy to it be very remote, 
as in the example juft now given, nay the* 
they have not even a ihadow of oonnezioa 
with it. Harpagon going out of his garden 
iQ queft of the oflEicera of juftice, after he had 
mifled his cafket of money, and feeing the 

• (/)J3v2air,aas:>«caf«. 
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people in the Areet, it naturally mi 

** What a croudU here got together 1 I < 
caft mj eye* on no body who gifts me not 
fufpidoQ, every thiog feemt my thieC Hehl 
ivbal are they talking of there i Of Um that 
robbed tofi } What noife ii that above? It it 
my thief that't there i For heaven*! iake* if 
you know tidiogi of my thief, I befeech joa 
tell me. U he not hid there amoogft yoal: 
The7 all ilarc at me, and fall a Unghiog. 
You'll Ice that they are certainly coocenic4 
in tht< robbcfj cocninittcd upon mn, Her^ 
quicI^coiDiDi^riec, archen, provofti, jndfO^ 
rackit gibbets, and executioners (f).** 

Thk happeoa when the paflion it Tiolenc> 
sad when the tendency of the prefent objc£b 
to 6i^dk ideal unfuiuble to it* ia not veiy- 
But when the paflioa ii not fo vio- 
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lent, or when it is tnliabttual difpofition that 
prevails in the fouU and when at the fiuno 
time the prefent objeds have a ftrong ten* 
dency to lead the thoughts to ideas unrdated 
to that paiBon or difpofitiont the nK&nd takes 
a different courfe : it goes backward and for* 
ward between the ideas fuggefted by the pa& 
fion, and the ideas fuggefted by the prefimt 
objeds ; there is a conflant ftruggle between 
thefe, and a qiuck and frequent Tariation of 
thought. This is another caufe 6f abtuptnela 
and unconnedednefs in the fentimenta of m 
perfon under the power of any paffion ; hitf 
mind vibrates between conceptiona fuitable to' 
his paiBon and diffimilar conceptioM arifing ' 
from different circumftancesf in his (ituation. 
Moliere has rcprefented this ftrongly in Har- 
pagon ;, however he is engaged^ his avarice 
makes the thought of the money which hd 
had hid in his garden* to intermix itfelf with 
his preftnt employment. 

Those objeds which are do&ly conneded^ 
vrith any pa£Bon» are likewife conneded by 
ibme of the aflbciating qualities with other 
objcds» which therefore they have i^ natural 
tendency tofog^^ Now aa it appears from 
what baa beea iaid^ that evety. p«fio(i exerts^ 
itfidl » wfininf, ooa thonghtt to: the :objeda^ 
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imtnediatdy conneded with it, it would feem 
to fUloWt that a paflion mull hinder thefe 
from fuggefting any other objeds, however 
nearlir related to themfelves, and thus to put 
a fiop to all fucceffiop of ideas. It has plainly 
a tendency to this; and the tendency takes 
eflFea in ibme degree* A paffion never fails 
to confine our attention very much to the ideas 
which are moft immediately related to itfelf. 
But fuch is the conflitution of the human 
mindf that it cannot confine its attention 
altogether to one unvaried objed for any con* 
fiderable time. The paffions being oppofed 
by this law of our conflitution, cannot keep 
the mind long fixt on one view of the objed 
which it has firfl fuggelled. Yet it endea* 
vours to do fo ; and the firft efled of the en« 
deavour is, that the mind averfe from quitting 
that objed, turns it to every fide, and views 
it in various lights. In the following exam- 
pie, this eflFcd appears very flrikingly with 
refped to the paflion of love : 

Roi. Orlando ! 

Cel Orlando. 

Ro$. Alas the day, what (hall I do with 

my doublet and hofe? what did* he when 

thou iaweft him ? what (aid he ? how looked 

he? wherein went be? what makes him 

% here?, 
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here ? did he afk for me ? where remalnt he ? 
how parted he with thee? and when, (halt 
thou fee him again? Anfwer me in one. 

word. 

Ccl. You muft borrow me Garagantaa*s 
mouth firft; 'tit a word too great for any 
mouth of this age's fize : to fay ay and no to. 
thefe particulars, is more than to anfwer in a. 
catechifm« 

Ros. But doth he know that I am in the. 
foreftt and in man's apparel? looks he aa 
f reflily as he did the day he wreftled ? . 

Ccl. It is as eafy to count atoms as to re- 
folve the propofitions of a lover (/)• 

We have already difcovered two fources of the 
abruptnefs of thought occafioned by paffion ; 
and we may now perceive another fource of 
it. Different views of the (ame object are 
very unlike; a paffion brings thefe diflPerent 
views before the mindf in a rapid fucceflion 
and in an irregular' groupe. 

In this way the paffion prevents a change 
of objed for fome time. But the different 
views of the fame objed are not inexhaoftiUe. 
The paflion therefore yielding to the impuUb 
o£ our conftitutiont allows the prefent c4>jeft 

ta 
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lo foggcfl idc» relited to it. Hence h 
thiti under (be influeac^ of any p; o. 
coocdVe oM only the objedlt which ire 
matelj related to it, but alfo Aich dhd 
sre ftrongly connc^cd with thefe bf ttty i 
the aflbciaiing qualities. The formed d 
^jroald fuggefl thcfe latter, if we wete noC 
nndcr the influence of anj paflioa, di 
tbertfore will occur more readily than tUf 
otheri, wheit, notwith (landing the ianucDoeof 
the pillion, we mufl haVe fome idieris on 
which to emptoj our thoughts. BeHdei, u 
idea cohncfted with obJe£U clofcly rcldUed 16 a 
paiHooi may by iu prefence gratify die ptf*' 
fioOj or fuppdrt it, or fall in with it in olbei' 
ways } «ad iil thii cafe fuch an idea i« often 
fbggeftederen when the mind ii oodcr oo 
n ecclBty <^ being feliercd from a oonceptioa 
wUch baa long occupied it. TbeCounteft of 
Roofinoo parting with her fi>n Bertram, wbtf 
ia going to the army* the grief which thia 
pcodnccai fiiggefta to tbem both, an event 
ldafie<^by reiembtance, and in fbme meafurs 
■Mb by ranfitWin, to the occafwo of dm griefs" 
iIk lob of bet huOabd and bii &tbcr': 

C mm trf i. laddiTcringuprnxfinfiomiM^' 
I bary a fteood huOnad; 
(■ % Btrtr, 
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Berir. And in going, Madam, I weep o*cr 

my father*8 death anew (jg). 

• »^ ... * ' • 

TlieniQther does not fay, the deliTering up 

of my fon reminds me of my burying my 
hufband ; (he expreflfes it much more Arong* 
ly ; the fon (peaks in a manner equally for* 
dble, the imagination of both converts the 
preibnt; event into the (imilar event fuggefted 
by it. This figure is felt by every perfon to 
be perfodly. natural and proper ; and its he^ 
ing fo, ihows that, when an object ftri£tly 
connected with a paffion introduces another, 
bbjed aflfociated with itfelf, the paffion im«* 
pells the mind to conceive this other objcd 
very ftrdngly, and to beftow upon it as inti« 
mate a relation to the paffion, as poffible. 

But though a paffion does not hinder an 
obje^ from fuggcfting others, it has a great 
influence on the nature of the ideas fuggefted. 
An objedt which has been brought into view, 
immediately by a paffion, may be relatedt by 
one or other of the affiliating qualities, to a 
great multitude of ideas of very different' 
kinds : but it will not in this cafe introduce . 
any of thefe indifcriminately^ the paffion 
which brought itfelf into viewt will dircd it 
tointrcdttce fuch of thefe only as aie (iutable ^ 

M «> 
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lo that paflion. The pcrceptioa prc&nt l» 
the mind, confidernl firoply in itlid^ hu aa 
c(]iul fitneii to bring into view lay ODC of ■ 
hundred ideti; but ilfelf was introduced \ff 
a paflkm which ftill contiouci to exert its 
power, and indifporet the mind fiir thinhiag 
on any thing unfuitable lo it, andwludi that 
diverts the aflbciating force of the prcfimt 
pCTceptioo from the dirc^ion it nighc have 
oiherwife uken, aod leads the iinaginitkn to 
ieled and take notice of only fudi ideu M 
are fuitable to the pailion, as well at to die 
prelent perception, overlooking many odiers 
which are equally conne£led with the latter* 
The alToctating forces of thefe tW0| have 
Jbme fimilitude to compound powers in me- 
dianics, which by their joint adion produce 
notioo in a diredion different from that ia 
whicK cither a^i and lying berween the fe- 
parate diredions of the two. Or, to fet the 
autter in a diffierent light, ibofe ideu which 
are oot only aflbdatcd with the prefent per- 
ception, but alio fuitable to the paffioa that 
iotroduced it, are dragged into the mind by 
a double force { whereas the pretcnt percep- 
tioa alooe tends to draw in oOter ideas alK>- 
dated with tt» and the paffioo oppoles thcic 
I Q<k«Q wiib fiipedor ftrcsgtbi The 
IMRI 
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latter caahot therefore ^ to be n^leded ; the 
FonnJsr muft be introduced ia preference to thenu 
Thu8, though a jlaflion allows an object imrnd^ 
diately conneded with iti to introduce ideas, yet 
it always moulds thofe which are introduced^ 
into its own likenefsi or into a form agreeaUc 
to itfelff and it fuflFcrs none to enter which 
are not fufceptible of this form* When Alon* 
zo*s companions are endeavouring to alleriate 
his grief for the fuppofed lofs of his fon, by 
diverting his thoughts to his daughter's mar^ 
riage with the King of Tunis, in thdr return 
fix)m which they now fuflFered (hipwrecki hm 
anfwers them. 

You cram tKcTe words into mine earfe tgainft 
The ftomach of my fenfe. Would I had never 
Married my daughter there I for coming thence 
My fon is loft, and, in my rsce, flie too^ 
Who is fo far from Italy reonov'd, 
1 ne'er again (haU (cchcr : O thou mine hdr 
Of Naples and of Milan, what ftrange fifli 
Hath made his meal on thee? (Jb) 

This example illuftrates and confirms almoft 
every obfervation we have had occafion to 
make concerning the influence of the pafliona 
upon aflbdation. His grief keeps his attaw 
tioo fist oo the Ids of his ibii, an objeft iap 

(S) Tmif^. aft t. AfM t* 

M ft tacdUxfttf' 
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mcdiiicljr cooneQcd wiih it u being itiuaf 
sod ihar in fpight uf every thought hj whid 
fast companioni endeavoured to divert 
UtiB objed fuggefti an idea related to ll fay 
caofAtion, hit daughtcr'i marriage at Tuiu«» 
the emt which occartoned that loft. ThU '■ 
cfftnt cxrriea his thoughts back again to the 
dcaih of hii Ton ; which, when thuB agaiii 
pcticntcd ID his imaginatjoa, fuggcOs a ib> 
cDod time hi* daughter's marriage, hy mmm' 
of its refembUncc lo it in one particulari . that. 
her dtflance deprived him of all iotcrcoiirft. 
with her, as much u if flte too had bctt: 
dewJ. But forrow for his Ion allows him dot 
to reft long upon this thought, fuitablc at i( 
t» to his pailjon, or to purfue an^ other* 
which this might have introduced ; it make* 
hi* imagioatiiMi inflantljr to recur to tlie loT* 
of his fen, to view it in every light, to con- 
ceive many circtfmftancta relating to him, 
hi* being his heir, his being entitled to large 
domioioos, his being devoured by fiftie*. 
This exM^pk i* thus a new illuftration of the 
* princtpk* forVKrly cxpUtoed. That a pallion 
ttada to fix <\>t view oa objc^ intimately 
CQaocOcd.niUi it, or to. nuke it oftca cccur 
to then*, not ooly oq th« llighoeft hint, but 
cfca witboot wy occifioiw ud that thcie 
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o^cds fuggeft ideas reUttd to tbenu' It it 
likewife a dire£k illuftration of the principle 
now under conHderationt and for the fake of 
which we have cited it. it it i* ftriking'^iii^ 
ftance' of the power of a paflion to enaUe a 
perception conneded with it, 10 introduce ooc 
indifcriminitely any ideal related to itfelf, 
but only fuch as are at the ftfoie time fuiciblp 
to the nature of the paffion. No ideaji.are 
conceived, but fuch as are per£edly fui(afak 
io Aionzo^s forrow. Qariher$ marriage wta 
in itfelf fully aa fit for fuggefting ide»sof the 
ihirtli or .pomp which attend!^ i^ or, of* tbc 
itircumfianccs which rendered it d^firablo^ 
and moved /Ubnzo fo urge it, as for fuggcftlqg 
ideas of its difagrecable circumftancca msA 
confequences. It had adually fuggefted idsas 
of the former kind to the reft of the compft* 
ny ; but Alonzo's ibrrow hinders them; floiii 
occurring to him, and fisrces into his vicv 
fuch thoughts as are uopieaOmtt and excite 
regret- 

Further, a paiQon has an influence <oq 
the mtrnteTf as well as on the nature of *th€ 
ideas introduced. It tends fo strongly to keep 
the attention fixt on the objeds ftri^y-^n^ 
neacd witk it; <hat it fuflFers iioc thcie W Aig^ 
geft a long train of ideai, fuoceffivdy Mkid 

M ^ .to 
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to eich other. It gmcnlly allows m to 
00I7 one flep or two beyond them % after 
lure been led by meini of them 00 catua 
coe idea, we go not forward to the view 
eihert aflbcuted with thatj ftill die p v 
Makes the cktytCt. nearljr allied to i<« to dir 
upon the thogght 1 we recur to the eootest? 
pUtioo of this object and it fuggdb a new 
idea, related to ttfclf but not to that idea 
which it had introduced formcrljr. In other 
caJcs, after the iouginitioa has oncereocive4 
an Impulie, it readily goes oa froni ooe per* 
ceptioo through a Dumber of otbcfa* liO it 
antve at a great diflance from that wiA iMA 
It began : and it would be difficult to ftop its 
career, to bring it back to the objeft from 
lAich it fet out, or to make it enter into a 
different track. But when the mind is occu- 
pied by a paffioot the difficulty lies wholly 
OD the other fide : the paffioa direOs the view 
to things doielj conneOed with it, fi> power- 
Inlly and ib conftantlj, th^t the imagiiutioa 
is drawn backward to repeated coaccpiiooa of 
them ) when our natural propenfity to Tary 
the obje£l of our thought, iodifpofcs {U fo( 
dwdling lopger c^ them alooc, they yet re- 
tain their bold qf b> fit &r that we enter ea^ 
fl|y \ff» §aeAa mfk pointed oqc by them \ 
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wc cannot: without a painful effort, ofcea 
we cannot at all, proceed fo long in one path 
a« to leave them far behind us; all the ideaa 
introduced after a few remoyes, are but 
ilightlj conneded with the objeft which the 
paflion difpofes us to reft upon, and that paffion 
checks all propenfity to go through or attend 
to many ideas but (lightly conneded^ The 
imagination refembles a perfoa attached to 
homCf who cannot without reludance under«» 
take a long journey, but can with pleafure 
make fhort excurfions, returning home from 
each, and thence fetting out anew. OppoGte 
forces in mechanics tend to deftroy one ano* 
ther« This is analogous to the cafe before as« 
The objeds ftridly conneded with a pailioQ 
are naturally fit for introducing ideas related 
to themfelves ; the paflion ads in a contrary 
diredion> and endeavours to keep the mind 
firom running off to thefe : there is a perpe* 
tual ftrugglc between the two. The paflion 
having kept the attention fixt for fome time 
on an objed intimately conneded with itt its 
force begins to flag : that objed is conceived 
in a lively and vigorous manner, by r«afon of 
iu relation to the paflion» f^ad therefore very 
powerfully draws ia idea* nflbdated with iL 
8if t the coQceptioQ of all the finrccding obp- 

M4 jedi 
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jeOa drawQ in hj it> ii fltU weaker i 
woker ; on this iccount their power^inlio- 
dttciog ideu beoomet ooniinuaUy>-)c6 4 
Ids ; (b thai kftcr a few flcps they give «t % 
very ioconfiderablc propenfity to go-fennrd. 
The pafTion exeni a force fuperior tothdr*) 
it ibercfore prevails, it prerentt farther i ■ 
ciaiiors it brings back the attention to fiMM 
objca dofely conncQcd with it, it iavigoittei 
the conception of that objcd To a> tO'end)le ft 
So fugged a new idea ; but it hinder* us fioa 
|o«ng to a greater diftance than befotCk Here 
«e difcover a new caufe of that abripUMfi of 
tlwiight wh>«:h a palTion occafions. It AfUet 
wtljr, we have feen, from the mind^a divid- 
ing iu fttteDtioD between feverat objeAs all 
dofely and almoA equally conneded with the 
paffiooi partly from the rapidity with which 
the mind ukca in diOimilar views of any one 
of tfacfc obje^ ; and partly from the flruggle 
between objeQi fuggefted by the paflion, and 
objeda, fuggeOed by other meant: but it alfo 
arilca partly from the conftant Tibraiion of the 
' ihooght between theobjcAa immcdiaiely con- 
•cAcd with ibe paflion, and the *deu which 
riiry teod «> mirodiice. The miod kivn 
•syof tbde tdeai m feoo a« it haa ooocciTcd 
k fthyvlnldofeaobjeQmorecloMycoti- 
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neded with the paffion^ it ruo8 firom^t to la 
idea fuggefted by it, but wholly unftlated tb 
the fi>rmen This alone muft produce m grett 
want of connexion, and many breakai in die 
)cxpreifibn of fentiments refuldng from • {lai^ 
fion. Thefe principles now laid down,« we 
fufficiently illuifarated ' by the iaft lexample 
which we cited. Alonzo's grief made the loft 
of his fon to fuggeft tlus diftance of hli daogh* 
ter* and the confequence of chat diftanpef the 
improbability of his ever feeing ' her f box 
without allowing him to purfue that thoaght^ 
hurries him back to the loTs <^ &is (on', afad fete 
him a thinking oA hew arcilmilttiitiei ttxi^ 
neded with it« The marriage of hitf dtugli^ 
ter, the lofs of his (bn, the lofs of his- daughteri 
her diftancCf the little chance for hia feiciog 
her again, the lofs of his fon, his Mng heir 
to extenflve territories, his being devoured hj 
fi(hes, all fucceed one another in hta thoughts^ 
with great abruptnefs and rapidity. . * i 

Th£Rb is a fault very common in drama* 
tic poetry : perfons are made to exprefs their 
paffions, not as if they were really aQoated 
by themt but as if they were fpeAators of 
them in others ; the poet gires not m natural 
pifrtfrnuukm o£ the pafiion» bat a laboured 
^kftriftiou af k.- The obfenraiioM juft aow 
5 madf^ 
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aide, lead tu to a diTcovoy of the fimrce 
thi* fiiulL An obje£l which u ia a pvtkulb 
uAaoce firkUjr cooncaed with a paflioo, ai 
fixced into the nuod by it, may be confiden 
aoc ooly ia thit particular point of viewt boi 
aUb funply in ilfelf, as ■ prcfcnt pcfoeptioa. 
lu influence on aflbcution is very different 
according u it ftandi in one of thcfe fttiiatioiis 
or the other. When it is in the miod finply 
at a prcTeot perception, it tends to iuggeft 
any idcu whatever that are connected with it 
by any of the a0bciating qualities, and to 
flBolc the mind run from one of thcfe throQ^ 
a long train of ideas fucceflively intrododiig 
OM another. But when it is brought into thf 
mind by a pafCoo to which it it intimately 
rdaled. it recdvet a tinAure from that paf- 
&0O, it ia wholly under the direQioa of that 
paffioo, it exou iu power of aflbpatioa only 
ia fiich ways and £b far u the padkn permits, 
it introduces fuch ideas alone as are fuitabl« 
•> the paflioo, and it introduces no long 
tniai of ideas* but fuffiers the mind to return 
'^tticUy to the conception of iifelfi orof ibme 
«dwr objeQ u intimately related to the paflioo. 
For oamplCt a perfim may think of the dif- 
trcAflf another without filling pity: in this 
ttft^ dM Umiht oC ibM diftitfr aay lead 
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him to conceiTC any of the actions of the per- 
fon who fufferv it, aay other per^uiy who havp. 
had a concern in thefe a^oni or a coanacioo 
with the a£h>r, any particular! of the eotidoa 
or fortunes of thefe perfons ; and may thi)» 
opea a boundlefs field of thought But when 
the diilreft exdtes pity» this paflioo ezdo- 
gutlhes all propenfity to fuch excurficmsi it 
fixes our view 00 the diflrefs by which it ia 
produced. This diftrefs puy fuggeftt by 
meant of refemblancet other inftances of di^ 
trefs ia other perlbns ; it may fuggeft, hy 
pieans pf contrariety, fuch drcumftancet of 
former profperity, as aggravate the prefent 
^(heft ; it may lead us to think of the caufe 
pf it» or to trace out its confequcnces j in % 
word, it may introduce any ideas (IriQly con- 
ne£le4;9ith it, and congruous to the pailion 
pf pity : but.it has no tendency to fuggeft any 
ptbers, or to lead the imagination into a re- 
mote or extenfive wandering. Did it attempt 
thif, and did the mind fiiUow it without re* 
lerre, it muft quickly come to fome ideas re- 
pugnant to the palfion, and fit for producing 
an oppofite difpofition : but this cannot nar 
turally ot eaiily happen to a periba under Uie 
power.of any pafikm. A pafiioa leaves do 
jyUn a tjn q fbr going through a loo^ train of 
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ideut uid if the m!nd fhould run off M 
diftAticc or to unfuiuble tdcaii the f 
'Would immediatetj check it, and reeiU' 
attention to ideas congruou* to iitdft u'n 
Bi related to the objcd imfflcdiatclf fi 
\rj it. Now an indifferent poet tiivii^ c 
'ceired Ibine of the objedi flrt^tly ooow 
-with a panion, confidcri that objcA only n 
general, and abflradly ai a prcrcnt pereep- 
lion ; he therefore allows hitnrdf to mil lolo 
fuch a train of thottght, as that objeft pAfeikt 
lo the mind would di^ie, if it were'v 
DcAed with any paffion ; he goes < 
imagining fuch ideas aa it fuggeflt \rf-t 
of anjoftheprincipleiof afibciation )' art^'he 
makes the pcrfon poflc0ed by the paffion, id 
fxprefa alt thefe ideal. He feels not thrpaC* 
fion, he hut not force of genius or fonftbtlity 
of heart fufficieot for concei-nng how it wdufd 
affcQ a perlbn who felt it, or for entering 
into the fentiments which it would produce 
b Vim, The fenlimenta which he makes him 
, oitCTt might all be Tcry proper in a dcfcrip- 
tioo, t difcourfe, or a meditation, occafioaed 
by the view of fuch an cA>jeQ ; but rhcy are 
oot natxinl to a pcribn ia whom that objcA 
(raducet a fmufaie paffioo' la order to coo« 
cdwifaillmeiaa ninirri'wUa, the poet ODght 
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to have confined himfelf to 'the^coafiderauon 
of the objed in this one point of vicWt «• 
ftrldly conneded with a paflion and fuggefledh 
by it} her ought to indulge onlyfuch a traia. 
of thought, as it would lead to in thefe cir«^ 
cuniftancesy or fuch a tr^n as the palfion witli, 
which it is prefentlj cooneded, would intra* 
duce into the mind of a perfon. under tha 
power of that paflion. • / •* 

This b indeed fo difficult, that the beft pocta' 
cannot always perfedlly attain it« ShakefpeaT; 
makes the dutchefs of GlouceAer, in partipg^ 
with John of Gaunt, to exprcfs her grief ia; 
this manner: * ' m 

Tit 9nivHrdmre\ grief b^wndetb Vfbiri ii fMtf < 
- N^t with tbi empty boUowmfs^ hu wmgki i . .:- j 
' I take my kiM bef&ri I bav4 bipm % 

F0rfirr$w ntds n$t wben itfamitb dmti. 

m 

Commend me to my brother^ Edmund York y . ^ 
, Lot this b aU-~-nay yet depart not fi> i 
Though this he all, do not fo quickly go : 
I fliall remember more. Bid him^-oh what "i 
AVith aU good fpeed at Pla(hie viGt me. . * '^ 
AUck, and what (hall good okl York fee thert^ ^ 
* ' But empty lodgings, and unfumiihM waUs» ' 
\ Unpeopled offices, untrodden "ftones ^ ' 
And whaiheitf there for wetoomt, but my gpMOsf 



To iUb out ibrrow that dweUs cmr where I 
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AU defoUce will I fn>m hence, and die % 
The lift leave of thee tiket my weeping qrB> 

The Utter part of the fpccch U a nuunl < 
prrfiion of giief* and of violent grief | Al 
firft four tine* are a dcfcripiiont ooc la oc* 
prejiion of it, and therefore unfuitable to 
dutchcit*» flate of miad ; the refleOkm wUdi 
they contain li juft, but too cool for die tcHH 
per of the fpcakcr. 

It follows from the obrcrralioni which bive -" 
been made, that a paffion tends to hinder the 
mind from running into the conception of 
fuch ideas u have no connexion widi that 
palDon. Since a pafljon fixes the view oo oIh 
jeOs immediaiclf conoeOed with it, fince it 
cooiimullj draws the mind back to the coa« 
cepcioQ of thefe obje^ even from idea* fug- 
gCSed by tbemlelvea, fince it prevenu their 
introducing many ideas naturally conncQed 
iriih them, the oeceilary conlequeace ia, that 
it win mnch more exclude ideaa which have 
DO fclatioa either to the& objeOa or to the 

> paffion, and will render a very ftrong effort 
nqaifite for bringing them into riew. A di- 
tt& proof of this arile* from the difficulty 

' triikfa we experieooe in diverting any paffioa 
■«Udi haa taken firm pofidfioa of the fixd, by 

|l)JbUwtfkafti.AHa}. 
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application to fuch fubjedi ai have a tendency 
to banifli it : the ftrongeft refdution and the in- 
tenfeft endeavours are often infufficient for 
bringing the mind to fix on thefe fubjeda. 
Nay, fo great is the force of the pafliont that 
when other fubje£bs are moft powerfully urged 
upon US9 when we have the ftroogeft calls to 
give application to themt yet we cannot enter 
into them with fpirit ; the paflion mixes with 
all our thoughtSi and continually difturbs the 

; courfe of them. 

It often happens that two different pafCooSt 
or that a prefent paffion and an habitual dif* 

. pofition, occupy the mind together. Each of 
thefe having a tendency to fix the mind oa 
objeds ilriftly connedcd with itfelf, or to di« 
red it to fuch ideas as thefe objeds fuggeftt 

« the mind turns quickly from thoughts intro* 
duced by the one paffiony to thofe which arc 
introduced by the other, and runs conftantly 
backward and forward between them, with* 
out refting a moment on dther. In this cafe^ 
the thoughts muft have an uncommon degree 
of abruptneft : each of the paflions fingly 
would have occafioned abruptnefs in the ways 
already taken notice of; but to this is fuper- 
added the unconnededneft which ariies fiom 
the view being fiNeeffifdy dircded to objeds 

■fl R?rim tj 
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aflbcxited witbdiffemtpafTioQi. Stwkd|M 
ifibrdi VA X ftrikiDg inAance of liiii, when 1 
reprcTcnta Shylock ag'iutcd by avuicci b^- 
grief for the lofs of hU diughier, and hf ng<d> 
■t her haviDg mirriet) a Chrinian and ftsk 
bU monqr. and to conFcqucace of that ■gttt'' 
lion cxcUimiogf ' 

M7 daughter, O mr ducau, O my diugfaier 1 *? 
Fled with a Chriftian ? O my chriftiiia ducats t .' 
Jofticc, tbc law, mjr ducati, and my divf^iltr J " . 
A (calcd bag, two fealed bagt of ducait( 7 ' 

Of double ducats, fbra rrommebymydMg^Uerf 
And jewsU, two Hones, rich and precKHisftaoci* 
SidI'o by my daughter t jufiice ! iiad itic giri 1 ' ^ 
She baih the ftoncs upon her. and the dticaa ( (<) • 

' Xt ^u erincedf that heAit not only pit^' 
motet the introdudion of fuch ideaa a* it haf 
reodercd familiar, but alfo giTct the mind, iil 
Idme cafes* a propcnHty to aObciate ideas by' 
ooe relation rather than by others. It doe< 
001 appear that tht fajjvnu give an abfolute" 
preference to any cme relation. An c^je£k 
jflUDcdiately conoeOed with a paflioo, fuggefti ' 
indiicriiBinatcly ideas conocOed with hfelf by' 
U17 f£ the a0bdatiag qualitiet. Soinc oT 
/ thdc ^oalities may, howerer, be coofidered ai 
lli fene (cnfie more fuilaUc to the ptffioos than 
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others ; and that in two refpedi : t paflion 
introduces ideas conneded with its immediate 
objeds by fome of the alTociating qualitieSf 
more commonly and frequently than fuch as 
are conneded with them by other aiTociating 
qualities : and fome of the aiTociating quali« 
ties lead the mind to a greater diflance from 
-the objeds ftridly conne&ed with the pafBoOf 
than others of them. Ideas introduced by 
fome aflbciating qualitieSt have a lefs perfefk 
relation to the paflion, than ideas introduced 
by others : the former ideas are rarely fug- 
gefted by a paflion, the latter often : the qua- 
lities which give ideas introduced by them but 
an imperfed relation* fcarce ever lead the 
mind more than one ftep beyond the obje£U 
ilridly conne&ed with the paflion ; the others 
may lead it feveral ftepSt introducing a feries 
of ideas fuccefCvely aflbciated with one ano- 
ther. 

Resemblance is a quality of the former 
kind : there are many ways in which ideas 
may refemble an ohjeGt intimately conneded 
with a pafliont that will not lead that objed 
to fugged thefe ideas. The refembUmce muft 
be of a peculiar kindt muft be fuch u fits aa 
idea to affed the paflion in the iame way 
with the 6bjt6L which fuggefts it> eUe the paf* 
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fioo will clicck ill operation. When 
fembiance ii thui peculiar, the aQbdatH 
\ indeed very flrong ; thete ue few idcM 1 
\ occur more readily either to a perfoa ft 
k any diflrcfi, or to a fpeAator moved with 
yfox hit fufTcringi than the idea of a fii 
1 diftrcfs. But other furlc of refcmblancc hai 

DO fuch effed : hence it it univcriallyaUoii 
Lthat rtmtliiudci are In general unAiitaUc 
' the language of paHion, and that evea m^ 
t lipbort ought to be admitted into it iri 
great refcnre. In this refped, what Sbakcf 
pear putt into the mouth of the queen* wha 
ibe feet her hudiaiKl king Richard a prilboc 
tt faulty and unnatural ; 

Bui ibft, but (cc, or rather do not lee. 
My fair rofe wither \ yet look up \ bcholJ, 
That you in pity may dilTulve to dew. 
And with him freOi again with true-love tears. 
O thou the model where old Troy did Hand, 
Thou map of honour, thou king Kichartl'i comb^ 
And Boc king RKbard t ihou moft beauteous iniit 
Why Ihoukl hard favour'd grief be kidg'd in thee, 
Wbca trhimpb is become an ale-boule gueft t (J) 

Bcfidc*. re£nnbUace lead* the mind only one 

flcp 1 an idea fuggefted by meant of iu re- 

IrmManfc to any c£ the objc^ flriAJy coo- 

(/I Jbrf»/U. lA J. iMa I. 

I . neOcd 
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neGted with a paffioDt feldom fuggeiU another 
idea refembling itfelf. A paifion occupies the 
mind too muchy to leave it leifure or indina* 
tion for hunting after fimilitudes. One re- 
fembling idea is often fuitable to the paiEont 
and fit to influence it; but by conceiving ano» 
ther idea refembling that* much more by go- 
ing through feveral ideas, each of vrhich it . 
fuggelled by its refemblance to the preceding* 
we mud come to fuch as are no ways rditWd 
to the paflioui as are wholly unfit for influ- 
encing it, and as bear no likenefs to any of 
the objeds clofely conne&ed with i^ But the 
nature of paffion permits us not to indulge 
ourfelves in the conception of fuch ideas. 
Richard giving vent to his grief iu priibot 
might naturally (ay, on hearing time broka 
in mufic. 

And here have I the daintineis of ear. 
To check time broke in a diforder'd ftringi 
But for the concord of my ftate and time. 
Had not an ear to hear my true time broke : 
I wafted time, and now doth time wafte me. 

But he could fcarce naturally add. 

For now hath time made me his aumb*riog clock i 
My tbougbo are mioutes I and with fighs they jar 
Their watches » mine eyes the oiiiward waich i 



* . iSo Of ibt Ittfueiue of ibe Paffitmt 1 
H Whocto tnj Bngcft Uke a dUl'i poin^ 

H U pointing (till, in ckutring them fnimein. ( 

■ OijiCTt flriaij conneQed with a p 

■ often fugg«ft contrary objed* ; but dwj^ fi 
H (cft oal7 fuch u ire couinty in fome ptftico- 

■ Ur ways* which render them fit for iafltoot- 
H cing the preleat paflion : obje^ in aD oA 
I waji contrary, the pafiion Icadi the mind l» 
^^.«gea. 

^B| - UJIy Mfldim. well tell talcs. 
^^K* ' ib""' ^ foniMT, or of J07 f 
B Z>A. Of either, Madun. 

H i^OB. Of oeither, gitl. 

K^ For if of }0]r, being altogether wanting 
^ Xk doth remember me Uk more of fonow i 
Orifofgrief.&c («) 

Goauariety feldom Icada the mind acre than 
one ftep from the objed immediatclj fug- 
gefled by the pafiion: a (bort cootraft may 
Tcry much eoliTco our conception of that ob- 
jcfX ; it l))ui lulurally falli in with the palCon : 
but a (cries of contrafti would produce a very 
differeot tStO. ; a multitude of aat}theiet in 
writing of any Ibrt, ftiow an iina^natioo dif- 
pofisd 10 (eek amulement, ooc a mind iatcniely 
engaged by iti fubjc^ 

OBjtcra 
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Objects ftridly connedcd with a paflion, 
often fugged likewife the ideas of other ob- 
jeds aflTociated with them by vicinitj. In- 
deed contiguous objeds are frequently con- 
neded together by other Velationst and in that 
cafe a paflion leads us (Irongly to conceive 
them. But vicinity alone is fufiicienc for 
producing this efieA : a view of the contigu- 
ous objeds renders our conception of a thing 
determinate and lively, and thus when that 
thing is intimately related to a paflioni tends 
to invigorate and fupport the paflion. A paf- 
fion makes us prone to this, and naturally 
aififts vicinity in introducing fuch ideas as 
can promote it. But vicinity never intro* 
duces a long train of ideas : it would be un« 
natural for a pcrfon actuated by any paflion, 
to run along a multitude of objeds contigu- 
ous to one another either in place or in time, 
for this would tend to divert the paflion by 
variety. 

Co-ExiST£RCE and the relation of caafc 
and effeSl^ are the principles of aflbciitioQ 
which the paflions employ moft frequentlyt* 
tnd which fuggeft the longeft trains of ideas. 
Thefe give ideas the mod perfed' relation to 
r pailkm; and almoft Tvery idea introduced, 
by meuif of thefe ffrindples, itally ioflucnfrs 

N 3 the 
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the faflioD. Co-cxincnce fuggcflt 
tiett the drcumfUncct, the uxefT rics* 
the coocomiunti of ihofc object which 
doiely conne£leil with ilie pa(non ; and 
more of thcfc vc tuve in our view, ilie An 
and lirelier is our coocepiion of thofe o)^ 
All the obje^i ilmod which the rcUtioa 
caiiie and effcd can fuggeft* contribute etth 
Bwre immedUtely or more remotely |o th 
]voduAioaof thcpiflion itfclfi andtherdbn 
are ftrongly connected with it. A<!COrdlii^f» 
in mod of the example! which Iutc been 
produced* the idea» fuggcHed by objcOs ftnS&j 
eoooeOed with the piflioni, are fuch u are 
faggefted bj meant of thcfc two priodpld of 
aflbdacioa. 

It i» a natural inference from the obfcr- 
Tuiont which have been already made, that 
th ct>aflionii_ far from difpofmg us to follow 
order in the train of our ideal, ceadcr)ii.ia<« 
capable gf p ffffrrw*" C nr^gf. The inference 
It fa obriout, that it ii not neceflarjr to fpcnd 
time in confirming it. Abrupineftt incohe- 
'icnce* fluduaiion of thought, are the confei 
qocaoea of paffioo ; and theCe are the re* 
^crie of order. But it is worth while to ol^ 
iJerTCi thai a paflioa even i ntreruth c natural 
oidcrcfouridcM, Aa the ioiagi n a iion paflci 

""" ' ~' fitMQ 



i,\0A^^ 



Sect. IIL on Affbciatlon. 183 

from one idea to another conncftcd with ity 
fb a pailioQ once excited does not confine 
itfelf to its firft objedy but readily extends it«> 
felf to other pbjeds connected with that ; love 
or hatred to any perfony feldom fails to pro* 
duce fome degree of Iotc or hatred to fuch as 
are conneded with him. It has been (hown 
by philofophersy that the imagination pafles 
mod readily from a lefs confiderable to a more 
confiderable obje£l ; but that a palfiont on the 
^ contrary/ pafles with greateft eafe from the 
more^to the lefs confiderable objed {p) : and 
what we would now obferve isy that a paffioa 
prevailing in the mind, caufes the imagina« 
cion to proceed in this latter dire£lion. Jo-* 
deed if it did not, the pafllon itfelf could not 
be extended to the inferior and fubordinate 
objeds ; for it cannot be direded to them till- 
we have formed ideas of them. When the* 
mind is cool^ and not under the influence of 
any paflioOf the idea of a fon or of a fervant 
Aiggefls the idea of the father or the maflert 
more naturally and more certainly than the 
idea of the father or the mafter would fug* 
geft that of the fon or the fervant* On the 
icontrary, lovet hatredf refentment, towards a 
father or a mailer, very readily extend them* 

N 4 ielvci 
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ielres to ihc Ton or the fervant, xYi 
might feel the (ame pailiooi towardt 
latter, without conceiving any^ degree of 
(owardi the former. At the fame umt 
paQioa toward* the fuperior, gWet the \m 
naiioQ %u irrefiftibJc propenfity to nu W 
the coQccptioo of the inferior or dcpeadea 
eager to cxuad iifclf, it fotcet upofi u* tl 
idc» witboyt which it fould not he ci«CQ4c 

8 E C T, IV, 

Jt^Hiam ra the PrincipUt of Jjodatitm, 
Uts$ ftiitfied eithtr bj Seafaiiaiu, 'or 
titer Idtdt. 

FR O M the account which has been al'« 
readj giTeo of the principles of anbci<« 
lUioo, it it t»Sj to colIeA. That there it % 
bfoad fouodatioD laid in the nature of th^ 
boiDao iougioation, foe great extent aiwl Ta- 
yietj of geniua. There are many retaiiona of 
adeaa, which fit them for being alTociaied ; 

■almoft Cray perception bean fi>me of thelc 
itiaiioDi to many tUffcrent idea*; habit and 

^^ pafiioot multiplj ai>d vary the ioAruv* 
■cau of aflbciatioQ : h]r tlicie ap^ant there 
HC imWDcnbl^ Iwtdka by whicl^ tbe iinagi- 

OAtiOQ 
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nation may feize fuch ideas as it his occafioa 
for. Genius has, in feme meny great force 
^d compafs : but a vigorous conftru£tioa of 
the aflfociating principles is fqflEicient to account 
for it» however great it he ; for if they be ti* 
gorousy any one perception may introduce a 
great multitude of others, and that by means 
of many different relations. The principlet 
of aflbciation likewife being ib various, can* 
not but admit many diftind combinations and 
modifications, by which genius will be mould? 
ed into a great diverfity of formSf In orders 
therefore to prepare the way for a diicovcrjt 
of the varieties of genius, it will be proper ta 
make ibme refledions on the prindplr^ of 
aflbciation, which have been feparately illuC* 
trated. 

The prefent perception, which iatroducea 
others, by means^ of the relations that thej^ 
bear to it, may be either a fenfation of am 
objed, or only an idea of it. In^ whichever 
of thefe ways the objed be perceived, it haa 
the very (ame relations to othera.;. aid there^ 
fore in both cafes it has a* tendency to foggcft 
the very lame ideas. But it viUl.not alwaytr 
fugge(^ them with the (ame force or oertaiocx* 
W thefip two calet,. 

That 
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That a perception may introduce c 
it ii neceduy that itfcif uke fome hold of 
mind, and be attended to; and the ftronf 
perceptioa U, it takes the firmer hold of 
mind, and excites the dofer attention. "] 
afloal fenfation of an objefl ji always mni 
flroDger than any conception of it, whi 
memory or imagination can exhibit. On tlui 
account, a fenfition of an objcA will often 
ioirodace ideas which the mere conception < 
that objcA would not hare force to fuggcft \ 
M gives a flronger impulfe to the mind, and 
renders IcTi intimate relaiioiu to the prcfent 
objeO, fufiicient for bringing thcfe ideas iato 
▼iew. Merely to think of darknefs, docs not 
IchI us fo readily or fi> necelTarily to the con- 
eqitioo of its oppoHtc, light, as our being 
adtally inTolved in darkncfs. The fight of 
m fhip perifliing in a ftorm, not; only raifes 
fc oo ger eraotioos, but likewife introduces a 
modi greater variety of ideas into the mind, 
dna budy reading or bearing of a (hip- 
, wreck : in the latter caie, it ibmetimes makes 
fe fittle imprcfltoo upon us, as oot to give 
rife 10 any train of ideas. The mention or 
Ac ifeidntfal recolleOioa of a place where we 
k»« fpcm a coofidcrable ptrt of our lives, 
wiU 



Sect, W. ' or fy other Ideas: 187 

- will bring to mind occurrencei which hap- 
pened thirc ( but ereiy perfon hai fdt, th»t 
vifiting that place remindi him of manj 
more* and makes them ruth into hit thoughts 
with much greater rapidity. The mentioa 
of a perfon often makes us recoUc^k that there 
is fome purpofe for which we want to fee 
him i but fometimes> when we cannot call ta 
mind what it particularly is, the fight of 
that perfon brings it quickly into our thoughtt. 
In confequence of the fupertor force of fenfifc- 
tions, which enables them to fuggeft coottp* 
tions by means of much weaker rdatioos 
than ideas can, it often happeos, that an ob- 
jt€t occurring to the fenfes, gives a very quick, 
and feemingly unaccountable turn to the courfe 
of the thoughts. It makes a man ceafe to 
purfue a train of fentiments conne^M with 
his former ideas by the ftrongeft relations, 
and run into fuch as are much more weakly 
related to the objed which he perceives by 
fcnfc. 

But, on the other hand, there are cafes ia 
which the idea of an ot^efi will fuggeft fuch 
thoughts as the fenfation of that objed could 
not have fuggefted. This happens chiefly 
Vhcn obicda are of fuch a nature, that the 
ipUation of them 11 exceeding ftroog and in* 
terefi* 



s88 Ideas fugg^eti fy Seiifaiiotu, Va\ 
rcrcfb ui ray deqilj, when, for iaftaiM 
u in a high degree plearant or [«iafiil» 
wbea it produces anjr (Irong or Tiolenl j 
fioo. In thefe cafest it cngrofTcs oar irii 
attention, and by doing fo, prcTcnta i 
firofn occurring, Which rrould have been na 
turally fuggefted bj a mere idea of that ot^ 
becaufc the idea would not have occupied Ibe 
nind fo much. Many of the obfemtioof 
which we have already made conccmtng- tbl 
pal&ona, may be cafilj applied to tlieiUiifln* 
tion of this pofition. To conftrm it bjr a 
feparate example, relations of lorturea ibnio* 
time* fuggeil a raricty of conceptioot of dif* 
ferent kindft; but it is remarked, that thtt 
fight of tenures chill* the whole fout, and 
products almoft a total nagnation of thought. 
A riftsoM has always fcnfations of thofe 
abieOs which belong to hit own flate and 
cooditioo ; others* who obferve hi* fituatioot 
coocdve the fame objeAs only lo idea- Hence 
there arififs often a great difference between 
the train of thoughts which are raifed in a 
peribo by the fenfe of his own fituationi and 
that tnin whidi oUervaiioa of his fitualion 
introducct into the minds of others. The 
tboughm ic6eAioaSt and fcntiment* of a 
periba who adually fcdi ptiaor fiekoeia* are 
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generally different in feveral refpeds, firom 
thofe of the perfons whovifit him ; thefe often 
engage in converfationy even relating to his 
diftrefsy into which he can by no means enter. 
Suppofe a perfon raifed from meanneis to 
great profperity or dignity; his own fenti* 
ments are very unlike to the refledUons of 
fpedatori. The vivacity with which he per^ 
ceives it* the force with which it lays hold of 
him by means of the fenfes, leads him into 
many thoughts which the idea of it has noc 
power enough to fugged to others. But at 
the (ame time it fcarce at all leads him to 
think of fome things which moft readily occur 
to the reft of the world. The contraft be- 
tween his prefent and his former fituatiout is 
one of the firft and moft natural refle^Hons 
that the world makes : but there are many 
reflexions into which the man himfelf runs 
more eafily and more frequently. His pre- 
fent fituation makes fo ftrong an impreffioa 
on him, that he attends chiefly to fudi ideas 
as are fuitable to it ; it excites many agree* 
able paflionSy thefe increale his- ptopenfity to 
attend only to agreeable perceptions : his for- 
mer meanneis .is in the main moirtifytng» Imd 
tlierefore thewhdeof his temper oppo^ his 
runoSiig into the contemplatioii of it;- Many 
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rreard both the prcTcnt and the paft 
another with great indilTerence; it 
fe€U them much, neither raifea anjr | 
they conn<ler both without any com 
merely ai objefti expofetl 10 their vieir : 
objcQs can iuggeft iUeu to thetni only 
their oatural rclationi to other objcQat 1 
therefore they run freely into whad 
thoughts thefe relations fugged : oootrai 
it one of thefe rclationi ; \u force it 
greater in this cafe, becaufe the oppofiK C0D< 
flitiona belong to the fame pcrfon | and 
meant of it, the man'i former cooditioa ia 
readily brought into view. Some again ob- 
ferre fucb a change of fonune happentog to 
anocber, doc without (bme emotioo. When- 
CTcr, for ioflancei the idea of it occur* to one 
peribii, it it attended with enry, and thit 
paiSoo augmenu iu power to fuggeft hit for- 
mer meanoda, and turns it when it is fug- 
gcfted. into fuch a form as makes it Cetm to 
fully or oblcore hia prefent elevation. On 
the contrary, in the mind of the benevolent* 
fuch good fbrtnoe produces joy ; the peribo*a 
frf mer oUcurity* by renderiog the good for- 
tune the greater, tends to fupport and raile 
that joy, and therefore finds ready acccft » 
ihttaiad. 

IM 
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Ik a word, the train of fentimentt intio- 
doccd by ao objeO, varies eoofideraUy acoocd* 
ing at a perlbn has himfdf a ienlatiofi of that 
objed, or only oblcrres one who hat; and 
that both bectufe the immediate eflFeftt o£ 
fenfatmu on aflbdation, are diflFerent in manj 
refpe£U firom thofe of ideas 9 and becaufe thej 
gire riie to diflFerent pafliont and emotioot> 
Every one who would give a natural repre* 
ienution of thoughtt and fentimentt, muft 
attend to thit principle: it hat therefore a 
near relation to every fpeciet of geniut which 
is converlant about charaders. It has likewiie 
a more extenfive influence upon genius : fen* 
timents fuggefted by a man*s own fituationt 
mix with all the exertions of his gemus, oq 
whatever fubjeds it be employed; and hit 
fituation thus gives it fome peculiarity, and 
diftinguUhe« his produdions from thofe of 
another man poflfeflfed of the moft (imilar ge» 
nius, but-placed in diflimilar circumffamces. 

Thus aflbpiadon is fufceptible of great va« 
rietics according as it is produced by a fenia* 
tion, or by an idea : it is likewife fufeepdble 
of varieties arifing from other caufet, which 
we QuU.Mxt proceed to confider. 

8 B*C T. 
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SECT. V. 

Of the Cda^ijuthn of the a£ociatitg Prm* 
cipUi. 

TH E fcvcnl principles of aflbcUtion 
which have been enumerated, art 
ferent, aod Ibme of them are rery ni e to 
oihen of them : every perception whatever ii 
con ncO t d with fome idcat by fume of tbefi 
principles* and with Tome idcu by other prin* 
dplea ; but often alio a perception ii oooneA- 
cd with another by two or more of thcfe 
frindplet ar oace. 

Ir was impoflible to conlider the aflbciit- 
ing priociplet fi> much feparaicly* at to pre- 
vent many inftancei of this combination from 
oecorring in what haa been already iaid, or 
to avoid' mentkming ibme of the confequeocet 
of it We have found example* of h^t and 
«f paflioa coocurring with fixne of the rela* 
tioaa of ideas* in foggefting-the lame thought 
UScreat rdatiooa of ideaa may be oombioed 
ia Uke nunber. A thing- which' refonblca 
aDOlhcr. may at the fame time be cootiguoua 
tt^iQ'or be in caofie, or in cffeO. Morton, 
rdadng 
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relating in what manner Piercy's fall deprived 
Lis troops of courage, (ayst 

For from his metal was Jiis party fteelM i 
Which once in him abated, all die reft 
Tum*d on diemfidves, like dull and heavy lead. 
And as the thing tha^s heavy in idelf. 
Upon enforcement flies with greateft ipeed : 
So did our men, heavy in Hodpur^s kis. 
Lend to this weight fuch lightnels with thdr fou^ 
That arrows fled not fwifter toward thdr aim» 
Than did our Ibldiers, kiming at their (aictyt 
Fly froin the fiekL— — (« ) 

The feveral images here employed; Jleet 
lofing its temper; heavy things mmnslj fyfiet 
thdn light things^ when they are frye&ed 
nvitb fifficient force I arrows flying to a mark % 
have filch a degree of refemblance to the de« 
je£tiOn knd flight of brave foldiers, as is fuffi« 
dent to render them proper fimilitudes : but 
in this cafe, they are not fuggefted to the 
poet by refemblance alone ; being things em-» 
ployed in war, they have all a kind of vict* 
taity to vehat happened in the field of battle ; 
the life that is made of them in war, oonneAa 
diem with it by a fpedes of caufiition ; and 
therefore tbc^ have a ftronger relation tothi 
folgcft delcribed, than images vrhich only 
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' Icmble it, though io the mod pt 
Dcr. The power of thcfc complicate 
tiofu hu hurried oo the poet to pdrio 
KcumuUte the imaget, more thaiii Si a 
cnt with pcrfed fimplicity ind cbrri 
Juffin wit led bjr the dme co-openBoo 
prindplet, to the choice of the runiUtuide 
which he illuftratea the cfTca of the detA «* 
Epamioondu, od the fpirit of tb9.,TlMilMUi 
a fimilitude too remote to bavs ocbcn 
come into hii mind : " For ai, if 700 fan 
** off the point of a wnpon, you tika > 
.** the reft of the iroo the power of hfu 

' ** fg that General of the Thcbaoa, bciogt 
.** 4waf, like the point of the weapoa* the 
.** power alfo of the (late waa deadened (^).** 

• . It ia noc neceflary to multiply examples of 
the combination of different aflbciating quali- 
cici ; 10 conceive thia, la not a matter of aoj 
difficulty. But it will be proper to make M 
oUerration which fervcs to render fome of 9iir 
farmer coodufioni more precife and determi* 
nate. We could fcarce avoid mcntioaiiig 
tmtrariety u an affociatiog quality, becaule 
it IbmetiiDct oooncfU idea* by itielfi aod be- 



(i) NMi ind mat i HtMs MiM ■■■■■■ii, nSn* 
^■JawTliti Mi MiM r«U* tint WbMMB 



- . . » ... . 

0£GT. V. the ajfociating Principles. 195 

caufe often when it is afiifted by other rdb- 

tionst it is notwithftanding the chief and 

prevalent relation. But from a reriew of the 

.examples which were given, it will appear» 

that for the moft part* when contrariety 

Unites ideas, it is combined with (bme other 

relation. One thing, for inflance, fuggeftt 

its contrary when both belong to the fime 

fubjed, in many cafes where it would ncc 

fuggeft it, if they belonged to different fub* 

je&jBik tt is when oppofite fortunes happea 

hj a remarkable reverfe, to the fiime perfiiOt 

that they irrefiftibly fuggeft each other. 

On £ cSc& of the combination of diflferent 
atfociating principles, has been often hinted at 
ialready. That combination produces a dofer 
and ftronger relation between perceptions, than 
either of the principles alone : one of the 
perception^ introduces the otKer with a double 
force, and therefore in preference to thoie 
.which are conaeded with it only by a (ingle 



tie. 



Tri8 combination Ukewife contributes 
greatly to the force and extent of genius. 
It fupplies the imagination with many means^ 
of apprehending the conceptions for which it 
has oocafion. If a perfon be not a£Feded by 
Obe of the relatioM which fubfift between a 

O a prefint 
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prHcht pdrc^ion ami an idea which find 
^urpofei he may be afTcflcd by ani r 
them. If neither of the relations fit: 
■force cfxnigh to operate opon hii il 
\k>n, tbc7 0U7 ideriTc fuHicient fohs 
their unioD, and be able together to IcmI 
*TcadiI]r (6 the difcovcry of fuch appOiStt tea- 
VrUIi u otherwife he mufl have ihifltd. 

This combriutioa contributes noC'oolf'feo 
mcreafe the force of genius, but alfo 10 dl ■ 
- lify ixtform. The feparate ptinciplet< • 

'daiion being fb nuibfrrout as they Ut, ta 
be fuJccpfiblc of an almoA infinite ntaAb£r i 
cbabinsiioos ; ftOd every poffible cOtoMna- 
tion of them coAllittiiei a new grouiid of 
luuMi among penepdoOi, which will be fal>> 
Jcrriedt to gtoiiU. Aoy pitleat percej>tioo 
will luggeft a tbob&nd diffctoit idcM to u 
■UDf' &aha p^iboa, acooMiikg to the dif* 
jfcmt aflbdatibg prtodplct or combtiutiott 
'•ir"prittaples'Vy' which they an affeQcd^ 
aad.thia will produce a cocrelix)odeat direr- 
- %iV'lbtbtaiheifi^ftaite'tiidi&l^fixaAiic« 
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SECT. VL 

Of the Modijicatiant oftbp affmating Prb^ 

ciples. 

AS tlic pHnciplet of alTocUtion m^ty ^ 
combined, wittvcndlcfs yariiety, fo c^ck 
principle ia fufccptible of difl^nt forms o( 
modifioationsa Thii was hinted before; i( 
will now be proper to explain it« 

Vicinity admiu degrees ; for objeds do 
not fuggeil tbofe only which are properly 
contiguous ; but it admits not any diTcrfit]^ 
in kindy except what was already taken no- 
tice of, that it may be referred either to place 
or to time. But all tb^ other principle! of 
mflbciatioa are fufceptible of much greater 

varieties. 
Rbsbmblahcb not only tajces place i^ 

different degrees^ but alfo is of diffipren$ 
kindi. The difference is only in degree* wbei^ 
the (ame quality of an objed is the ground of 
its reCbnblance to ievenil different things: 
one thing ouy reiemble feveral oM^ersy in po« 
louTt fuppofe; but refemUet them more o^ 
Itis, according to the different fliades of t|ut 
colouf^ mbaj^ beloDg xm theoL As*^*^^ ^ 

O % 4ifftR0fie 
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difference it only in drgrcct when it a 
from ihingt pofTcfling the fame quoli 
ccmmoD, but polTcfling more or fcTO 
them. One qiulit)r common to (wo < 
fonn* 1 real refembUnce between them ) I 
the refcroblaoce U much more pcrffiA wt 
they btve TcTeral common <iiMlttie* : all ui^ 
. nuU, or all Tegeuble», have 'ome degree 
telemblance; animali or egetabtes of the 
iamc dafh hare a greau> rcTcmblance } tin 
cf the lame gcnui, fltll a greater ; the iodii* 
Tidualf of the fame fpecie*, yet a greater | 
and ibme of the individuaU have a much BKM 
fiCTfea refemblaoco than othera. 

SvT fartbcTt one thibg la^y rcfemUle ferenl 
others, bj mcaiu of iti different qualitiet ) it 
maj refemble fome hj it» colour* otberi by iu 
imelli othert hj iti figure, others bj its fize ; 
each of thde ftwms a different kind of reTem- 
blaoce; for neither the qualities themfelveSt 
aor the fimilitudes arifiog firora them, can 
admit oomparifba in refpeO of degree. Hence 
any one thing is capable of as many fi>rts of 
reCemUance to other things, as it pofldEea 
diftinQ qualities. |i is apable of maor 



' It not only rcfimbles Amm things hj itt 
MHiffwHr, defioittk oooftiCQisc tttsUit&cti aa 
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in the inibuiccs already given : it maj re« ' 
femble other things by fome general charac* * 
ter belonging to fome of its qualities. Sweet* . 
nefs originally and properly belongs to tades ; . 
but in a figurative fenfe we fpeak of iweet 
colours, fweet founds, fweet difpofitioas ; we » 
intend to exprefs fome charader common to 
thefe diftind qualities, which produces a re- 
femblance among them, fo obvious that it has 
rendered the figure ordinary in all languageSf 
if not ftridly univerfal. 

A THING may likewtfe refemble others, by 
a fort of general appearance refulting from 
all its qualities, or from feveral of them. Of 
this kind are the general likenefles which are 
often obferved between the faces and the airs 
of different perfons. 

It may refemble other things, by bearing, 
the fame relation to fome objedfc, which they ^ 
bear to the fame objed» or even to kindred 
objedsi nay to objeds in no way conneded • 
by proceeding from the (ame caufe, or by 
proceeding from a fimilar caufe, or by prq* . 
ceeding from a totally different caufe in a 
fomewhat fimilar maimer; or by producing: 
fimilar efficds, or by produdog its peculiar . 
cffeds in a fimiUr manner. Refemhiances of . 
thi* IbrCt bowever flight or remote thcj.auy' 

O4 te 
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be thought at firft fight, are fo clofe u 
that they are Aiificicot for produciof a i 
fition from one obJcC to aDotha-^'iriiidii 
act be tcckooed unaitural, eren when a i 
fin LI unda the infiucQce of a pafTioD : Bi 
overjoyed at Portia'i having accq>tcdluak 

Madam, you have bertft me of lU vponK 
Only my blood rpcaks to you in my fdMt 
And there ii fuch confufion in my pow*rt| 
As after (bme oration fairly fpoke 
By a bcloTcd Pnncr, it>ere doth appear 
Among the buzzing, plealcd multitude^ 
Where every fomcthing being blent wyihCf, 
Tumi to a wild of nothing, fave of joy 
Eapicit, and ooc exprcft. («} 

The cauTe of hia joy is compared to what 
idemblea it ia no refpcO except in pro- 
doctng 4 fimilar effed upoo the miiKl, a like 
coofiifed Icniatioo of joy. If that comparifoo 
Aoold by any be thought not entirely natural 
ia a perin'i exprdTion of hia own pailiofit 
fa it will be acknowledged by all, that io « 
dUeripcioo of that paflioo. the comparifco 
voddbeanexceptioiiable; and thiaiaafuffi- 
dcDX proof, that the rdemblanee it a proper 
ypaad of aflbciatioc. Tbe jaftne^of thcie 
" "'(4 aMta^fTTMi^ aA t. *Ma. 

6mi 
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forts of refemblancG appear! fartha; from this^ 
that they have given rife to compurifo^ and 
metaphors which (how themfelvef to bp luitu- 
tral by being adopted in a|l ages and qi^9M l 
it is in fome of the indired wayt QOV Vieiirr 
tioned, that light refembles hasmlc^t JQJt 
goodnefs, and perfedion ; yet light i| one gi 
the mod beautiful and natural emUemi of all 
thefe. The refemblance which tak^ place 
between fimple perceptions of the fame claia^ 
between different finells, for inftaacct fceaa 
to belong to fome of the kinds now ander 
confideration. Simple perceptions being Toid 
of compolitioni can fcarce have ibme qualities" 
in common* and other qualities which diftin* 
guifli them ; our notion of their refemblance 
muft proceed from their affe&ing the mind in 
ways, the (imilarity of which vre peroeive» 
though we cannot perhaps explain itt or from 
our prefuming that they proceed fiom caufea 
fomehow dofely related. 

In a word, there is no qyality* no ^elatioot 
DO adUoQ of ap objedt no point of view ia 
which vre can confider it» butniay b^ the^nm- 
dation of a refemblance between it and ibme 
other. The rrfrmManye is often of a ^wf 
delicate lotnre, and jet rerj ohiipof and 
firaogi we tadSj led ii« hot fcayiiipiw 
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can fcirce at all define whence it ari % 
what kind il it. 

CoMTKAaitTY, in the extent in whid 
fenenllj underflood, and in which it p 
mote* aflbciation. it reducible to fevcnl 
fcrent fpecict. By contrariety is fomctin 
meant only great diTerfity, difTiiniUtiide c 
diAance ; aa when bitter ia Taid to becoodra 
to fwect ; and in ihit fenfe it admits ma 
degree*. In another fcnfc, object are called 
cootrajy* when one ia only the negatiao or 
abfcncc of the other ; ihut dirkncfi and Ug^ 
health and fickneft, are contraries {(•), Other 
objeda are contraries in a Aill more paopcr 
fcnlct aa pleaTure and pain, hope and ftart love 
and hatred. Very often the two former of 
tbefe kinda of coatrariety» and ibmetimea all 
the three, run into one another by an caTy 
gradatioa : rich and poor are termt of cootra- 
liecyi but they exprda, at different dme*, all 
the three fpcdca of contrariety; povertyibme- 
timea fignifiea only a Tcry inferior degree of 
ikhea, and then the contrariety ia of the firft 

tn Omm BkM mmid aT tWft two klait. iko^ lUw 
MUm mmm i CMtrariw ct. ^m4 pa<«a b s*Mn 4i> 
««fc. ih MiM ni coMniiwB «Ci ikkar. pIviMa Mm, 
■ t4« caM. via mm. DUfuumm mim •! M, ^mA 

te^m am^iim: Ot Umi. Uk. l7t#« tfc* tn m jt m 

Uadt 
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kind ; fometimes it denotes total indigeiio^ 
in which cafe the ipontrariety is of the feoond 
kind; but if the perfon to whofe conditioa 
the word is applied be in debtf the oontnurietj 
is of the third kind. 

> Objects whicht confidered fimpl/ in them* 
felveSf could not be reckoned contrariest yet 
come to be regarded as fuch, when dther 
their caufes or their effeds are contrary in anj 
of the feqfes that bf^ve been mentioned. Heat 
aod cold are perhaps termed oontrariest ra« 
ther on account of the contrariety of thdr 
caufes and of their effeds, than of any oppo* 
fitiqn between the two feuiations themfdvet. 
Acids and alkalis, aftrmgents and lazatiTeSy 
fcptics and antifeptics, are denominated oon« 
traries, merely on account of the contrariety 
of fome of their eflPeds. 

O F co^xijlence alfo there are many diflFerent 
modifications. Thofe qualities which are 
united in any natural whole or indi^dual, ve 
\ in the propereft fenfe co-exiftent; yet they 

A ^fc.Aot ^y co-e3(ifteqt in precifely the (ame 
degree or manner. The qualities which are 
common to one indiyidual with feveral others, 
which together form the charader of the fpe* 
deSf and would be enumerated in a juft defi- 
ftitipn of jt, ieqn to |M|t^ n vHP^Bfitaaitoa^ 
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what different from thofp which am p( 
to ooe or ■ few indiriduili. Thefd tiro 
of quaHtiet influence afTociation d t 
a quality of the fbnner Tort moft ra 
gefti the idea of the fpeciet; onecf Aeln 
fort, the idea of the individual. Somq qa 
titici of the latter fort are permanent in 
indiridual ; othcra are temporary : thde tl 
at a particular time, rea)!/ as infepanblafio 
ill aa tbofe are; yet they can fcaros becoa 
fidercd ai belonging to it by a a>« 
equally dofe, though it it fo ftroug •• T 
readily to produce affbciation. 

Not only the efTential-qualitiet of aAi 
but djtumQancca alio which are not am- 
fidatd u eotenng into iti fubftance, may 
acquire a ibrt of co«uilence with it, whtcb 
Ihall aQ very powerfully oa the tmaginatioo. 
Tliut ifhatcrer belong* to the cooditioo of a 
perfim, hit poflefSona, hit profpefb. all by 
which be is diftinguUhed from otbera, all that 
(an render tbecooceptknofhim more deter* 
. (unate or mote Ariking, acquire a cooncxioo 
w^h him, which produoes aflbriatinn. Nayt 
thinci :wbich bare beloQged tP tbe Aate of the 
^l^perfbo at different time«i u poverty and 
liAta^ mfioTtffa and c^cntioi^ noqnirc^ fay 
I «f Arir ichiiaa to Ub. a cooaBdea 
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SnriiH bne anothdr, which there wdiiU be 
apparent imprbprietjr ia terming c(><riftrticef 
but which affeds the imagini!atiofi in a man- 
nier^perfiedljr analogous. Whatever is dofi^ 
or long conneded with a things as aii adjuoQ^ 
or a concoinitanty or belongs to it in any wajr^ 
comes naturally to be confidered as^in fixne 
fenfe co^exiftent widi it, and they will fuggeft 
one another. If we have feen a perfon at 
lany one time in a remarkable mtdtudet or 
fituatibuf or drels, we can fcaree*rkr diiidc 
lof him without ^ooncriving it alfi)« On* die 
other hand, a garment, a ring,rthe inoft«tri» 
-flittg ][>ieee of drels, will produce a IWdy coo- 
teptionof the peribh towhomiic bdonged. 
Pvid gives us a natural .pidure of this in 
Pyramus : 

'— — Ut vero vcftein qudque fimguine tihiftam ' 
Repperit; tins duos nor, inquit, perdet amaates^ 
' E <|tiibus ilia fiiit looga digi^Cma viuu Xi) { 

« 

SbVbral diftind fubftahcM are iXtta oom« 
blhed into a ijilein ; and In that aSe they are 
coofidered sis parts of one w^ol^ and ue 
juuted m the imagtiutioa . 07 the pnoctpTe ot 
"cQN CTiite ic e . Ah anh/s a oaBdi6» 'i'di6rch» 
u Awhol^ ihcludihg' Ke^eiil loiatviduiis ^ "^ 
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manner ftmiUr to that in which an \a& 

iodudca many different qtulitici. 
What we hare faid, doei not peril 

•mount to a complete enumeration of aU 
Jbrma which co-cxiAcnce aflumca ; bulitloN 
£cientl]r evince* that thii relation doc» J 
-% very great variety of form*. 

It would not be eaTy to purfue the idatioi 
ttf eoMft and efe^i^ through all the fomu 
which it operatci on the imagination ; 
many of the principal onei are very obrioM* 
What gives exigence to any thing, what nukn 
any change in it, what influences any «f it* 
-|xywers or vinues* what contributes to ilip^ 
iervatioflt, or to its deftrudion, a mctn for 
anfwcring any end, an argument for proving 
any cooclufioni a propofition from which a 
corollaiy may be deduced, a motive to any (brt 
«f cooduA 1 all thefe are called cauies, but 
pluoly in very different fenfes \ and they ^1 
are, in the imagination» aflbciated with tbeir 
levenl effle^ or cooftqueoces. In the exr' 
lunples which we have had occaCoo to pr»* 
- inoB% moA of thffe mfldififati^Hit of fa ti fit Jon 
bav« ocforred. Thia rdatioo make* a pei^ 
^ccptipa of the caofe. or of the cffcA, to io- 
tndiMC dba idea of iu candatne* wbciher 



I 
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the effed be a fubftante or a mode, whedier 
the caufe give exiflence to the effedi oc osSj 
alter itt or in any way affeft iXt,,w have a 
power of affeding it. But the rehuion baa 
greateft force when it is moft perfed : a ier- 
•vant will not fo readily fugged the idea of 
his maftert as a fon that of his Either.' . 

Objects may be conneded u: canfe and 
^edf when one of them does not iiAmedi« 
ately produce or influence the other. ' What 
iSf in any of the fenfes now mentioaedt a 
caufe, is conneded not only with, its immc* 

diate effeds, but alfo with the remoteft effeda 

• • - 

of any thing produced or aflFeded by it. * -la 
a feries of things where each is the imme- 
diate caufe of what fuccceds it, the laft tSc€t 
/eally depends upon the firft caufe. Some^^ 
times we are ignorant of 'many of the inter* 
mediate ftepSi and regard that as the neareftt 
which is only a remote caufe : an ordinary 
man reckons the motion of his hand the fm« 
mediate effed of hiaTolition, becaufe he knows 
nothing of the mufdes by; whi^ his hand ia 
moved. But even when we are acquainted 
with the whole chain o£ caufes. and effedst 
tbie effed wIU fomedmet fag;geft a remote 
. ctu(e, without our ever thinkiog of the inters 
.Tcoing links { or the remote aule will di- 
' iv - Italy 
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ttOij ititroducc the idea of the eS I • 
lpring« from it by the mediation of many 
«ii£mte caufct, white to ihcfe we do a 
•til iftend. Thua when there has been 
WBoog a peribn'i anccdort Tery emiil 
though At a great diAancc of lime, it it ill 
nl both for the pcHbn himfelf and fbrod 
'to dined their thoughts to that one. HMi 
-in addrcfling faiipatron, mentiooi bo( hit 
ihier, but much remoter anccAort ; 

Mxcenli, atani edite regibua. (c) 
Tyrtbena regum progenica. (J) 

Tbii , principle ia fometimea lb powerful, dhit 
A pcHbo finda himfelf difpoTed to gire a fil^ 
fuiftOtzwta a nation, a ouoe fixmed from 
Aat of their, faunder, many aget after hi* 
imih. Such ia the epithet which Virgil give* 
hiiOiuiHiyiaco lo«gafter the timeofRomulim 

— -Sdbitoqoe oonm oottfurgcre bcnum 
-iUmtdtdia.-- — (t) 

As ^ lame eaule lometimcs [wodocei many 
XtfcKot cffeCb, all thde effo^ however £A 
fivibrt are ooooeOed with ooe jaocher by 
Imbm of their relatibo to the ooquboq rimifi 
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ft 

and by virtue of this connexion one of the 
efFeds will lead us to think of the other. Heat 
and light are both efFe£fcs of fire ; and one 
of them being perceiyed» naturally fuggefta 
the other. Sometimes one effeft fuggefts the 
idea of the caufe, and this introduces the idea 
of the other efFedl. The fight of a fon will 
lead us to think of the father* and the thought 
of him will introduce a difcourfe or enquiry 
concerbing his other children. Sometimef^ 
again one effeCt will introduce the idea of 
another cffeGtf without firft fiiggeiUng the 
idea of their common caufe. The fight of a 
perfon may difpofe us to think of a-brotheft 
without our once thinking of the ptrtnts* by 
means of whom they are related to each other* 
In this cafe» it feems to be a fpeciet of refem- 
blance that produces the aflfociation ; the two 
eflFe£ks are like ia this (uirticular, that they 
are derived from the fame caufe. In like 
manner* when two or more objeds are joioC 
caufes of the fiime effeds> they are related to 
one another) and the perception of the one 
readily carries the thoughts to the other* 

Ori>xr« as well as the other reUtioiis which . 
promote aflbcsatioo, mayibe dtftin|;uiflied into 
.di£Rnnent'ipecies« 

P T^iat 
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Theri U an order in place. 
dcr of thingi in place may fecm IbaM 
to promote aOociition almotl only by 
fluence of vicinity. Thu» the tbiaki 
one of a company, will 6rfl lead lu to 
of the peribn who fat contigtioui to btnit 
of ^mother who was next to this feooodi 
io oa, till we haTc gone through the wt 
company in the order in which thef bappe 
to be placed. Here the order of ibe pcrfb 
by which the imagiiution ii affe£tedt appcui 
to be little different from Tictmtf. Bat it 
really U Ibmcwhat different : we may fi^ 
poTe the Dune number of perfonc of n 
the company confifted, flanding together to 
% confu&d crowd : in thii fituitioni they nuy 
be more dofely contigtious than before; but 
they have aoc order, aiul therefore ooe of 
them will DOt fo readily fuggeft the reft, aoc 
will it be lb cafy to recoUea them all. What 
then is the difference between thefe two fitu- 
atioos f Formerly theie perlboa did compo£» 
a regular figure, now they do not. Order* 
therefore, evca of the fimplefl kind, iodudea 
regularity of figure* ai well aa Ticinity ( and 
Vy mcana of that regularity, order aObciatea 
idau Bkorc ftm^Iy thu Tidaicy akme. But 
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order in place often implies more ; it arifis 
from thofe things or parts of things being 
placed contiguous^ which are conneded by 
other relations. Thus a number of perfens 
may be placed* not only in fome .regular 
figure, but in a farther order» according to 
their fex* age> or dignity. In this caie» the 
aflfociating force of order» is made up of the 
united forces of contiguity* and of the rela^ 
tions which the things or parts bear tooiur 
another, independent of their contiguicjr* 
The parts of a watch are placed in orderi 
when each part is contiguous to thofe from 
which it receives, and to which it communis 
cates motion. In confequence of this* tha 
idea of any one part will lead us to conceiTO 
the part next to.it» or to conceive all the partSt 
or will fugged an idea of the whole* much 
more eafily and quickly than it could* if we 
only confidered that part as laid in a heap 
along with the reft : yet in a heap* the parts 
might have had dofer contiguity* than in iho 
machine* 

« 

Thbrb is UkewiTe an order in time. It' 
arifes from placing thofe things in immediate 
fuccef&on* which are related by rcfemblance^ 
cauiation* or any other reUtion« Succeffion 
ilooc would aflbdate the ideast though theif 

Pa objefta 
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objcdi were not otherwifc related [ 
Utions would alTocialc them, though the 
hod not been fucccflivct both being ctM 
in order* it muA have great power ao 
iflbciation. In a regular procefHoa, pc 
not onlf follow one anollier, but ait 
according to their rank and dignity : ia o 
Sequence of thii, either the Tiew, or » ddci 
tioo of a fmall part of a proceflion, if ctm 
to enable the imagination to pafi aloog idl i 
other pBrt»T and to take in a concepiioA ci 
whole. SucccfEve crents are genctilly COB- 
oeCttd u caufei and cffcda : when ihef uck 
thej will readily occur to every peribftia tl 
order in which they happened, and influeoccA 
one anotber j every narruioo nuy fuggeft 
otamplci of thii. Bttt wbca fucceflive object 
bappea not to be tfaui toaneCttdt they are 
fligbtly aflbciated by mere fucccfiton. In « 
chronological table, events are connefied by 
fnoceffioo alone i in a regular hlAory, by or* 
dcr;, in this lift cafe, there iaa much greater 
ttnioo of tbe paita, than in the former. The 
oibcr relatioDa which, in order« aiv juncd - 
ifith fucffflinni hive Sn coofidertble forces 
Aftt Hk ktftorian oAeo gives the moA perfeQ 
-OBder to bit nanition, fay bringing togetbee 
fMbtt m ftW- wUck IwTt a Mtml GeoDodoiH 
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though they did not happen in immediate fuc* 
ceifionv and is* without reflection or.defigOa 
led to adopt this order. 

There is likewife what may be called aa 
order of nature. This has often a great ana^p 
logy to order in place and in time. It is no 
wonder that it fhould» fince we conceive all 
things as conneded both with place and with 
time. Order in both (eems to be» in fome in* 
ftances» eftablilhed by nature ; our thcxightt 
move eafily.in tracing delcent* or in following 
the courfe of timcy but with difficulty in tra^ 
cing alcent» or in going backward in time. But 
(Hll the fpecies of order now under confidera^ 
tion^ is different firom the other two. la 
many cafes, there is a natural order in thiogf ' 
themfelves : heope ope manner of confideriog 
them, is according to. order* and another coor 
trary to it ; our thoughts muft proceed in that 
natural order» elfe their progreft is obftrufied^ 
In conceiving a man, our thoughts pafs rea? 
dily from the head downwards ; it is in many ^ 
refpeds the principal part of the bodyt and 
by it that nourifliment is conveyed, which 
fuftains the whole. In conceiving a tree we 
proceed upwards froni the root to the fiem 
and the brandies : it is from the firft diat 
thefe latter parts derive thdr nrwriftmenti 

P 3 «,aiid 
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■(kI bj it thcj are Aipportnl ; there It 
/uccdltoo in tbeir firfl produAioHt ihejr ' 
up gnduAllj from the root : both tbde < 
bare an influence on the courfe ef 
tbou;;hti. In conceiving a houfc, the mil 
in like manner, naturally afcendi ftan 
bottom to the top, aiul for the fame rcaioM 
the inferiour purta fupport the fuperiour } 
boildiog proceed! from the foundatioa up- 
wardi : beTidca, if xn wotild go into the bov 
we mud afcend from the ground lowud* dM 
iDof i the mind takca the fime courft* 

TutRC are perhapi fume cafes in wbadi 
ciiftom alooe fixet « ccriaia order; boc after 
cuflotn has fixt it. it operate* as flrooglj oa 
the miod, ai if it had been eftablilhed bj na- 
ture. Writing from right to left, or from 
left to right, ii determined merely by cuftom j 
but in coaiequence of that cuftom, an Euro- 
pean 6nda difficulty tn tracing the combtna* 
tioa of letten in the former dtredion, and an 
Oriental findi equal difficulty in tracing that 
ComlHDatioD in the latter diredton. 

Tuva every one of the aObcUting princi- 
ple* aflumea many different forma ; anJ every 
difliod form which any of them can a0timC| 
»ay be coofidcred a» a feparaie relatioo, and 
KM^aarily produee* a wn c fp o n d fnt pecaU*- 



Sect. VII. the affbciathig Prmc^les. 215 

rity in the exertion of genius, which b di*: 
reeled by it. The fereral modificmtiont of 
theie principles muft contribute both to in«^ 
creafe the force, and to diveriify the fbnn of 
genius, in the very fame ways, as it has been 
already (hown that the variety of their.oom^ 
binations does. 

SEC T. vn. 

I 

0/ the Predominance of the aJJociMtinj 

Principles. 

THE obfervations which we have hitherto 
made, (how that there muft be great 
differences and diflimilitudcs in the effeds of 
genius ; for they lead us to perceive that it may 
proceed from one conception to another in aa 
infinite variety of ways. But in order to ex* 
plain, in what manner the multitude of the 
aflbciating qualities lays a foundation for per« 
manent diverfities of genius, fome farther ob* 
fervations will be neceflary. 

All the aflbciating principles have fome 
degree of force in every man. There is per« 
haps no peribn on whom any one of them has 
no influence at all. But in almoft every mani 
fome one of them is predominant : on every 
iiibjed, a man is apt to follow <im .relation 

P 4 rather 
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nthcr than anjr other, and to conccW 
fuch ideu as art, bf that relation, cam 
with the prcfent perception. Whowe 
procecdi, U perhaps inexplicable: if n 
in a great mcafuret be rerolTeU into origin 
difference* in the confliiution of the ail 
but the thing Itfclf iacvident in the moft fim 
pie and common inftancet. If diffettnt pa 
foot fet themreWcB to recotlcd a compiaji OM 
natoralljr rccolWU it by running orer the 
placet occupied bjr thofe who ccmpofed k ] 
another cnumcratei them according to thnr 
federal prefefliona, tonditiooi, agea, <ir loceis 
another according to their refpeftive &ginic< 
«ad ccAOCxioa* ; in the full perfbOf Ttdohy 
or order ; in the fecond, refcmblance ; in the 
durd, the rcUtbn of cauTe and effefl, is the 
predominant principle of aflbciatioiu 

Wnim any objed it conceived by a perlbOf 
all ita qualities are io (bote meafure prefetit to 
kis view : but in cofUequeoce of original dif- 
fcrcocei in the lurii of men's imaginations, 
. poc man's atteotioo is fixt chiefly on one of 
Ade qualities, and atioUicr man*s atteoiioQ 
oa a'diffotnt quality. This is* in many 
fafeii tbe immediace cauie of ibc predomi- 

Sor oof ■florUling principle. Tbe dif- 
^■abict of n o^jcft not fmly lay % 
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foundation for a connexion between 'it and 
diflFerent objed$» but alfq connedt it vnih thofii 
diflFerent objeds by meant of diflFerent rda« 
tions ; and each perfon is affeded by that re« 
lation which belongs to the equality on whtch 
he moft readily fixei( his attention. A few 
perfons can fcarce engage in a converiatioa 
on any fubjed^ without afibrding an example 
of this. Whatever it be that is firft intro* 
ducedt almoft every perlbn confides it in a 
different point of viewy and in conlequence 
of this runs into a different train of thinking 
and a different fet of refledHons. ^ When dia* 
logue i9 conducted naturallyt the fevenl aflb* 
ciating qualities by which the fpeakers are af* 
fe<led» may be eafily traced out : each of 
them goes on in a train fuited to his own turn 
of imagination, and one of them ibmetimet 
in a train even oppofite to that which is pur- 
fued by another. By care to preferve this t^- 
. riety, dialpgue^writing is icndered natural; 
and it is on account of ^e difficulty of pre- 
&rving this variety» that fe fewfucceed in that 
Wnner of writing. 

An originsl coaftitqtiog of mind is aot thtt 
only -cauifi: <>f a peribnts beiqg influcaaccd by 
ooe affiwiatiog prinoipk »0M than by others ; 
it ifrif teecly 4)1^^ ^ tb^^fiaj pto^ 
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cecd from babit. But ihr habit geaer. 
tikct in rife from an original propcnfity 
feOow chiefly one relaiioa ; it alvnyt tal 
iu rife from thii, when its cfl'cds are perm 
oenL A diverfity in the predomioAnt prin* 
dplc of ftflbcutioD, !• often obferrable vcr 
earij in children, previous to the p( y 

of their having coniraCcd habit* of thinki] 
and muft therefore be natural. If dw ocig»« 
nil pcopenfitjr be weak, it may be over* 
powered by other caufei : but if it be ftroagt 
it will frequently exert itrelf; by fireqocilt 
exertion it will beget a habit of bdog iiiBa- 
Cnced by it ; and by the formatioa o£ die 
habit it wilt be confirmed. Still, tberefofC, 
the predominance of ooe aflbciating princi[4c 
or another, ia, in moft cafe* at leafti ultimately 

I rciblnblc into an original cooftitutioa of the 
mind. 

Hsfti t« a dircA foundation fw a perma- 
neot Tiriety of genitu. In fixnc man of ge- 
oitn or aiwtber» each of the alTociatiag prin- 
dplea i> predominant % and whichercroftbem 
Ml it fiarma a tnra of geoiua fuiuble to it* and 
different from what the preralence of any 
oiber would have produced. Inveotioa in 
Afferat art* and feieDCCt. ia dependeot 00 

'vwydiiefcatidelMMof pcffc^dooti gcnine 
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for a particular, art or (biieace, will therefore 
be formed by the prevalence of that principle 
of aflbciation which chiefly leads to inventioQ 
in it. In comparing the worka of men of ge- 
niust we may find numberlefs illuftrationt of 
thia : we may often find the fame iaA or the 
fame objeA prefent to the minds of the philo* 
fophert the hifloriaxit the poet* theontOTv 
the painter ; we may obferve that it leads each 
of them a diflFerent Toad» or that they, paft 
from it to other ideas by diflFerent relations 2 
and by attending to thefey we may^be ableto 
afcertain and defcribe the peculiarity o^ genius 
in each of them* 

What has been now faid of the different 
principles of aflbciatiohy is equally applicable 
to all the different forms or modifications of 
which it has been (hown that every one of 
thefe principles is capable. Ther^ are various 
kinds of refemblancey for inflance» of contra- 
liety, of caufation ; one man b naturally io* 
fluenced chiefly by one kind^ another by ano* 
ther kind ; the turn of genius in ftch is fuit* 
able to that kind by. which he is mofl nSeOxA. 
Hence mufl arife many diyerfities of. geniuSt 
Whether a perfon pafs from caufes to e£Feds, 
or from efl^eds to caufes, his imagipatioo.it 
jnflBfiKCJ bj the iaipc relatioa :, yet tU.jnea 
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are not equallj fitted for both. In a 
ties, one man U mod turned for 
another for geometry. One exec 
miljrlical pirt of philofophy. in fi 
phenomcDJi into their caufc*, ind 
them to general Uwb ; and another \ 
explaining the phenomena, in applying 
oeral prindplea to a number of cafet* and : 
accounting for them elegantly anil fuoa 
fully. Many of the falfc rydemi of phiUb 
phy which have made a 6gure in the wod 
ceruinly difylay very caafiderablc geiuuit boK 
genius of different kinds. Det CirtM d** 
duccd his whole philorophy from a few go* 
&cnl principle*.: iie ihowcd a propenfity to 
paA 6om cauict to their eflcOt. Gilbert eo- 
dCBVoured, in a manner not at all deftitute cf 
ingenoity, to rciblve all the phenomena of 
natore into^magnetiim : the prerailiog turn 
«f hit imtgiMrion was to proceed from effeAi 

ftocpuies. 

Most fommonly, the great diTJfioas of ge- 
luas ariie from the ptmlenGC of one fr'md^ 
«f dfcciadoo or another; and the more mi* 
■ale varieties from tlte -prefalence of different 
wm^jir0timu of the jimt principle. Yetthcft 

"teofifienbms src fbmctincs (b difiimilar, thai 
I of MM or iBOtbcr of them 
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produces a difference of _ gcniiis^ as great as 
could be produced by the predomiDance of 
principles totally diilind. In a mere recital 
of fads, there is fcarce any room for genius : 
but the true hiftorian does not confine himfelf 
to fuch recital ; he places fads in contoexioOt 
he rifes to the fources of adions, and he pur- 
fues them through their confequcncH : it is 
in this that hiftorical genius appears { and ia 
this the hiftorian is plainly aduated by the 
relation of caufe and effcd. The fame adiona 
which the hiftorian relates, may be alfo con* 
fidered by the philofopheri their motives at« 
tended to, and conclufions deduced from themt 
Concerning the conftitution of human nature : 
in this he is influenced by the fame relation 
of caufe and effed, but by a different fpecies 
of it ; and accordingly he fliows a kind of ge* 
nius totally diftind from that of the hiftorian. 
I (hall give an example which is ftill more 
ftriking. In reducing bodies to regular divi* 
fions and fubdiviftons, the natural hiftorian is 
oonduded altogether by the principle of xt^ 
femblance ; in adorning a fubjed with fimiles 
and teetaphorSf the poet is likewife under the 
influence of the principle of refemblancet 
yet no two ibrts of genius are perliaps more 
4iflR»ait dian that for tiatural hiftoryt and. 

that 
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ilut for poetry. In accounting fo. 
DomeoA of bodict, the philofopber tow 
ijuite differeni rclition* that of cau 
fed ; but the gcniui of a natural I 
is much more akin to philolbphicalt thi 
poetical geniua. 

But farther; Not onljr the prcvilaiee 
It formi of the fame aflbciating prin 
if fuffideot for producing very d ni- 
br tunu of geniui ; but alfo one of ihi 
ibniu only operating in fomewhat differe 
mannera, ba* force enough to mark gauu 
with a perceptible peculiarity. An image it 
slwaya conae£led with a fubjed \ff rcld»> 
bUfkCC : but the image may be applied cithct 
io a oomparifin or in a meuphor \ and one 
perfba ia led by the turn of his imagination 
cfaie6y to the ufe of the one, and another per- 
fin chiefly to the ufe of the other of thefe 
6guret. Here a direrfity of genius, fo coofi* 
4erabk that it may become in (bmc degree 
chara^lerifticalf arifes from a Tery fmall dif- 
lercoce in the manner in which two periboa 
pa6 from one perceptioa to another by mean* 
of the very iame relatioo, firom their only 
pafling with different degrees of rapidity, and 
fwnfidcring the rcfcmbling objed with diffe* 
wf iWgreeiof deU^ciooa; Nay* though two 
poctt 
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poets iUiiftrate their fubjeds by the fiune oom- 
parifoiit they may difplay a variety of geniui 
by their different manners of purfuing it: 
one is happy at fetting the mam linage full ia 
view by one bold ftroke ; the other tnces the 
likenefs minutely, and thus introduces, ele- 
gance into his work« When differeooes £> 
minute in ^the form of the fame aflbdadng 
principles and even in the manner of our 
yielding to the fame form of any of the aflb« 
ciating principlesy can give a peculiar turn to 
the imagination! there muft evidently be room 
for a prodigious variety in genius. 

We would be apt to take it for grantedt 
that the aflbciating force of any relation muft 
be in proportion to the degree of that relation* 
The more perfed the relation is between two 
perceptions, the more clofelyt we would tx^ 
ped, they (hall be united in the imagination, 
and the more readily .(hall one of them fuggeft 
the other. If refemblance, for inftance, be 
what gives one perception a tendency to in- 
troduce another* it is natural to think that thia 
tendency will be ftrongeft when the rcfem«> 
bkmce is greateft. Doubtleft this is generally 
the cafe : but it is far from holdbg univer- 
ijilly; there are ietenl limiutioiu and occep- 

■ • 

dona* 

Foe 
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FOft example, Though the re}idi 
ooe objcQ bears to another be vcrj flro 
yet if it be common, if it be Tuch at Att Ob 
jed beara likewife to nuny other objeCb* k 
will Dot operate lb ftrongly on the imagJn*' 
lioo, a* a weaker relation which ii fpecial and 
diftinguiihing. Number dtftra£U the tttei^ 
tion, and hinders any one of the objefib&OB 
tuaking a flriking iroprdTion. A iWihlcWM 
anra^li Icii notice in a crowd of pcrfoM of hit 
own rank, than a roan of much lower oote^ 
would command in a company where, he has 
no equal. Singularity ii always ftrikiiig. 

Again ; If it be aflcned that the fironger 
relation will prore the moll powerful priod* 
pie of alibciatioot the aOenion mufi be con- 
fined to one fenn or modificattoo of that 
Matioa. Of the rariout forms or modifica^ 
liaoa which, it hat been Ihown, erery reU* 
tioB admits, lame may be conridered aa 
gfttttr in degree than otben : but different 
nen are chiefly affcQed by different modifi- 
catioin of a rdation \ and tberefbre Ibmc will 
he noft afltAcd by a weaker relatioa, becaufi: 
it la of that ibrm from which they are moA 
fidbeptible of an impnflioa. Indeed, fome of 
Ac pectilia rit ici of genius oeccflarily imply a 
pnpcafity to be '"**"*p'^ noft hjjine of 
^ • ''^ the 
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the weaker modifications of the aflbdating 
principles. Poetical genius, for example^* ib 
far as it depends oh the force of the prindirfe 
of refemblance» confifts in a propenfity to be ' 
afFededf not by the completeft refemblancett 
but by fuch as are more imperfed. In poeti* 
cal imagery I . the refemblance ought to be 
always juft> but it is an excellence that it be 
not altogether obyious, and it is neceflary 
that it be mixt with fomething of diTerfiC]f* 
Any individual is likened, not fo often to 
another individual of the fame fpedeSf as to 
one of a different fpecies* or even to bmt^ 
thing totally different in kind : a hero is com« 
pared, not (b frequently nor £o beautifully to 
another hero, as to a lion or to the fun. The 
exad fimilitudes to which the naturalift con* 
fines his attention, have no influence upoa 
the poety and would be a very improper 
foundation for metaphors or comparifona. 

But it is further obfervable. That kmt are 
apt to be influenced even by a weak degree of 
any modification of an aflbdating quality^ 
rather than by a ftronger degree of the very 
fame modification. Thus fome ment on 
whatever fubjed they reafon» deduce all their 
reafemngt from remote princtpleai and never 
pcove any pobt by the fliorteft and moft di* 

Q^ red 
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nO. arguments. There ire writer** 
whole ioMges and antithefca arc far-l^adi 
and forced. ThU turn of imaginatioa i 
duces a peculiarity of geniut, but gena 
fuch an one ai ii faulty. A late ingcniooi 
writer {a} has lemarkcd thii peculiarity! tb 
fiMne are apt to ittcnd chiefly to renoce an 
trifling relations of ideu; and he gives A 
Tcry appofite example of it from Sbakdpeir^ 
** Hefieft. Thou didft fwear to me oo • 
parcel'gilt goblet, fitting in my DolpUo- 
cbambcr, at the round ubie, by a In-coat 
fire, on Wedncfday in Whilfun-weck, n^eil 
the Prince broke thy head for likening him to 
a tinging man of Windfor; ihou didft fweir 
to me then, as I wu wafhing thy wound, to 
many me, and make me my lady thy wife. 
Canft thou deny it \ did not good-wife Keach 
the butcher's wife oome in then, and call me 
goffip Qgickly \ coming in to borrow a meft 
€f vinegar ; telling us (he had a good diih of 
pmrns, whereby thou didft defire to eat (boe ; 
whereby I told thee they were ill for a green 
wound ; and didft iwc thou, when flte was 
gooe down ftaira, defire roe to be no more ib 
&miliarity with fuch poor people, faying that 
en long ihcy (hould call me MMbmf ud 

(4 ll»«>«^:>Mm *«. s. 

1 £dft 
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didft thou not kifs me» and bid me fetch tlic# 
thirty (hillings ?'• (b) 

That author accounts for this pteuliiirityy hf 
refolving it into a want of difcernment ; but 
this account ib not altogether fatisfyiftg. Slip* 
|)ofe remote or flightly connected ideal td have 
occurred to i perfoui difcernment may lead 
him to rejed themi and the ifirant of it nuy 
prevent his rejeding them. But the queftioa 
remains. Whence comes it that fuch ideas 
occur to fomci and not to others } Their oo^ 
ci|rring may in fome meafure proceed indi^ 
rectly from a want of difcernment i the jud^ 
ment of fome men is fo ftrong that it attendi 
imagination in all its exertions, and gives it 
an habitual tendency to fuggeft only fuch 
ideas as have a proper connexion with tha 
prefent perception ; a defeat of judgment of 
difcernment prevents imagination from ac^ 
quiring this corrednefs, the want of which 
leaves it at liberty to run into flight and re* 
mote aflfociations* But this is not the prioci^ 
pal or immediate, far lefs the only caufe of 
it r its origin muft be fought chiefly in the da* 
tural turn of the imagination. If we attend 
to the example jufl now quoted, we fliall 
find that all the trifling aflbciations contained 

(i) IcMirf ptit of Hw(F I V* sa t« fewt s# 

Q^i in 
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io it, confift io the introduftion of a i 
of circumfUncct which have no oiher coo* 
BcxioD with the fuhjeQ of difcourfc* but tUs* 
Ihat ihey happened in the place and at tbt 
time to whkk it refer*. The turn of imagi- 
natioo which it Oiowtf fcemt therefixe to 
arife mcreljr from vicinity being the picfiat- 
tog principle of aHbctation. Mere waaiXf 
ether in time or in place, ii one of the lUghlcft 
and kaft imporunt relation*, and conleqiieDtlr 
wbenever it ii the prevailing relation, it v 
pnxhicc a propenfity to trifling alTociatiooa (r). 

(0 TtattbtprtrkkaccaftUs rtluiM, Ubrbritaait 
•■MM* amk ti ihflju ifctiMiw*. mn, 1 MhWb ha 
^w4 •»«««««•. ir w OMifat fcrcnl taftMMH af 
fcAarMtoffctUriwi, w« Inn ia4 dui iher tn (wmHy 
hnmi hf »*n tkiauj. Om mkcr iaiaau I itiill g;m b^m 

C^«K Su, fc« oat ■■ mat wiU cUM i u4 tMftac 
(bf« 70W hoasv** rtvcTUMa) far iaw'd pnM« > w« bM b«l 
fv* ia tlM hdafr, «hkk u Uu *«ry iBbM liat aood, u it 
««*•. ■■ » fra».4ilt, • dtfli «f tamt ikrM pnct i (7«V h»- 
mnkwa fan (IkIi Ai&ci, ihcy in m Ci*M ii^ tal 

l&Ufc Cam. gets I h uncr fcr ite <iA, Ur. 

No iaJced, Itr. bm of t pn ( tm «« ikati* la 



Airicbii b«t»dMpMii u I bfi (kit Mn. XJtM*. kn>t 
wIfir.mkcUU, Md bMt CMU bcUr'd. u4 loaC**!* * 
I faU. far yrasM I aW ka*i*f ■« «o«« U th« 4ifa. m 1 ui4 
M«tBr /Nf* Iwn, ikb nwj Bu, ka*iM mm At n*. •• I 
fiU.M4.Mlfar.parl>|farilMa>«TMM«lri fa«.MJ«« 
bM«. M«l« /Mi, t (mU Mt sb« 7M Aim rnc* apia. 
/^M« vio iMaaa* 

■iillit iw t—rffc >i iTiTl |in« 

■ III il, cto iMi>iM,HfMiMk<MplaOT>r 
Tbt 
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The predominance of the principle of reiem* 
blanccy when indulged without refenrei often 
produces a fimikr propenfity, as in the urar 
/an^ ofntnvjimilics. Some of the qualities of ; 
every thing are lefs important than others ; 
they give rife to none but trivial relations 1 a 
propenfity therefore to attend chiefly to focK 
qualities, muft produce trifling aflbdations^ 
whatever be the principle to which they be- 
long. It dcferves to be remarked, howeveft 
that a tendency to conceive ideas which art 
but remotely conneded with the prefent per« . 
ception, fometimes conflitutes an excellence 
of genius* Some men fee at one glance, tht 
moftdiftant caufes and confequences of things# 

tbe thing ]roa wot of, anlcft tbej kept good diit« m I aoU 
yoo. 

Fr$tb. All this ii true* 

Ckwm. Why» very well thea. 

E/cml. Cbme, yoo are a tedious feol ; lo die porpoft i what 
was done to RUrw^t wife* that he hath canle to co m plain of I 
come to what was done to her. 

Ci§wm. Sir, yonr hononr cannot come to that yec 

Sfiml. No» Sir, I mean it noc 

CUwm. Sir, bat you (hall come to it, by yoor hoooor's leave i 
and I beftcch yoot look into MaSer f rwi here. Sir, a man of 
Iboricoffo ponnd a year: whofe fiuher died ai /laWmieu 
Was*t noc at iUhwmms, MaSer Frwib / 

Fr$ik. jak9lUmd€ft. 

CUwm. Whv, very well i I hope here be tratha. He, Sir* 
Siting, as I Uy^ iii a lower chair. Sir : 'twas in the Bnnck 
of Grapes wkeni I nde e d yon have a delight 10 &t» have yo« 

Ml? 

Frmt. I haft to. becade it b an opea rooaat asd good Ar. 
wbier. 
Ch mm. Why, wnr imU dwn t 11mm hero be CfoAt^ 

Wbt(ptf9jwt JMni^vVf nA 8« mnpe e» 
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Thii proceedi from an uncommon aAivic;f 
ntugination, which cnabln it to pdk m an 
inAint through a long feriet of ideal, fi> Aat 
til the middle (lepi arc Icaicc attended tOt tnd 
wry quickly forgotten. 

Thk peculiar form which gcniui afltunct* 
dependa not on the predominant principle of 
aflbcialion alone, but alfo on the degree of 
force which all the other principles of aflbci- 
atioo have. There ia not any fubjcA in which 
inveniion depends upon, or can be acoom- 
pliflied by only one of tbcfe principle*. In 
every fubjcA, there ia one UtuHug principle of 
inTcouon ; but many other principles, by be* 
tng exerted '\ti fuhordir^iion 10 that, ooatriboto 
to the invention. Though one aflbciating 
principle be predoaitunt in every man of 
gentui, yet all the other prindplei operate 
'along with iL Thefe may be combined in 
Tcry different proportion!; and every differ- 
ence in the manner of their combination, or 
in their comparative ftreogth, will produce aa 
real, though not To remarkable a peculiarity 
pf gcohia, aa a diffiereoce in the predominant 
principle. In fMch geoitts, for ioftance, at 
enable* a man to account for the phenomena 
ff (hiogSi the Mlatioo of caule and effcA it 
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refemblance alfo muft have fome forcCf other* 
wife the fimilar phenomenat and the analo* 
gou8 experiments from which general condu* 
iions are deducibley cannot be fuggefted ; order 
muft have fome influencet for if the obfenra* 
tions be not properly difpofed, they will lead 
to no conclufion : contrariety muft have ibme 
influence! elfe thofe contradictory inftancet 
will not occur, which are neceflfary for limit- 
ing the concludons and giving them preci- 
iion. Every different proportion which thefe 
principles bear to one anothert will (lamp phi- 
lofophical genius with a (peculiar charadery 
will adapt it to one particular fort of fubjeds» 
or will give it a determinate degree of excel- 
lence. In genius of every kind, there, is the 
like complication and adjuftmentof aflbciating 
principles. In every individual, genius is like 
an organized body, the form of which arifirs 
from the manner in which the feveral mem* 
bers are combined, and is altered by every the 
the fmalleft change in the fize or pofitioo of 
any one of theou This being the cafe, the 
poflible arrangements and fubordinations of all 
the aflbdating principles and their modifica- 
tionst are fo many that they lay a fbimdatioo 
for an endlefs variety of genius* 

a.4 SECT. 
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SECT. VIII. 
Cff FUxiUtitjf of ImaginatioiL 

WE have now pointed out fome fizt aad 
penmncnt qualities of the ■— -gi***- 
tioa, which are fufficient for the pfodoQioo 
(rf « great Tarieij of geniiia : but before we 
kare thii part of the fubjcA« it will be pro> 
per to obferre, that imigination ha* s eiruia 
pUablenefi or Bexibility. by meant of wlu^ 
ftill grater variety it introduced. 

Amy particular turn of imaginatioo doct 
Bot lie to a mere point t it admit* fonelati^ 
rnde without loTing it* charaAcriAicd peeii> 
fitritjr. The predomiaant principle of aflbci- 
atioa may cootinue the iame io the main, and 
ytx lead into tracks of thought confiderably 
different : the proportion* which the fieveral 
frindplct of aflbdation bear to oik anotheri 
murf be altered without being wholly deftroj- 
cd I juft aa the configuration of the ftaturea 
, maj be altered in a face by different pafliona 
«r different ftatc* of health, and yet that face 
beacknowlegcd the liune, and remain dearly 
dUUDfuiOiable &om every other. In conAs 
qocDM of thii flexibility» the diibovcrica of 
itAmgfttbnt cs the iiimc fiibje^t wiU be 
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very dtfFerent at different timca. If a perfim 
write his thoughts on a fubjeft at different 
periodsi the fentimentSt the imagery* the com* 
pofitiont the order* will be far from being the 
very fame. In fome cafes the diffierence it ib 
great, as to ihow that different aflbciating 
principleSf at lead very difi^erent modifications 
of the fame principle* have been predominant 
at thefe difi^erent periods. 

A TBMPORARY Variation in the turn of a 
man's imagination* or in the form of his ge^ 
nius* fometimes arifes from caufes as far be^ 
yond the reach of our inveftigation* at many 
of. thofe which produce an alteratioa in the 
conftitution of the body* or of thofe which 
make one fummer to differ from another. 
But fuch variation may often be accounted 
for from the influence which habit has upon 
the operations of fancy. 

Habit difpofes men to be eafily affeQed 
by a relation which they have for fome time 
been accuftomed to follow ; and it often dif* 
pofes them fo ftrongly to this* as to make ibmc 
other aflbciating principle to prevail for a 
while* above that which is naturally predomi« 
nant. To this tStd of hatnt it is owing* 
that a man* by applying for ibme time to a 
fubjed which lie ocmM icarcefosct himfelf to 

ftody 
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From the rime cffeQ of habit, will at a 7 
great degree of that divcrfity which hai been 
mentioDed, in the produdiuru of one mu oa 
the iame fubjcA. 
f Habit maj contribute to this divcrfitf ta 
another way. and that eren without nuikii^ 
aoj alteration in the predominant piodple' 
of aflbdation. Habit make* fuch ideu aa are 
at the time mofl familiar to ut. mflk more 
readily into the mind, than fuch aa are Ida 
lamiliar, though thcfe latter be cqoaDjr or 
rren more ftrongljr related to the prdcDtper* 
ceptbn. Many caufea render di^crent idcaa 
* aaoirfamtliar to a perfon at different dacat 
mad aa m pcrceptioa may be cooncAcdt by 
Meant of any one aflbciating quality, with a 
AoBfiod othertr that perception will naturally 
iiifgeft any of thefe which U at prefent moft 
&auliar, provided it be conneffced with it by 
the relation which hat greatcft influence on 
that particular peribn. Other idcaa may be 
mofc Arongly conocAed with it by the lame 
relation, and would be more readily faggeftcd 
to a pcHba who wia not under the power of 
■^ that habit I but with this periba, the fiunUi- 
, wky of the fbnncr idea gaina it the pccfaw 
WOii»«Ilodma. Wbrnoatbtfirftcooccp- 
tioa 
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tion of a fubjedf certaio ideas bdonging to it 
occur in this manncr» by reafon of their faini* 
liarity to US9 they lead us to fuch other ideu 
as have the ftrongeft relation to them. But 
if the ideas which were firft fuggefted* had 
been different, they would have led uSf by the 
fame principlesy into a very diflFerent train of 
thinking! and the whole work would have 
bom a very dillimilar afpe^ Thus when a 
perfon fets out from a place where feveral 
roads terminatCf a very few fteps decide which 
of them be takes ; and by going on in it, he 
arrives at a place very diftant from that to 
which he (hould have been brought by ano* 
ther of the roads iflfuing from the fame point. 
This flexibility of imagination takes place 
in all men, in fome degree ; but it takes place 
in fome men, in a much greater degree than 
in others. No ipan has an imagination fo 
dull, or an imagination fo invariably fixt in 
one form, as to be nowife affe£bd by habit or 
other occafional caufes : but there are two (brts 
of peribos, who are difpofed to be moft affeded 
by thcfe. Firft, they whofe genius is not very 
great, nor ftrongly marked with any pecu- 
liarity. It is on this account eafily turned 
out c^ its diredion by accidental cauies, and 
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be derired from their operation. 
thcj whoTc gcniui is uncommonly finKi| 
Ihrdjr. In thcfe the fame effc£t ii pfodi 
hj t very different ciufc : the vigour tad t 
tivity of their aflToctiting powerit bcAO' 
great delicacy and fcnfibility upon dicir ima 
ginationi, and renders thern fuicepdble 
ftnmg impreflionsfrom any iemponr]rcuilcs| 
they feel the force of every fuch cwfei and 
receive a tranfient form or tindhire from iL 
The pradu^ioni of there two difecnt Sam 
of perfont, bear mark* of ihe diff^fent eanftt 
ftom which the flexibility of thdr hndm 
fpriogf. The workt of the former brre no 
common chant^er, but are almojl ai unlike 
to ooe aooiher aa to the work« of a diffiereDt 
perlba ( butthnmgh ill the work* of the lat- 
ttr, notwithiUndiog their varietict, there ruiu 
a eertain peculiarity* which Ibowt that they 
had the iame aotbor. 

It haa been often cbferred, that the dif- 
ferent worita of men of geniiu fc«~^'m'^ dif* 
fer very mnch in the degree of their perftc* 
iion. This may fbmetimes ariie from the 
« fidijoda not being equally adapted » their Bb»> 
fitio. Rit in many cafes it happena, that a 
perioD will atone time very luccefefully pro- 
faoMAfirigeftwhich ha has often anonpced 
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in vain beforci or accompliih a difcoTcrj bj 
accident^ which has eluded many profefled ia* 
Tcltigations. This may frequently be ao» 
counted for from the principles juft now eft** 
bliihed* Habiti or fome other incidental caufcb 
gives the fancy at one time a tum». winch we 
do not reflet upon, but which preptret it £Mr 
attaining a certain difcovery ; and that either 
by rendering an idea familiar> which is fob* 
fervient to that difcovery, or by difpofing it 
to follow the relation which leads noft natu« 
rally to the difcovery. At another time, the 
fame caufe gives the mind fo ftrong a pcopeiib* 
fity to attend to an idea, or to follow a rdar> 
tion which draws us oflF from the proper tracks 
and ob(faru&s the invention, that 00 efibrta 
can conquer iL When the appearance arifet 
not from this caufe^ it may oftea be afcribed 
to the inequalities which are incident to the 
vigour of genius in the fame man at different 
times^ and which may be in (bme meafure 
accounted for from the ob(ervation«.that have 
beea formerly made^ Though the pcinci(det 
of aflbciation. be never perhaps entirely doc- 
mant or impotent, yet they are not,, ic aa}c 
any man^ alike prone to exert diemfelvea^ oa 
fit for ading wid:^ the (ame force, at alL feafeasi 
Sometimes they are a^ve, and nady tonus 

firom 
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from any idea thit occurs, through a 1 
train of other idcat related to tt| 1 
pollibility of our refifling Uicir iiif 
ax>ling the ardour which their a£&witf li 
fpirea. When the imagination ia la diii flat 
mod ii at the fame lime imprcflcd with a ftn 
view of a particular end, gcniui it aoenliTC 
. aod Tigorou»> and can with cafe perfeA in* 
veoiionst as by a lucky ind unaccoootable hi^ 
in purfuing which it hat formerly toUcd la 
Tain. To produce thii vigour and ■kitneft 
of ioTcntion, it ii nccelTary that there be fame 
prelcnt perception connected with many 
othen, from which it may fet out j diaK thfl 
afTociating principle to which that cooacxioa 
corrcfpoodft, be ftrong ; that the mind be not 
4lcqily engaged in any other train of thinking 
which would lead oit from thit track ; aod 
that we have a ftrong afibciaiioa of the dc- 
fign. If any of ihefe conditioot be wanting, 
that alertneia will be obftruOed. It Ibme- 
tiaea ia obAnided to a very great degree i 
ftoey ia depreJTed, the power of aflbdatioq 
fteou to be fufpeoded, or if it at all exert it- 
lUff it ia coly in trifling, unmeaning cxcur* 
fioaa t it ia too fcAU to keep the dcfigo ia 
view, and ia oootinually allowing ua to quit 
iht VomI which noold kad m fonmA »V 



/ 
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valuable invention. While this debilitj of 
imagination continues, it throws genius into 
a (late of languor. It enters on its work witlw 
out fufficient ardour ; it is fluggiihf and caa 
make no progrefs in it ; it fuggefts no ideas» 
or but few that are conducive to its intentioa ; 
and all our efforts to exert it are unfucoefsfbL 
We cannot call up ideasi as it were, by namc^ 
we can only caft ourfelves into the roads ia 
which they are likelieft to occur ; and if fancy 
be not powerful enough to bring them into 
view, we muft remain without them. This 
accountSi in a great meafure, for the common 
obfervationi that moft ufeful inventions have 
been made by accident, often when men were 
in fearch of fomething elfe. This fliows na 
likewife, why the greateft geniufes fometimes. 
fink below themfelvesy and fail in undertake 
ings in which at another time they would 
have eafily fucceeded. It is as impoflible» 
during thefe unfavourable turns of genius, to 
fupply its defeds by application, as it is for 
applicatbn to produce genius in thofe who 
naturally want it. The force and fplendour 
of imagination throw a luffare on the pro* 
duftions of real genius, which renders them 
eafily diftinguiihable from the lifelefs and 
iaiipid produftioos of wnflnFmwtH indofby. 

Diligence 
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I>iligen<T and acquired abiliilci xoKf i 
improve gcniuftt but it i» only a Tigoroui i 
ginAtioa that c«i produce it. Whenercra 
Ubour it fiiblUtuted in the place of Ait| 
cui but mimic genius : the work wOl ahni 
bear evident trace* of nanatural font and W 
ward ftraining. 
^ The flexibility of the human iougina^ 
■ppeara not only in a perfon'i atten^Ci oa 
the fame fubjcA : in fomc men's cffortt oi 
different fubjeQst it appears very reaariEiU/* 
There are men in whom one aHbciating pritt* 
ciple feema to be predominant when diCf IM 
engaged in Come fubje^ and a totally diffv* 
ent principle when ihey apply to fiibjcQi of 
aaotbcr kind. Whaterer be their prdient fnb- 
jeOt OMir minds adapt them&hrea in an to- 
ftant 10 it, and arc prepared to yield them- 
I^Tea wboHy up to tbofa relatioot which be- 
loog to tbat fubje£l;» and by means of which 
difeofcries nuy be made in it. It is not cafy 
to explain all the caufes from which this fi>rt 
of flexibility ariJe* \ perhaps it is in ibme 
tocaiiire tunccountaUe : but there is one canie 
to which it is often owing. Every work ta 
which gcniua can be employ«d« has a par^ 
Cttlar dcfiga or cod. True geniut always fits 
ft wt^ fcr ft fit ft livilj adpenaancnc 



I 
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conception of the dcfign, fuch a conceptioa 
of it as may make all his thoughts to more 
in rubfervience to it« An uncommon vigour 
and delicacy of the aflbdating principles will 
enable a man to conceive many diflimilar de- 
fignsi with all the vivacity which is requifite 
for making any one of them dwell on the 
imagination. Its nature gives a temporary 
bent to the mind. It infufes great a^vit/ 
into thofe aflbciating principleSf by our fbl« 
lowing of which it may be promoted* Theic 
principles are not* perhaps, naturally predo« 
minant in the perfon ; the perception of a 
different defign would have rendered a quite 
different principle predominant: but thefe 
have naturally fo great a degree of ftrengthf 
thatf with the affiflance which they receive from 
the defign, they can be made to prevail, and 
to regulatCy for fome time, all the exqtions 
x>f the imagination. In fome men, a capacity 
of being flrongly aflFeded with the view of 
any particular defign, and a pliancy of £uicy 
confequent on this, are fo great, that their ge- 
nius feems to be almoft equally adapted to the 
mofl oppofite fubjeds. There have been per* 
Jons who were at once inventors ia matters of 
icience, and originals in the aits* In mimica 

thu p)iaDC]r dhxnej appear! ia a terj great 

R dcgrcVy 
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degree, ihoagh it be employed in an infini 
prorince. Wherefer it U pofTciTed, a | 
ibo*t thoughii are wholly moulded by the | 
Cent deftgn ; he lofcs fight of himfelf, and 
perfe^y tnniformed into the charier «lu 
he winu to afTume. Thui at a fitndt 
being flrongly imprencd by a defigiif beftcnrt 
regularity on geniu*, fo a capacity of bdiif 
•qually impreOed by dilHmilar dcfignSi givct 
a great Tariety and compafa to the geiuiia of a 
putKular perfon. • 

Wi hare now endearoured to difixmr tbc 
feorcea of the Tarietici of gcntut, fi> Ar a* 
they lie io the peculiarities of the magina- 
tion. If ixmc of the afTociating priodplct be 
ftroogt there can be no genius. If one be re- 
markably ngonma in comparifixi with the 
reft, geoiui will be fixt to one ibrt oi fubjcda 
fuiled to that principle. If all of them be 
very vigoroust the perceptioa of a particuUr 
defij^a will have force enough to give any one 
of them a tempocary prevalence j and by thia 
mcaiu genius will have great oonpala, m cx- 
cnSoos will be (iiicepcible of great variety. Id 
pnpbrtloo to the degree of variety of which 
fcolas is ibns fuiceptiblei it will approach the 
Acam to uotvqlalicy. 

BVT 
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But tbougli the Tarietict which belong to \ 
lipagination» evidently produce many diver 
fities of genius, we (hall never be able to 
count for all its diverfities by attending only 
to the imagination ; for imagination alone ia - 
not fufficient for compleating any work of ge^ 
nius. \ti all its perfed exertions* it derives 
aid from other faculties, the varieties of which - 
muft contribute foqnewhat to the feveral forms 
which it aifumcs* The faculties from which . 
. imagipfttion receives aflilbq^e, are kn^t% me« 
fl>oryj and judgment* An enquiry into the 
varietif » of which (he (irft of thefe is capable^ 
WQuW give us littlf light: jhe yari^tics iocl* 

dent to the two lad, it will be of importance 
fo ftuMitlv^tp The varieties of memory hear 
tho ni^fureft analogy to thofe of imaginationt 
Mid for that reaibn it will be natural iirft to 
f »\pUio them* 

SECT. JX. 

Ctftbf VariifUs ^MfmQryt and tbcir Injlucnci 

fin Ccniui. 

MxMoRY is employed either in retain^ 
ing fingle perceptions, or in prcfenr<« 
ing the order and connexion of different 
perceptions. It is fufceptible of confiderable 
varieties in refpcd of both thefe exertions* 

R a £viitT 



344 Oftht Vanctiei 

Etiry perception reuincd by monoryi 
cayt by length of lime. As difbnt obj 
look faimer ind fmiller to the eyc^ tod 
dilUot fouDdB ftrilu the m more fediljvtl 
fuchat areaeu-; fo the remembraaccof dui 
pifl gTowi weaker in proportion tD the till 
which hii elapfcd ftnce they were prdcst i 
and at Uft every trace of them ii obliienied. 
But (bote perception! decay much morellowly 
thao other*. While one perceptioo is A^ 
gonen a* Toon at it ii received, the iM n co H 
brance of another ii firm and pemuuiait Ibr 
many yeari. The general prindple* on wludi 
the permanence of remembnnce dcpcndt) an 
^cry fimple. 

It may be eftabliihcd u a principle, that 
tbcrfe perceptions are moft firmly and perm»* 
oauly rememberedi which were ftroogeft at 
firft. A flrong perceptioot like a deep fliade 
of colouring, feema to decay more flowly than 
cae that ia faint and delicate t and though it 
Ihould decay u fiift, it would be longer be- 
ion it were eflbced. The partkolar caCrt . 
lednrible to this general principle, are very 
oameroua | and they are all experimcntt 
fierrifig to coofira it They are chiefly the 
Ibflovring. 

TBI 
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^ The perceptions of fenfe are always ftronger 
thao any ideas which we can fonn ; and ac* 
cordifigly what we have perceived by our 
ienfeS) is better remembered than what we 
have only heard or read of. The percept 
tions of fome of the fenfes, are ftrongcr and 
more ftriking than thofe of other (enles ; and 
in confequence of that they fix themfelves 
more durably in the memory. Of all our 
perceptions) pleafure and pain are thofe which 
^ffed us moft deeply ; and the objeds which 
produce them, lay faded hold of the memory : 
we often hear men give it as a reafon for their 
never being able to forget one thing» that it 
affeded them much ; and give it as a reafon 
for their having no remembrance of another ^ 
^ thing) that it did not at all intereft them, {a) 
Some degree of attention is neceflary for 
our perceiving objeds at all ; founds often 
ftrike the ear without being heard, things are 
often full in our view without being fecn ; 
the whole attention of the foul is otherwife 
engaged. By beftowing attention, the mind 
as it were embraces the objeds exhibited to \l% 

(«) SU|oat ret ia riu vidtmttt panrat. vfiotu, qvotUiaaaft 
tat acntoifle mm loleaat x piopccfta otod asUa sifi 
admirabili rt comoMvcfv aaiMOt. Atfi 



•at admirabili rt comoMvcfv aaiMOt. Atfiqaid 

sadiflMt cgfcgic carpt, mac iMacftaai, iaafimmt sMcaaait 

iaoadibUa, Miodaa, U iim vMaiaift aaaiaaviMi. Ji 

R 3 tad 
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and laja tifclf np^n to a flrong imp 
from ihem* which inakei them bothi % 
much while they arc prcfcnt, and keep fii 
polTcffion of the roemoiy aftenvardt. 1 
length of time for which attention is beftom 
%% well as the clofcnefs of the attcntioili rctt" 
den our perception of an object the ftrongeri 
and it rrnders the remembrance of it propolw 
iJooably the more Uniiig {b). In like auUH 
ner, by returning often to the contempbtloo 
6f anobjcA, \tc learn to conceive it vljohiull]r« 
and the rcrCtmbranrc of it becomct dear and 
permanent : a percrpiion which hat fiMda 
affefled the l^nr.s, is quicVJ/obliteraWdftOm 
the mcmoiy ( light and cotoura htt totally 
{brgotten by thofc who hare early loft their 
6ght : but fuch perccptioot aa are reptattd 
every day, never quit their hold of the me- 
mory ; t^ the attention beftowed upon IhMft 
« often aa they recurt they arc pcererred la 
thsir origiful nrengtlu without finding liiha 
CTcn to begin to decay. 
^ \r \% obferved* that erery thing it welt 
remembered, which is imprclTed on the miod 
■ (I! Nfc 4«Mmi tl, ^MB pUmms U tec Mf« raint 
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when free and difengaged (^).\ This is one 

of the circumftances which render the mom« 

ing favourable to ftudy (^. On this account 

we retain through life^ what we learn in child* 

hood and early youth [t). When the mind it 

already occupied by oneobjedi an eflFort is 

neceflary to draw it off from that obje^ ; this 

effort weakens the application with which we 

attend to the fucceeding objed: the former 

t>bje& (UU attrads fome part of our attention* 

and thus farther weakens our conception of 

the other. But. a difengaged mind beftowt 

its whole attention on the objed tliat is pre* 

Tented to it, and conceires it with great rita^ 

city. Thus alfo, a thing is well remembered^ 

when the mind isf for ibme time after havini; 

perceived it, occupied by no new objcd (/) ; 

in this cafe there is room for continuedt aa 

well as clofe» attention, which ftrengthent 

the impreflion on the fcnfcs, and, in confe» 



(r) Plarimam cop fa rr e tnimom cogitftdMtbM aBIs 
leraoi. Quint. Im/f. Ormt. lib. xt« cap. u 

Tirx«*iNu. APJZTOT. WftBkit^ X •• 

If^ Qos accidenisc la pacriutt amiiftiMM opikM fiiif#» 

(jf) Ali« ioaamift daboAt banc alieram fpedtoi i «f ^wm 
fliaxime taDriaiiitiir a meatt para, tc aiiaai piwsccapata 
aatt vel paft i vcloti qa< difeaatar ia pacritia* aac qaa cMa* 
aMacamar aati ibMaaai, adaai priai* aaatqaa itraaa aien t 
matb Uiaaai ia msmtU. Vtau l am. iV^ Oif^ Uk.IL 
ap£a6. 

R 4 queooe 
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qucncc of that« upon the memory. Pre«Ci 
pe^tion likewife rendcri the rcoioiibnil 
of in objcd^ durable : it rodct the atteatii 
it puti the mind in a proper difpafidaa M 
bcftowing Attention, it invigorates onr am* 
ceptioQ cf the obje£t (;). It i« from czpe 
cnce of thefe effects of pre-expcQatioo, A«t 
perfons who wlfh us to be much affeded witk 
what they communicate, raife our canoExf^ 
delay fiuiafying it, and render tu a» impalifttt 
u they can. 

( Ohci more, we remember that bdU «li 
W uaderftand moft pcrfediy. What we vo- 
derltand, ftriket ui with iu whole fiiffee: of 
what we undcrAand imperfrftlji it U only 
i3b€ parr underilood, that makes any imprcC- 
fioooDus; of the reft we have DO percq>tioo: 
CTca that part makes but a faint inpreflioo \ 
it would acquire additional force from ita 
ffmnCTJOD with the other parts, if the whole 
were undeiflood. 

<i In all theie loftaoces it appears, that per? 
oeptioas originally ftroog, are moA &ri&ly 
idDcmbercd* 
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Memory prefcrvct the order and ooa* 
nexioQ of perceptions, as well as the percep- 
tions themfelves. If it did not, we could re* 
tain only (imple perceptions. Every complex 
objed confifts of feveral parts united together 
in a certain manner; memory retains not 
only all the parts, but alfo the manner ia 
which they are united. It retains the latter 
fo firmlyi that we do not naturally attend to 
the diftindion of the parts which compole a 
whole. It is almoft only the philofopher that 
thinks of enumerating them ; and in order to 
enumerate them, he muft fet himfelf pur* 
pofely to analyfe and decompound his idn of 
the whole. Different wholes are conneded 

• 

in nature by various relations ; thefe relations 
are obferyed when the things are exhibited to 
our fenfes ; and the real obferved reladons cf 
things are retained by the memory* As it is 
jby co-exiftence^ that the parts of the fame 
whole are united, fo it is by vicinity, caufii* 
tion, and order, that different wholes are con* 
neded in nature, and, in confequence of the 
obfervadon of this, afterwards ued together 
in the memory. 

In every cafe of ftrong and exad remem* 
brance, we have a dear perception of the 
connexions of^things, u wdl is of the things 
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ibemrcWtfs. Things vrhich are in the mi 
Together, do not lie ia confufion, but ft 
cftlliDa images, «od are beheld in dMlr j 
proportion). It it this property of OMOM 
that enibles imagination to introduot into m 
mrks, entire fcenc* of real hiftory»'<»e h 
parts of nature, which we have aiffaMlly-ob* 
lerTcd. Tho tntrcduclion of thcfe not 01 
*^(E{ls the operation of imaginattoni Aftd Icfr 
ten* ils labour, but likewife contribillet M lb* 
excellence of its produQions. ShiJce^^Cait 
Iddcripiioa of Dorer cIIfT. nujr ferveaft U 
example of the adraniage to whidi"geAilil 
can torn this exeicire of memory ; ~ 

Coax on, Sir, here's the place— ftand ililL Hov 

fearful 
Jiad dizzy 'tis, to caft oae's eyes ft) low 1 
^iTfae crows and choughs, that wbg tbemid-way air. 

Show &arce fe grofi u beetles. Half-wajr dcm 
Haags oM that gathen lamphirc I dfCadfulirada! 

Iblethinki he Icems no bigger than his bcKL 

Tlw fifliennea thai walk upon the beach 
■Appear like mice t aod yood tall aachonag btrk» 
-pMBinUhcd 10 her cock t hercockabooy 

AloMft too fmall for Gght. The mttmuriag furgt 
^ Thac 00 th* unoumbfed idk pebbles cha/ei, 

Caaooc be hcwd lb high (i). 

(l|evl#r.aA4.faMl^ 
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Many defcriptions and relations whkh am 
introduced into poetry, as if they were. tbd 
creation of fancy, are really copied fiom me* 
mory; To have recourfe, in this maniief^ to 
,/ toemoryt contributes greatly to bcitow tifib* 
neft ind variety on the works of geniufe :* ftit 
no imiginatiota has force entrugh to dlierfify 
fcenes ieigned by itfelf, in fo great « degtM 
as objeas and events are diveriified in liattin. 
Some painters, inlteid of imitating natun, 
draw alHioft all their figures ftou a general 
idea which they have foriaed to themltlvM. 
The c6iirequence is, that a laBKiiels nuu 
through all their works i they Kprefeac not 
that ertdlefs variety which attention to natui« 
would have fuggefted to them. Anthony 
Tempella and Peter Telia are taken notice of 
as faulty in this wsy. On the other hand, it 
is obferved that attention to the real varietiet 
of nature, has introduced great variety inn 
the Works of Salvator Uofa, except in one 
particular, the legs of his figures, which are 
copied not from luture, but from an idea of 
his own, and which for this rekbn, though 
well drawn, are too fimilar. 

Thus memory, by retaining the ml eon* 
nexiona of things, gives us a dilUnd and en- 
lire perception of thc(e things, when they are 
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all adhulljr prcTent to our view. But it 
^ be renuulced further, That when one of 
thing* ooly i> in Ticw* the reft may be bcD 
lo our mncmbrancei by meani ofAcira 
Dexioa with it, prcfeprcd by memof^. M 
we ihiok of one pirtof amachineiitfi 
the other porta, and the form of die win 
When we think of one objcA in a complt 
icenc, it bringjthe reft into our view* Vi 
memory prefentr one event, thii Ictda m 
think of the other evcnU which wCfC C0ft« 
Defied with it, and to conceive than in thdf 
proper order. The remembrance of mat 
perioda of a difcourfe or of a great mnnber i 
verica, t« often rcYivcd by the fingle word 
with which they begin (i). Thiu ideaa are in* 
Indueed by other* with which they are ooo- 
AeAcd in the memory, in the very (ame mui# 
aer aa it hat been already (howo that they are 
iBtxodnced by thofe with which they are adb- 
ciatcd in the imagiiutioa. It is obierfable 
too that the coonexiofu retained by memory, 
'are the lame with (bote of the relatioos by 
which ideal are aflbdated in the iaugioatioo* 
On thcie acoMota, the excrtiooa of thefie two 
fiwMltiea are often very aaalogoua, and Ibrno* 

M|h»<*» II II, — Iwiliiitil lU—. 
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times not diftinguifliable except by the perlbn 
himfelf. When things are coimeded in the <g 
mind by vicinity, co-exiftence, cauiationt or 
ordcr» in the manner in which we have mda- 
ally obferved them, and when at the lame 
time we have a convidion of our having ob- 
ferved them thus conneded, the exhibition 
not only of the things themfclves, but alio of 
their connexions, is properly afcribed to me- 
mory* When thefe reladons are beftowcfi 
upon things to which they may belong, bat 
which we have never adually obferved united 
by them; when at leaft we have forgotten 
that we had obferved the things placed in thefe 
relations ; or when we join things togethert 
not by thefe relations, but on account of their 
refemblance or their contrariety ; in all thefe 
cafes, things are properly (aid to be aflbciated 
in the imagination, not conjoined in the me- 
mory. For example, when a perfbn gives a 
minute defcription of a country which he has 
lately ieen, or relates a feries of events which 
he has wimeffed or learned from hiftory, the 
whole is owing to the exercife of memory ; 
imagination has no fhare in it* If he illuf* 
trate any part of his rteital by a oomparilba 
with rdembling objeds, or enliven it by con* 
trafis; or if he have forgotten part of the ob- 



■54 QA ''^ Vatictiei 

'jeOi, and fupply the defc^ which Aia i 

• -oocaftoii in his Aory, by putting in toA 
cnrnftuKCi u are eonOflcnt with the < 
puts; then hecxerciTeiinugiiutiaaMn 
though not in fo great a degree, u he 
CtMitriTC* iDjr of the imaginaiy trains of evi 
or (cenea of adiont which are commoo t 
poea and writen of romance. 

At the exertioni of memory rettudog A 
coonexMaa of thinga, and the escrtiew .< 
iiDagination, are thua analogoua* fi> k U * 
Iher obTcrrablc. thai they arc alnoft ahnyt 
oeceiEuily intermingled. Sometioui unagi" 
aatioa take* the lead, and memorj aAt ia 
fiibonliaation to it i how far, and ia lAtC 
wajit wit expUlned fermeriy (i). Let iw <^ 

/ BOW take notice, in what manner imaginatioa 
ia cxcrciCDd when it a£U in fubordtfiatioa to 
>«cinory. In exhibiting any one thing wfaidi 
^rc have obfienml, or a number of thing* in 
^eir obferwd order, memory alone I* ex- 
trttd. But fiom thefie we often paia to other 
Aings, conncQeJ with diem aoc by an order 
ccaQj oUerred* but by foow other ties : in 
Ak caft the tranfitioo ia made by the imagi- * 
aatioo. The thing* to wliich this iraofitioo 
1i BMde» are diftinAJy naKmbercdt and 

\ . t vlkile 
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%vhile we dwell on them, memory it the otdj 

faculty employed in conceiving them. It is ^ 

tvhen we leave thefe, and pafs to others hoc 

conneded with them in our experiencey that 

imagination is again exerted. We never caa 

have a long train of thoughtSf or carry on a 

long converfation, even relating to the mcrcft 

matters of fad, wholly by the fuggeftions of . 

^ memory» without any aid from imagination* • 

If this faculty did not interpofcf and give us 

a new impulfe, our thoughts would quickly 

flagnatC) our converlation would Eul, we 

fhould be ftridly confined to one fubje^ at 

lead to fuch groupes of objeds and fuch fuc« 

cellive evcntSt as we have obfcrved really oon-* 

joined in nature. (Thus, as it was formerly ^ 

ihown on the one hand, that memory aflifts 

imagination in all works of geniuSf fo on the 

other hand memory receives great afiiftance 

from imaginatioUf in moft of its operations. ) 

What has been faid on this point, will enable 

us in fome meafure to conceivCf how imagi#- 

nation, and confequently genius, enters into 

a fpecies of compofition firom which many 

have touUy excluded it, the writing of hi^ 

•tory. By what has been faid, we are led 

likewife to make a remark which regaoda ge» 

nius of every kind. That our rcmqnbrance 

of 
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of the ictl ooonexiont of thingtt multiplies 
die tics bf which ideu are united in our 
Binds I and conlequently multiplies both the 
loads hf which we may be led to the concept 
tkm of fuch ideas as we have occafion Ibri 
and the combinations into which the rdatiooa 
of ideu may be formed : and how much theie 
cJrrnmftances contribute both to the compaft 
jand ID the variety of geniusi has been fuffid- 
cndT fKriiinfd alreadT* 
^- Tmi 6tne(s which both the connexions of 
things retained by mf BK w y and thinr relations 
ia the imsgination» have for caufing bne.bring 
others into our view, contributes much to the 
llrength and perfcQion of remembrance. ^ 
Without thiSf the excrcife of memory would 
be much more difficult than it it : for our re« 
membcring any feries of ihoughtiy it would 
be neceflkry to imprcft them all vigoroufly on * 
the mind ; if any of them were faint, it would 
ncceilarily be forgotten. But bccaufe one^ 
idea introduces others conncded with it, we 
may (bmetimes remember many, by gaining 
a ftrong perception of a few : the relation of «^ 
the many to the few, will be fufficknt for 
cdling them to mind, though they themlelvca 
wbot weakly rtmembercd> 

6 ' Nat 



SeCt.IX* b/Mcmdfy^ t$j 

Nay farther; ode perception may become 
firohg by being conneQetl with another* This 
obferVatioh is heceflary f6r gividg the juft 
extent to a principle formeHy laid downt 
That the firmilers Ifirith which feparite Objedt 
kre remembered^ is in proportion td the 
(Irength of our original perceptions of the(e 
obje£ls. ( This principle will appear liable to 
many exceptions^ if it be not reinarkedy that 
though a perception was not Itfelf ftrong at 
ftrfti yet if it ivas conneded with a ftrong 
percepttoh]i it is well i-emembered by meant 
of that connexion. ) A ftrong perception com^ 
municates ftr^ngth to other perceptions con* 
ne£ted with it ; ahd in cdnfeqaence of this 
communication^ they imprint themrdres as 
deeply on the memory as if they had had in« 
herent ftrength. Befides, the ftrong percept 
lion will frequently recur to our view ; and 
as often as it occurs, it will readily fuggeft 
fuch as are conneded with it ; it will commu- 
nicate ftrengtb to them, and inalce them to 
be conceited with force and vivachy. On 
thisaceouM alTo^ if the idea of an ol:ged 
comeV, at anfy of its apj^iiearahces in t$e in^ 
mwji w be comiedled with ifnothet that h 
ifatoAgir k-yrSi derive flrettgth fronr thit^ lattert 
a^iitrctfflicilticnc^ of dus' ht tigoroutty ft^ 

S membcredf 
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nemberedf though the objedt had no con* 
nexioa when the^ were originally perceiircd 
hj the (enfes. The truth of thde obferrm- 
dons appears in manj inftance$» It wu to j 
alDft the introdu£tion of ideas by the force of 
ienfible figns, that the ancient orators ufed 
images in the artificial memory (/)• We 
•ften hear perfons aifign as a reafon for their 
KUining a thing ftronglyy fome aflFcQing pe« 
culiarity in their circumftances when they^ 
firft bttame acquainted with itt which has 
united itfelf inseparably to it» and rendered 
it impoflible for them to forget it We Ibme- ^ 
times want a perfon to recoiled a particular 
occurrence ; we affirm again and again that 
he was prcfcnt at it ; but he can remember 
nothing of it : we mention fomething which 
happened at the fame timCi or wai othcrwife 
oonnedcd with it i he rcmcmberi this dif- 

(/) Vi^it tutrm V.nc p ru 'cntrr Tivf Simon. dct, fitc aliui 

2«is iBicaiC, ca maiimc ari«u cAngi •oAhi, qar cilcat h 
raftf ir»di:i« at^ac imDmli : accfriaua avirm r« ooiBib«i 
BoSrii U^(ih%% cflc frsloin t idcadi qytrc facilliinc •Rimo 
ttttfri pofiff ca, qujr pcrripcreBUr aaiibui. a«t cog uticHir, 
a cbaM ocsloraoi co»mc»daiioac aaiaii tra«2mnti»r. «i rta 
caaa« ci ab adrpc^at j»dic«o rroMiat, co«lor»at«o ^mx4a»« 
•I UMgo, fft igara ica aocarci, m ft ^%m cogiiaado cowpiciti 
wm y o tff a, i»lM»4e q«a4 trMrcoivi. Cic, ir Osiw^^ 
lik u. Alui asim iaSaaci* dabaai kaac alcaraa (paci«B | 
•C q«kjq«a4 4tid«cai taiflUftaaU a4 htUmimm Uml^m (qaa 
f«(a0 MaM f nm fm vim ia aniSdali M«Mfia) j«v«f 
ViavkaM. JW. O^. IM. S« aUh IW 
lik V, Cif» |. 

ttoAIy^ 
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tindly ; the > remembrance of it reriret hU 
remembrance of that occurrence9 beftows ▼£« 
vacity upon \U ^nd renders it clearly perccp* 
tiblc. If we have a high fenfc of the import 
tance of any fubjed, that fenfe makes erery 
thing related to this fubjedy to be flrongly 
remembered. The reafon and the efficacy of 
punifliments depend very much on the pria« 
ciple now under confideration ; fthe remem« 
brance of the pain or (hame prefenres the re« 
membrance of the faulty and by conftantly 
attending itt produces conllant averfion to 
the repetition of the fault, and care to avoid 
it. J We do not eafily forget any thing related 
to a perfon whom we love. What excites 
dcfire, admiration, joy, fear, forrow, or in 
general any ftrong paflion, is firmly remem« 
bered ; the paflion communicates force both 
to the fenfation and to the idea of the objeft 
by which it was excited [m). 

We are not always wholly paffivc in the « 
exercife of memory ; we can make efforts to 
remember, what does not caft up to us readily 
and of its own accord. This voluntary exer-» 
tioh of memory, is called rccolUiHM. At 

(«i) Aim ioftaatttf dabooc kanc tltertm fpMMi t vt qvv 
bKkfum lAjprtfioMtt k tf«Ai hnu isoukam feUkit ••• 
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TCmcaibnnce U tflifted bj the reUticmt of 
thiqgSf fi> rea^c^tioo it tltt)gethcr owing to 
jImiii* It wo|ild be ibfi^utdj ippo^le^ if 
jboe wer^ ooc fudi i| conncxioo to^ong our 
idcMt at enaUei one of theq) when fxdtcdf 
|o bring another into ntm. We cannot call ^ 
«p an idea dinOfy bj an ad of the wilL 
Vfie cannot will to raife that particular idea 
irhkli we want ; lor this would imply that 
we co^cdved it alreadji and needed noc to 
laiie it by a Tolition : aod if we haTe not al« 
ica4]r coooeiTed it» we will to raile we know 
pot what idea. It it onlj in^niiy that we ^ 
raiie an idea by a wriition. The idea which «^ 
we wanti bai fooe relationt to certain others i 
thefe otherst with the relations which they 
bear to thatt nay be in our view ; we can 
toluntarily fet out from thefe« and pur(ue the 
finreral relations which belong to thcfUv till 
we fall upon that relation which leads to the 
idea wanted. The Icaft refledion on what 
pafles in our own mindsi will conidoce us 
that this IS the very way which we take in 
ijmollefting. We are juft like perfons in 
fiearch of (omething which they have loftt 
^)iey know not prccifely where : hut by their . 
knowing the place where they firft mHIcd it* 

lir their 'iceolkaiBg.vhcB ttaUQcMitt l9L 

thdr 
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• 

their remembering all the placet they ha^e 

been iA fihce, and by their thinldng what 

might be the occafioii of their lofmg itt dicir 

fearch is r^Uced Within fome bounds, and 

they have fome dirtdtioii in it, whereas odidr* 

wife they had been obliged to' feek for it ak 

perfeft random. In the fame manner, ia 

confequence of the connexion which fubfifla' 

among diflFerent ideas, w^ miy havfe a (brt tit 

anticipation of one which is not yet prefect 

tb the mind, a notion of fome relation which* 

It bears to another that is prefent; and br 

thTf. notion we are in the proper track for 

finding it, aind following this track are qiitck* 

ly led to it. Hence verfes are not only more 

eafily^committed to memory, than profe, but 

alfo more readily recoUeded : when we are| 

at a lofs about a word, we know befbrc-hand 

tKat it muft be fuch as will agree not only 

with the fenfe but alfo with the meafure. 

^Hence order and a regular diftribution is a 

great af&ftance in recolleding a dUcourfe} i^ 

a particular period occur not readily, we know^ 

at leaft that it muft be fuch as fuiu a certaia> 

part of the plan (n). It was on this prindpte* 

« (•) VeriM' in ia' kij qva fcripCmt, c oi p li fti a Ji i, MiW^ 
C9M fait^t, at ia iit qw cogicaaMH coariatatfi^ ptjopf /ate. 
tocya gag pgiiiam tit taarriiatioat) <itila ^ pmipM^ 



f ai jiOt difiAiai, aaaqaaai pamb ia lanya aNiaa aa.^ 
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diat the tndents introduced places into their 
coolriinnce of an artificial memory : the ora* 
tor had this advantage for rccolleQing an/. 
part of hit oration* that he knew it to be- 
what he had referred to a particular place (o)« . 
Aa an idea ia recolleded onlj by our follow^ 



fafa Am 4mmm. Nmi ficsc racilist vtrfiu cdiwaiii. %um 
Qf ivT* iKf. Omr. libw si. cap. t. 



(4 JMwft Cfftw (aiAoaidcf ) ordlam eft Mtximc. •■{ 



b«w aatrffc. liaqM ib« qui Imbc partei 
fctfnii, locot eft capiCBdMt ct ca q«« ■n wotia 

vclkatt cfitfoida uiaOt •iqM it kii locii coUocasda : 
ac fcv. M orJiMfli rrtsai, locanim ordo womknun Oc* 
AOmmvv, Ilk ii. Es Ink Sisoftidii fiAo •ouiaai vidtt«r« 
Javari iiaoriiM ffutit aalao Icdibvt, Mqat crrdaic (?• 
f aMlvt t«pcri«tato. Nan raM ia loca alkaa pof trnpaa 
f twi ftMHM. MS iHa afaofeimai laacaai, M ciiaa q«« i« 
kit fcariaiat rtariaiiciaMir, ^crfiMuqaa fabtaat, Msaiaqaaai 
tadia qsoqaa cogiurionct la Mcateai rtvcttaaiar. Qoiar. 
/*/ Crm. lib. vi. cap. s. laAiBUscoBflitviivx faati ordo» 
Avt diiribviio, q«« ntaifrAo jwat mrmnrum. Icero loci 

ia ■t w o* it a/ti&ciA!i : llujy^noJi tu'tfn loci mrmorum 

iaifniccf jtvtfti. ciaiate longv fuprA ? irtt aittrtWt citluat. 
Iltvi ctnaiaa ftciliui livmic, cc dikjnur ir.cmoritcr. qttca 
ptaTa* Ai^at ci lAo ■loipalo irivm iBSamiaraai. vuiclscct 
•f4iais, tocoraai aniiculii mrmArtr. ci vcrftftm^ co«.1ii«a- 
tar fprciet aaa aaiilii ad mcaiorUfli. Sfetict ia:na ilia. 
m ^f r^ gm %mjim9% fade v<icari x^fkx. Ccm cairn quit aii^Hi4 
ta^iaiki aac rtvocafa ia mrmoruoi atniuri k awlUai pff«« 
•arioaas kabeat, a«C perccptioarai rjvi q«ad q««rit. q««ric 
atna ct aobiar* cf luc i«Uc dikarni« faM|aa«i ia Ittftatia. 
Qpa4 i ccftiai aliqtaai prxaotioAcai babtai* iaiiai tbfcia* 
4itar iaftaiiam, ct it diHrar^ai aw a w r i» a^pi la viubo. la 

aaitai iJlit iaiaaiui ^%m faprriat d»A« im%u pcaaa* 



da atr i pic a a cA « carta, la priaia ^clicct« debet eiCr all* 
qaia qaod caagreat caai ar4iae : ip ftcvada debet eii iait|ca« 
aaa lelttiaaM ali^eam babeat. i«a caavtaieatiaa a4 UU 
laaa catta \ ia Itrtit debrai tie verba, %mm cadaat la veWeai i 
iiaaMcMitae laiaitaau Vtaii««. M^ 0»y. Ibi4. 
Iriatt. lik V* up. I* 

S »n| 
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ing fome relation which we know diat it 
bears to another, it is evident that its bearing 
feveral different relations to that othert will 
facilitate our recoUe&ion of it. Any one of 
thefe relations may conduct us to it ; and we 
may light upon one of them when we have 
mifled another. We often remember a dif* 
courfe, when we have forgotten the fpeaker ; 
if we retain but a few circumftances of the 
time and place, thefe may lead us equally to 
feveral perfons, among whom we cannot dif* 
tinguifh the real fpeaker : but if we retain a 
great number of circumftances, as the tone * 
of voice and the manner in which it was toldt 
the number, (ituation, and other drcumftan*' 
ces of the company, fome or other of thefe 
will lead us to afcertain the very fpeaker. 
All the circumftances together will lead us to 
recoiled the idea which we want,- both more 
quickly and more ftrongly than one or a few 
of them could have done ; they will draw it 
into the mind veith a (brt of impetuofityt 
which at once accelerates its motion, and ena* 
bles it to ftrike us with greater force : fw in 
the exerdfe of memory, as well as in the 
exertions of imagination, (evenl relations 
operating together, a£t with a oompoood 

6 4 nvccw^ 
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Ibrae Ip). Ai the dme timet the greater tha 
Bomber of circuiDftancet are, the ftioqger ia' 
the «MviOioa attending our rcrollcQion, and 
Ae flMre ahfolute the cectaintj of our being 
in the right. What haa been (aid concermng 
iwoUeftioo, it fully illuftrated by the fellow* 
ifljg csamplet 
fir Cbarki. Who was that other f 

m 

ljoir4iUnl9V€. Oneof m7Lt>rdfiii^oii|f/M*a. 
gang* the pert coxcomb that'a juft come ta 
% finaO eftate» and a great pedwig^^he that 
finga himiUf among the womenr— What d*fo 
cdl himi*-he won't fpeak to a commoner 
i|hca & londV in. €ompan7.-r*You. alwaya fee 
lum with* a cane dangling at his button, hia 
bfcaft QpeiH no gknrjeif one eye tucked under 
hia half and a. tooth* pick— &ar/irpi thai^s hia 
name (9)* 

ThuA.thoic connexions of ideas, which caufe. 
them to fuccecd one another of their own ap* 
cord, in a. regular train* fubjeft this train, at 
the ISune time, to the power of the will in a* 
certain degree, and enable us to alter it, ia- 
many ioftances, at our pleafure. 

(/) Aim IstMU 4«kv«i kMC 9imf%m fftvifB t •• wmi^ 
tf|Ml» cifCMiaaMM^Mi, if« 9mbtmm^ fmMt wf wif 1 «<»• 
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The voluntary exertioa of tbe memo^ ia^ 
recolledioo, is very- unalogoiM u> the exerafe* 
of imagination in producing »wt>rkof gemos^S *-^ 
for in thia exetcifei as well aa in that exer^ 
tioni thewill has. al ways. fomeconccea: itdo^ 
termincs the fubje&» and it is) coariauallf tnv^ 
ployed ia choofing the proper trafdto of dioaght^ 
If ic were- not employed ia^ thisf i geniutf maft^ 
go on like a mere machine^ and. a peifimr 
ihould have no power over it afar it wertfi 
once fet in motion. Ia whatmaaaer die'wilt^ ^ 
mixes, itielf with, the operatioas of tfaeioub^ 
giaatioot.aad influencesi them^ maybe' andeiw 
ftood from the account of recolle£doa^.whicIka 
we have. now. given* Eeeolledionv and* the 
voluntary exercife of imagtnatioa^diflFer chieflj 
in two things^ Firfti. in the end piopoied#r 
We properly recoUedt whea all that we* 
defire, is to recal. to memory fomethiag; 
which we have obferved:. aad* ia recalliag^ 
ity we are often laflilledihyianoy; for we mv/k 
be led to- it^. not: only by its obferved ooov^ 
nexions with other things,, but alfobyan;^ 
relations to themy which imagination •haa^be*^ 
Aowedi We voluntarily exert imagirtstioa^ 
when our intention .is« .merely to gather togpv^ 
ther. fttchudearas!fuit our^prefent wt^rk^; and , 
ia^tberiog' tbenii together^ real co at i e» io n » 

preiervcd 
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pccMWCd \ij MCPiuiyf ftfc often oT ([ftt t icr* 
^iee to lit. Snoodljt when we properlj re« 
coDeft ideas, thej are no fixmer brought into 
ov TieWf than we have a conviAion that eU 
Aer diej themfelTes, or the objeQt from which 
dMj arc derived, have been formerly perceived 
Iff ut; and that conviAion it attended to byr 
the mind : when the ideas are brought into 
view bf the imagination, either vre have no 
fiich conviOioo^ or we take no notice of it. 
llMfe two, recoUeftion and the ezerdfe of 
imagination, are conjoined in producing everjr 
work of genius, but not equallj in works c^ 
an kinds, nor in the genius of all peribos. 

Tni obfervations which we hafe hitherto 
made, regard the diflTcrent operations in which 
memory is exerted ; and they (how the influ« 
cnce which thefe feveral operations have upon 
genius. But there are likewifc differences of 
another ibrt incident to memoryt fuch as afTcdk 
all its operations, and produce varieties in its 
form and power. All thefe diflTercnccs may 
be explained from the principles already laid 
down, rither from thoTe which regard feparate 
thoughts, or from thofe which regard their 
eoonexiooSt or from both together. By con* 
fidering the moft remarkable of thefe differ* 
tboft priodplM vriU be &rthcr coo- 
firmed 
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firmed and illuftratedy and fome addldooal 
obfervations concerning genius* will be fug^ 
gefted. 

The memory of the fame perlbn it not 
equally perfect in all the periods of his life. 
Memory is weak in very young childreot 
and in very old men ; but the weaknefii pro- 
ceeds from diflimilar caufes. The former are- 
not capable either of beftowing fo dofe atten** 
tion upon things, or of comprehending them 
fo perfe£Uy, as would be neceflary for thdr 
making a (Irong or lading imprelfion on the 
memory. In the latter, all the powers of per* 
ception are become dull, nothing can (bike. 
them fo deeply as to infix itfelf in the me* 
mory. That this is the real caufe of the de« 
cay of memory by age, is evident finom the 
common remark, that old perfons forget what 
happened yeilerday, but remember diftindUy 
what occurred many years ago: could re-- 
cent events affed their deadened organs with 
equal force, their remembrance of them would 
be equally tenacious (r). In the former part 
of youth, memory is very firm : many caufet 
then concur to make all our perceptions ftrongt 
and confequently durable; the mind it not* 
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j/n'deeajkd i the rpirits tre liVelj ; curiofity 
if high I eftrj thing being Aew, ftrikct with 
Its full force ; admintion is eafilj riiie^t and 
all the paffiodi ftnmg» and fit fbr oOoiiDttni* 

' cKtifi^ tigottr ttt the perceptions whith ooca« 
tkm fheol. In' die age df inaturity» many of 
didif caufar of ftfong remembranoe ceafe : baT- 
flbelf place' ii in a confiderable degree fupplied 
bf oihent thiagt are more perfeQly under-* 
floodi die'con n ejciodi of per ce ptiona are moreT 
fully petceiircd i ahd memory ia improved by* 
Babit* It is in youth and maturityy that ge» 
ahnf dcetM* itfelf with greateft power : in* 
cjhild&obd'it has fcaroe begun to dawn ; in old^ 
ige itfmks'into a glimmering twilight. Were* 
it only oh' account of the afliftancc from' me* 
mory of which it (lands in need, it muft be in* 
ibmemeafure fubjcQ to thcfe changes. But 
thb is not the only or the principal caufe of 
its being fubjeA to them ; the powers on 
which it has a more immediate and eflentiaf 
dependence* are fubjcd to the iame changes. 

• ft is a general law of our hature» that all our 
fteulties rife'gradoally to their pcrfcAioD» and" 
gradually decline. 

Mbmoiy' admits much greater varieties' 
in different pcfibasv faiidaes both in degree 
Mid in kindi 

Thbii 
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7HB|tB ;^e chiefly four perfc^Qt pf wluc|i 
mci^pry v^ CJIP4W5. Thefc arc rarely viutal 
i^ t^e ^e pcTfptt ; »pd t|ic pror^l^n^ of pne 
of thcip, Of the m^^pnpr and degree ip wh^l^ 
they are \ifuted» produces vq^ gre^c dtTe^fi- 
ties in the {^emoriea of different periom. 
^ipe of the perfe^qns of memory 9/^ ^TOqi 
th? ftrpqg^h nfiti^ wMcl» feps^tq p^roqitioqt 
arp r^c»^c?ed, pthera fifom th,c i^ty of 

ycmembering ^m connexion* 6rmly.—U a 
« perfei^ip^ of in^i^ory to h^ fyfteptjhltt to 
r(^ivc an impreifion q^i<;I;ly • it i^ Ukewiie 
a perfedipn of memory ^» \fe tenad/^{s\, 
Upth tl»cf<? pfrfe^iow^if^ chleQy fr«m %fic- 
nefii for re^ncnji^ring fcp^irat^ p«fceptioai: 
b,ut they 4p not al^js 50 together \ oay* 
t^icy ^hp commjit a thing quipli^y tja memory* 
g^eta1j[y. fofig^t it ffiqt^tfk^. This may ipu^ 
xxf cpntradia thjs n^^ip^.th^ percqit^ns pri» 
ginally ftcongi are ^ciply i;emeinbei;cd. 6m^ 

j^ »ft P«^y con^GiftW ^ith it. ^wfcthp 
iinpreffioa i|i vfuf^t quiclf;|y, it dpcj^ qptilblknr 

«h*f »t »<» %««»«;••> «^ ¥fW^fi «»VW«5Ft W«* 

low 
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lofvr it to eoDtiDue flighc : when the memory 
ist at it were^ of a harder contexturei the im* 
pfcflbm it not made without condnued hbouTt 
k b deep before it can be at all taken notice 
'olf and therefore it it permanent (/)• Some^ 
-timea thefe perfeAiont are united : the me- 
mory it of foch a happy temperature at may 
be compared to wax» which rccetTCt the fieal 
cafily and ftrongly when it it meltedt and im« 
mediately hardent and fuffert it not to be 
cflbiced. Oftheie two perfeOiontf the former ^ 
it in itt nature and priociplet moft congenial 
fogeniutt biit the latter it at leaft equally 
iiibienrient to itt operationt t for no percep« 
tioo can be fuggefted by fancy or applied to 
any purpofe* except it be remembered— -It it 
a perfeAion of memory to be di/Hnil^ to ex« 
htbit thingt in their proper form and order : 
it it alfo a perfeAion to be ready^ to call to 
mind eafily and quickly fuch ideat as we hare 
bccafion for. DifttnAneft reltcet to fuch thingt 
at are in our view together ; readineft* to fuch 
aa make their appearance in fucceflion. They 
arc inleparable, and alwayt take pUce almoft 
in the (ame degree. They arife from the lame 
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princtple, from a natural aptitude to retain the 
relations of things. The memory eannot in- 
deed be diftindty except the fereral (eparate 
perceptions be well retained ; the omiffion of 
>'' one part or member would deftroy die har« 
mony of the whole: but diitindnefs arifes 
/ immediately from a lively remembrance of 
/ their connexions ; if this were wantingt all 
the particulars would lie jumbled in oonfufioiu 
/ It isy in like manneri when the connexions of 
' things are ftrongly perceivedt that ibme of 
them introduce others readily. If in ibme 
cafes there be diftindnefs of remembrance 
without readinefs of recoUedion, the defed in 
this latter virtue is owing to the weaknefs and 
inadivity of imagination) failing to exert it<- 
felf at the proper time. In proportion to the 
degree in which thefe perfedions of memory 
are poflefled, they muft render the energies of 
genius the more perfed* and likewife aflTed 
the form of its produdions* (b far as it em« 
ploys in them materials borrowed from me* 
mory. Confufion in a work may proceed 
* from indiftindnefs of remembrance/ as wdl 
as from irregularity of imagination : not only 
feebleneis of imagination^ but alfo flownefs of 
recoUedioQt may render a work both labori* 
out and meagte« Befidcs thefe dc£ed^ con* 

fttlioa 
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Itfoa and flowiie&9 whkh are diieAlj oppc^ 
to tiw endkncca of. memoiy now under 
confidcntioBf there is an impcrfiBfltioo which 
bean a rdadoa to both tfaefii excdkncett 
which feems to itiemble thenit but in truth 
only mimict them ; I mcaot the remembraoce 
of thiflft merdy bj lote, when a peribn can 
iim ofer things exadljy in their ob fe iTcd orr 
dcTf and be certain of reooUeding anj part of 
diem b7 thus running over themt but can re* 
measbcr nothingt if he be pot out of that 
taiBi In this cafet the ieparate peiceptions 
■K faiailj tmprelTed upon the nuodt their ea* 
pcdenoed connexions ftroogly i and thclii aic 
the onlj ccmnexioos which influence iff the 
aelaiions oonfiorrcd \>j imagination have none | 
the CalqeA Ukewife it not dnrlj underfioodi 
Theie being the caofes of this peculiariiy of 
mcmory» it on ieldom be found along with 
gcnins^ or indeed wixb a great degree of any 
of die inf eUcOual powers. 

Mniaaa r admi^ likewife ▼arieties in kind ; 
and iheio fafietie» tend more diredly than 
afhithen»menifanedf tadifcrfify the form 

¥gaiBi. 
Bftura cauics were formerly pointed oott 

■my icmier percfptioot ftroiig and 

Any OM oliheietadca 
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may render any perception or clafi of pdcep' 
tions ftrongeft add moft aflfeding to a par* 
ticular perfon : by foine or other of theft 
caufesy different perception! will unitoidably 
be rendered ftrongeft to different perfons { and 
thefe wilU by confequence, dwell riioft in the 
memory j and take the faded hold of it. Thd 
obje&s of ftrong remembrance will thus be 
neceflarily different in different men : and thtf 
difference of thefe will occafion a correiipon^ 
dent difference in the exertions of geniusi and 
that with refped both to the (lerceptionS itooL 
which it fets out| and to thofe which it after** 
wards eolleds. 

FiRsTi the peculiar turn of mefnory will 
iiffefk genius, by detemuning, in many in<» 
ftancesy the perception from which it fets out^ 
in its in vedigations or its compofitions. Erery 
inventiony it was already ihown, takes its rUe 
from fome prefent perception, which fuggeftt 
the other ideas neceffary in the work. If 
that prefent perception be not adually fub« 
jeded to the fenfest it mud be a perception 
exhibited by memory* Memory will moft 
readily exhibit thole perceptions which it re« 
tains drongly j for it is a ncTer-fiuling effiDfik 
of drong remembrancct to caufe a p erc e p ti o n 
occur ofteiti and remain almod conftandy in 

onr 
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•or Tiew, fi> that it caoiioc be baaiflwJ with« 
«ttC difficiiltjt fomrtimCT not ai alL But the 
prcfent fcsccptioOf whkk is tho8 oAra fist by 
the peculiar caft of meaorjr, determtnea ge* 
UM to attach itielf to fiich ideaa as are oon- 
MAed with it| aod to follow the road which 
dicj poiat out ; aod coniequentlj it influeucea 
die whole ftriea of the thoughtSt and cootri* 
hotel not a little to the peculiar feroi which 
the work afltimes. Sevml different percep- 
tiona heingi bj meant of different prindplest 
Arooglj remeabered bj the iame peribof will 
fit him for esercifing hat genius on different 
fobjeAs: thej will alio lead him so works of 
differfnt kinds; fer infiNbe ibrts of percep« 
tioos one relation is more coofpicuous and 
aplcft to laj hold of the tmagination» and in 
other ibrts another rdaiion ; and our follow- 
ing one or the othert will produce a work of 
one fpecieSf or of a different fpccies. The 
pcrotptions ftrooglx remembered being much 
mote varioua in different peribnst than they 
can be in the iame peribov will produce a pn>» 
portiooaUj greater Tariet]r» both in the fub* 
je£U which theychoofe for the eserciie of ge« 
niua» aod in dbe fpeciea of wpcks in which 
iIm7 engage 

< SaOOMDLTt 
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Secondly, the particular things which artf 
ftrongly remembered by a perlbn, will dxre£kl]r 
influence the ideas introduced, as well as the 
perception from which he fets out. lougw 
nation can exhibit only fuch ideas as a perfin 
has ; ideas which he has loft, whatever U fer* 
gotten, cannot pofllbly be fuggeftedf nor cnw 
ployedun any work of genius. By an ibck^ 
pacity of retaining certain forts of ideu firmly^ 
a man may be neceflarily prerented &om ufin^' 
materials which he once poiTelTed, however fit 
they would have been for compleatiog or 
adorning his work. The ideas to which bit 
memory is adapted » compofe the ftock which 
he can employ. Beftdes, of the ideas whicb 
he retains, thofe which are retained moft 
ftrongly, will recur ofteneft to his view, and 
confequently will be moft familiar to him. Oa 
this account they will occur and be employed 
by him, more readily than any others. Ideas 
by being ftrongly rememberedt force them* 
felves frequently into our view, and engag;e 
our attentioUf when there is no particular oo- 
cafion to introduce them : undoubtedly then» 
when they are related to a fubjed on which 
we are exercifing our genius» they will be fug* 
gefted more readily^ than other ideas equally» 

oc even mwf .nearly related to that Mbje&% 

T % but 
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but not fi> ftiooglj fixt in our memorj. Thin 
the whole complexioQ of a work i% neoeflkrilj 
tinged hf the kind of thooghtt which the 
aianorf of the author it fitted to retain with 
'nealeft firenath and deamefi : and henoe 
muft arife ^erj great diTerfitj in the produo* 
tiooa of different perfimst eten on the fiune 
fufcjea; diferfitiet proportioned to the nunw 
berof waji in whidi the perceptions of me* 
flMwj maj be ftrong* either in themiehretf or 
bf cotnmnnication from thofe with which 
dier are conneAed. 

All the obfert e d connexions of things hy 
hold of the memory in ibme degree ; butthey 
do not all equally lay hold of the memory of 

ereryman* One pcHbn^t memory retains (bme 
connexions mod ftrongly; another perlbn*s 
retains chiefly quiie different connexions. 
One confequence of this is« that if two per* 
(bos gire an account of any objeA which they 
remembcTt their ddcriptions of it will be con- 
fidenbly different. Were they to introduce 
lepreiScntatioos of that objeA into works of 
genittSf there would be a oorrefpondeot dilli- 
milicude between thefe rtpreienutions. There 
would be a d iff ere nce likewile in the uiSn to 
which they were applied ; for by being put 
\a» diffcrmt aBilBdcs» the fiuse objcd is 
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adapted to different purpcrfet. Anotlier.ocxH 
iequeoce b« that the memories of diffierent 
pofons are fuited to diflSorent fubje&t. Soae 
are efpecially ready in remembering reaibor 
ingtf and fuch phenomena and prooeflet ia 
nature at are the proper fubjeds of reafi»ing ; 
the connexions of things as caufes and effeds» 
make the ftrongeft impreflion on their me^ 
mory. Some retain moft firmly the form and 
ftnidture of natural bodies, or deferiptiooa of 
them; their memory is chiefly affe£ted by 
the co-exiftence of die parts. Others retaia 
bed, trains of events, or rehitions of them ia 
hiftory ; vicinity, order, and that fpedes of 
caufation by which events depend on one ano* 
ther, are the connexions which fuit their me- 
mory. Others are remarkable for eafily re- 
membering poetry ; the relations of ideas 
which prevail in it, lay faded hold on their 
memory : many of thcf(i relations are origi« 
nally bedowed upon the parts Ibldy by ima« 
gination ; but after they are bedowed, and the 
work is readi they become obferved connex* 
ions of the parts of that work, and are proper 
objedls of memory; Tbofe things which are 
peculiarly fuitable to a perfon's memory, are 
generally thofe to which his underi^nding and 
his tafte ait noft adapted. This fuggefts a 
^ * T 3 reaiba 
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tahn why they are peciiKarly fititable to hit 
mMMi7 : they are the fubjeda to which he 
can attend moft eafily and moft dofely, into 
'which he can enter moft dceply» and from 
which he recdfea the greateft pleafure; thty 
cannot therefore fail to make a ftroog and laft* 
ing impreiBon on him. Thdr making fodi 
an impreflion on him, will neceflarily have an 
infloence on the tnm of hit genius. Every 
nan will introduce into hit works chiefly thofe 
Ibbjefts which he remembera beft, if they can 
nt all fuit hit porpofis. Both the illuftrationa 
nnd the epifiidca of one poet* rdatealmoft con- 
Aantly to natural things i thofe of another are 
generally taken from hiftoryt or confift of nar» 
ration; a ihird abounds on erery occafioo 
with moral fentimcnts, or runs out into philo- 
Ibphical fpeculatioos. The peculiar coogruity 
of different connexions to diflRtrent memoriesi 
contributes to produce variety of genius, in 
^die fame mannert though not in lb great a 
degree, as the predominance of one aflbciat^ 
ing principle ; for exertions of memory enter 
Into every work of genius, though only ii| 
(ttordination to the exertions of imagination* 
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IF we recoQcd, how cooftaodT judgment 
mttendt imaginatioiu and in how liuny 
ways it aflifti and regubtes itt in all the exer^ 
t]<ms of genius, we cannot doubt that th^ 
diverfities of which judgment is fuicepdUe;^ 
will contHbute greatly to the Tariety of ge« 
nius oblenrable among men. To inTcftigaie 
the fereral powers of judgment, and toafeer^ 
tain the foundation of our fereral oooTidiona * 
and reaibnings, is a principal fubjeft in all 
treatifes concerning human underfianding $ y* 
but it is our bufinefs to confider judgment 
otily (b fiu: as its Tarieties aflFed the operationt 
of genius. 

When in the analyfis of genius we diAin* 
guifh judgment from fenfe, memory, and - 
imaglnationf we ufe the term in its moft ex* 
tenfive (ignification. Taken in this extent^ 
it b of two kinds, judgment of inUb^ and 
judgment of beauty. To the former, the 
name ii moft commonly appropriated: the 
latter is cafled /^^. . 

T4 ^Taqth 
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TlOTM regards either real exiftencet or 
the rclatioiis of general ideu ; judgment it 
tterciied about both ; and about each it is 
nercUcd in different ways, fimietimei intui* 
ttfelj, at other timet by rea(bnifig» ibmetimea 
tpnduciog certainty, and at other timet only 
probability. It indudet all the intelleaual 
ftcultiet by which we diftingui(h truth from 
fallehood, embrace and affent to the onCt and 
difbeltere and rejed the other (a). Men dif^ 
fcr other in the degree in which they poflcTt 
the iame fpeciet of judgment, or in the fpeciei 
of judgment which they are moft prone to 
Cxerdfe, and exercife in greateft perfedioo. 

Tnt faculties by which we percciTe fuch 
truths u regard the relitiont of general ideas, 
are commonly known. 

Self-evident truths arc pcrccircd by m« 
tmitioMf which excns itfcif in an infallible 
conTiAion that certain rclationi belong to the 
(deal compared, and cannot but belong to 
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jdcat ffif'Bifclfts ; at loft Ant vc dit ooly 
fcuoooM wnczi can be m dus ^i^ay offriiirfft 
widi (bch cataiiitf » ID sake k wordi while 
Id attennc 4 f ili K? f ig »^^^w , Tbc mfixuiiK 
bf wliidi fiich rdadoot are dedooedy iscaBed 
doaoofbatioa. In order to our percemng the 
force of a dcinonftradoo» we moft peroeiire 
the tmdi of all the ftept of which it ooofifla. 
But it is not properlj by an exertion of rea« 
ion, that we perceiTC the truth of each iepa« 
rate ftep. Often the convidion » intuibTe | 
at when in the courfe of a demonftration we 
afTume the equality of two fides of a triangle^ 
which, vt radii of the iame circle. Eten 
fuch propoOtioQs as have been formerly de* 
monftratcdy when they are applied in a Tub- 

icQi|€4t demonftratioiv caoooi ia tfitt ctie be 



MCdftSbnhtd to realbo; for thoogh it wm 
fcafeatlMt firft piodiieed a ocmTi^Uoo of their 
tmtlh it it inemorj thit rttiimi And cither 
memarj dr imtgioilioii that pttfeBtit the 
ttMnridkto ia the pfefeot cafe ; and geoenlly 
the cMnakm ia prefeated alocie^ without the 
proofi to which it wu origioallj omog* la 
'brder to our deducing a coodufioo from a 
faiea of argumentation, it ii fieccflarj that 
^ve retnn all the ficpi of that (eriet I ifan/of 
Ihem be fergoctent we cannot perceive the 
'evidence of the coodufioo ; and it it by me* 
motf dial thejr are retained. In confequence 
ef all thitt a cooduiion it inferred from the 
wl^dle argument : the inferring of thb coiw 
dufioot and the produQIon of a conTiAton 
of itt truth, are the only txertiooi of rcafon, 
at diftbgutihed from our other intelleQual 
powtrt. Reaibn, (6 far at it is employed in 
demonftrition, it that faculty by which we 
dnw ittferencet from the comparilbn of our 
ideat, or obtain a cooTiAioo that a rebtioo 
fubfiftt between two ideat, by our hating 
foimd that the& bear ceruin relations to other 
ideaa. Thit it an original ftculty of the hu* 
ttaa iiund« It it the more perfed, the more 
caiilyt the more quickly, and in the more in- 
nMCiWC can mfcr ooodtnoot by the compa* 

riibo 
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Tifon of our ideas. It is poflefled bf different 
men in very diflFerent degrees of perfedioik 
Thefe doubtleft are owing prindpallj to an 
original diverfity in the faculty of reafim it- 
felf ; but as it is attended and aided in all its 
exertional by memory, and in fome of them 
by imagination alfOf its varieties may ariie in 
part from the degree of theie latter powers 
which men poflefSf and from the particular 
modification of them which prevails. If a 
man's memory be remarkably turned for re- 
taining the relations of ideas, and his imagi* 
nation for fuggefting them, this will aflift him 
greatly in perceiving the connexion of the 
feveral fteps of a demonftration^ and in re^ 
taining them all, and will thus make his rea^ 
ion appear the more acute. But if his memory 
and fancy had been ill adapted to fuch fttb<* 
jedls, he muft, even with the fame (hare of 
reafon, have run a rifk of being perplexed in 
purfuing a long train of argumentation. 

Thb exiilence and the connexions of real 
things, are the fubjeds of very many of our 
judgments* The exertions of underftanding 
employed about them, are different £rom 
thoie which are employed about the relations 
of ideas, and likewife admit great variety; 
Tl»e qBfte»oc of xea) tl4n|;s» aqd their ooa- 
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finiiii areperccJTcd inniitifdy ; tlie7iKuifi» 
icd bf an imoicdUte jodgmettofNatu^ 
. iHC dcdueed bf a tnin of ooofcqoeiioct I tliqf 
Mr bdiored OQ the teftiiiiooj of olhcft : thqr 
ate knoim with oertaiatj; or thqr are afleated 
to as prabable in a greater or a left degree. ^ 
' Enar man it conlooas of hit own ien^ ) 
Itfooa, idea0» thoughtit pafEons, and the fis 
Wil operations of hb own mind ; and whik 
he is conlaoos of themt he is convinced of 
thdr prdenc eiuftence. The judgment which 
"ptod u ccs thb conviQiont is implied in the 
msrj nature of coniaoufneist and complicated 
with ei^erj aA of it. It is a judgment dif* 
ierent in kind from our iotuitiTe perception 
of the agreement or difagrecmcnt of two ideas 
which we compare ; but it is equally imme- 
diatCi equally uoaToidablCt and is eren a pre- 
ftquifiie to that perception. 

' Etiry fenfiitioot erery ides, which a man 

has, every operation, ertrypafliont of which 

he is confiaous, AiggeAs the notion of him* 

lelf, and enables him, without any exerciie 

of realbn» without any information from es* 

/ perience* by a natural and inexplicable prin* 

dpie, to infer the esiAence of himfielf as the 

^^jeropient and agent. The inference b ia* 

Inedaaie; and without any ooBparifen of 

idcui 



Sect* X ofjudgmini, 085 

ideas; it it likewise indabiuble, theorigtul 
conftitutioa of our nttore will not allow at a> 
call it in queltion. 

Whknbvek we have a Teiilation hf maun 
of our bodily oigans, we infer irom it Jbme 
quality in bodiesi which ii the cauie or occa- 
fioQ of it. There ii an inference : but it is 
made without any reafbning or comparifon of 
ideas; we can perceive no neceflaryoonnexioo 
between the fen(atioa and the quality inferred 
from it: the inference is made prerioua to 
experteoce : it is made by a Judgment of nit- 
ture ; our belief of it arifes from an origioal 
and inexplicable principle of the mind, which 
determines us to it immediately and irrefif* 
tibly. 

Wb remember our fenfattons* the qualities 
of bodies which they fuggefted. the paffioos 
and the operations of our minds. The- re- 
membrance of them implies a conTi&ion of 
their paft exiftence* which is, like thoJe al- % 
ready mentioned, a judgment of nature, im- 
roediaK, unavudable, and indubitable, to 
which every man is determined by his cou(H- 
tutioo, and of which no other account- can 
be given. ■ 

Wb can compare the feveral obj«2a abput; ■ 
whklv tho mind employ* itielff wbfiFbcc <b«y: 
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be its Mm operaiionst or tlitf quaKtict of bo« 
diei ; the eomptrifim fuggeftt % great irarietf 
of eouoexioas and reUtiocit belooging to 
them ; and aboot all thefe* judgment i% exer* 
died ia flianj different waja^-^t perceitct 
the nfimhUmei of ibme things, and the diifi* 
militiide of others : it peroeiTes both tntoi* 
titdyt and it peroeites them on comparifeo of 
the things themielTes or of their ideas. Should 
we miis forming the jodgment immediatdjt 
we can never be broaght to ferm it bf argo^ 
menti we can ovXy be led to beflow greater 
attentiont that, bj our becoming more per^ 
hOlj acquainted with die obfcOa, the intui* 
tive facultjr flsay cscrt itfdf to greater advan* 
tage. ■ W hen we compare fixne thinga 
SogethcTf we percciTe ihetr ccmtrariitj ; (bme- 
times we perceive it intuitiTclyy and fome- 
times espcf ience of the things themfelves, or 
of their caufirs, or of their coofequences, ia 
aneflary for our forming the judgment* 
When things pofleis any quality in commoOt 
lodgment may be employed in deciding coo* 
ceraing the dejrer of that quality : the judg« 
ment is often intuitive} it may however be 
aided by cooiinued and repealed attention; 
and it m fcmrtimcs produced by a mixture of 

and rcafeoiqg. When esperi^ 
6 mcata 



ments are made for enlighteniog Ac |ud^ 
menty they tend to exhibit the qualttiM more 
perfeAly to the miod ; the reaioning that ii^ 
intioducedt regards the caufes or thfl effieCkft 
of the qualities compared, or ferret for dU^ 
bliihing their connexion with foae pheno^ 
mena which caft up in the oourfe of the 
experiment! and from which their d^verai 

^ may be inferred. A thermometer is employed 
iqr afeertainiQg the degrees of heat ; k fliorn 
immediately the degrees of expanfioa la the 
fluid ; and experience teaches us the cooflaafe 
connexion between thefe degreea and the de« 
grees of heat.*-*-*-^Real; things bear to ooe 
another* ccttaxo. proportions in dieir quantkf 
or their number : judgment is exercifed about 
thefe; fometimes it perceives them intUM 
tlyelyt and at other times it deduces Arm b|v 
various kinds of reafoning.— — When wd 
oonlider obje^ which hare a continued ex« 
iftence^ we perceive their idrntUff or vre 
judge them to be diffnrent fram^ havevtt 
fimilar to thofc which we had ohfervod fbrn 
mcrlf. In this cafe^ our judgment* » tamtr 
Umca intuitive^ on our comparing tbcpsefent 

. objoft widt our idea of that which wc'hadbe^ 
fiKtpercQved; andiibmetimes it is tbeKfokof 

seafiming* 'WheniifisiatuitLve^itif^.^Btndnll]r 
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at leiftf ntlier a judgmat rdolYabk inttj 
our oooftitutioOf than a peroeptioQ of iieoef« 
iarj agreement or difagreement : when it is 
die rcfult of renfiMuogt the reafimtng U fmnd* 
cd on our esperienoe of the ocdinarj dura« 
lion of the feteral kinds of thingtt of the 
dianget which thej are capable of undergo^ 
tqg» and of other drcomftanoet rekting to 
^f^fr^Cp i f a ^nd their ftttffti T T^'^g ^ have 
diflfcrcnt rdationt in time and pUce: jndg* 
flient cannot difeorer thefe bj a mere €ooipa<* 
nJbo of the thingt» but bj experience and 
obfertation^ I t it in the iame waj, that 
we judge oonoeming the co-exiflenoe of qua* 
lides I we cut perceive intuitivriy diet ibme 
qualities are ioconflftent or incapable of be^ 
log co-exiAeot ; in Ibmc few cafes alfoi one 
quality implies anothcTt fo that their co*ex« 
iftence is felf-evidcnt« as figure and eatenfion 
are infcparable : but in mod cafcSf even after 
experience has Oiown that ceruin qualities 
are aAually co-cxiftcntf we can find out no 
neceHary bond of union among them* 
There is a principle in our oonftitution, which 
determines us irrefiftibly, without reafimiog 
or proof, to judge that there is ibme caule of 
every new cxiftcncTt and of etcry change 
whi^ tUngs undergo^ We kafc a natural 

I pcopeofitf 



pTopcnfitf to tonMct 'particular tiiiogt ai 
caufet or tffc&B^ we pronbuace them futh^ 
fiot from any 6om]^f(Mi of their qualitieii o^ 
any ptfrceptidn olf the fltnefs df the 6ne ttf 
produce the Mhe^ but fVotn^Vxf^ritike tit 
their conjuiidion. With ^cfpeCk to dbjeOi 
which we have all our lives judged to Itand 
in this relation^ it is Often the fubjed of iotH^ 
cate and uncertain inveftigationi what are thtf 
qualities which fit theiM for bearing this itkH 
tion to one another^ and often we reihiuif 
altogether ignorant df this. 

There is an di'igiflal prinelple ih tiitU* tii^ 
turci which detei'mincs us to judge» That thtf 
future will tefemble the paft^ and iiiftaftces of* 
which we have hod no experience^ thofe of 
which we have had experience^ As Ood lut 
made the courfe of nature uniform and cdn^ 
Aantf {o he has formed us fot placing idiplidt 
confidence in its uniformity And conftancy# 
for expe£)!ing the continuance of thofe cott^ 
nexions 6f thingSy which we have hithdrtd 
obferved. This principle is iilexplicable ; thtf ' 
judgment to which it leads us« is immedii^ 
and independent upon arguments. It isthef 
fbundatioa of all oiit reaibnidgs concerniilj^ * 
leal thbg[s. Guided by it^ w< conclude^ 
t^t wiH be, from dtiir expcrienerof whac^ 

U hat 



390 Of the Vturutlet Pakt IL , 

hat been % the ptrtkulir judgments which ex« 
penence hu didatedt we extend beyond the 
inftincet of which we have had experiencet 
and render general: we bdiere that thoTe 
qualities which we have obferved to be co- 
exiftent, will in all fimilar inftances be co- 
cxiAent^ that caufcs will conftantly produce 
foch eficQst and effeOs require fuch caufes 
as they formerly have. It is to this original 
principle in human naturCf that we owe our 
convklion in all our reafonings from expe- 
rience. But this principlct fimple and uni* 
form in itfelft admits great variety, and is 
complicated with many exertions of the un« 
derflandingt in its application to particular 
fubje£ls. It will therefore be proper to make 
fomcobfcrvationi upon it. 

Oi*R experience of the pad and of what wc 
are acquainted with, is the ground on which 
we form all our judgments concerning the 
future, and what is unknown to us. Expe- 
rience is the refult of a number of particular 
obfervations. Attention to tlie fcTcral in- 
flances as they occurred, and diAinA rcmem* 
brance of them afterwardi, are neceiTary for 
our acquiring experience \ and men's expe« 
rience in the fame circumftances, will be 
greater Of^iefs in proportion to their propen« 
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iity to attend to what paflei before them, and 
their ability to remember it.— In every in* 
fiance, the circiimftances whiph arc cf im*^ 
portahcc for forming experience, are found 
in conjuhdion with others which are of no 
importance : there is a natural fagacity fit for 
diftinguifliing thefe, which diflFerent men po£» 
fefs in Very different degrees ; aqd in piropdr* 
tion to the degree of it which a man pofleflety 
his experience will be more or Icfs exa£k and 
precifc. Expeirience is not merely the re- 
membrance of a number of unconneded ob« 
fervations: it is a judgment formed with 
fagacity from them all together (^)« It it 
formed by means of a fort oF abftra^ng 
power, which feparates the neceflary circum« 
fiances from the accidental : . and the kind and 
degree of convidion that attends it» corre« I 
fponds to the particular relation or connexion | 
of the things, on which our .obfenration ia 
fixt. In fone cafes, there is little difficulty 
in forming fuch a judgment with precifion ; 
there are few accijdental and unimportant cir« 
cumftances joined with the neceflfary and im* ^^ 
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portaot ones. In other otfet, the UQimportant 

circumlUooet are fi> manft wd ^o much 

baided with the importantt that It requirea 

JTupenor acuteftefi lb ieparate them : though 

the particuhr inftaoces be perfedUjr remem- 

Iberedv yet often no expcrieoce it derired 

irom' thqpt or experience verj inaccurate» 

aiad unfit lor being applied to any ufe. Thia 

difficulty ia the primary caufe of all the un« 

certainty and' all the intricaciea which attend 

our reaibnii^ from experiencet and of al| 

the errors into which we are apt to fall in 

Aich reafimingt. For want of a degree of 

. .acuteneis (iiffident to furmount the difficultyt 

we fimn fidie judgmenta of the connexions of 

thing!, in the very inftancet which we hare 

had accefi to obfcrve : and if we actcmpt to 

rea/bo from thcfc inftanceSf the falfchood 

^ cannot fail to be communicated to all the coo* 

dufiooa which we infer. 

' Arraa we have coUeAed experiencet in 

order to our reafoning from it» it is neceflary 

that It be rccolledcd and brought into our 

view when we have occafion for it. This ia 

the vrork of imagination. The ioflance coo* 

ceming which we want to draw a coodufion^ 

is aflbciated with the iimikr inAanccs of whidi 

we have had espvicnoty and ^fgf^ thenu 
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Their bdng readily md perfedljr m^gji^io^ 
depends partly on the force of the memory 
retaining them diftindlyt and paruy on the* 
vigour of the imagination^ on the ftrength 
and a&ivity of that aflbdatiiig principle which* 
conned8 diem with^ the preitent infiahce.' 
Often wlien we ha:ve hkd very extedfiye ci-^ 
perience/ we are rendered incapable of dnw« 
ing a concluilion from it, by its not bdng^ 
fuggefted at the tinit WhetT it would be ufe- 
fuK In all our experimental rdtfeoingH' 
imagination mufl: be exerted ; and €on(c« 
quently men*8 capacity for fuch' rea&niiigtt ' 
« muft in (bme meafure^ dep<ind on the degree' 
in which they pofTefs' that faculty (r)« 

When our pad experience is fuggefted, wd^ 
compare the thing of which we want to judge»' 
with that dcperience, that we maV diicena*. 
whether it correfponds to it or not. The* 
power of determining this juftly, it of the* 
fame kind with that lagacity which enablet^ 
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^ (c) Pecctptbnt of figbt fttmAiof^ ideu oC ta«f iUe qisBr 
tieit ha?c been coafidered by fome pbilofophcn at ajad fmg ^ 
hf oihcrt u aa eUca ofaflbciadoa. What lia« ban A ma/ff^ f 
fiud, acooaau for tbb difference, and (bowt tkai bcidt art 
pitftly rigkt. Both jadgoMac aad imagtaatioia aiv 
Tbart wai a ladgmeat arigiBtlly fermed of the coaaa 
tbe vifiVle aad tbe taagibicqaaltciet » bat it is i 



tba that caablci the pcrcepcioa ^ t^ birwm.m (%\ 

Maa of thejaaar/aad lo TagMa it ibqakkly*aiMl tafilf* tbas 

sab idti if coofimided witkOMt peitep^aos. 
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08 to called iccuntc experience : it it the 
ikme principle exerted in a diiferent mtnnert 
and in (bmewhat diflferent circumftances : and 
on our having this power in perfcAion^ found- 
neiii of judgment in all our reafonings from 
experience* verj much depends. Tliofc men 
who are defedive in itt draw their coiKlufions 
from inftances nowife fimilar ; and therefore 
their condufions are erroneous or inaccurate. 

Whin experience is coUeded* fuggeftedf 
and applied to the inftance in queftiont a con- 
cittfion is drawn wholly bj means of that ori- 
ginal principle already mentioned* which leads 
OS to exped the continuance of things and 
their connexionst according to our paft ex- 
perience. When our paft experience has been 
both exienfive and uniform* and the prcfcnt 
inflance exadly correfponds to tc» we draw 
the condufion with certainty : if any of thcfe 
three circumftances be wanting, if we have 
had experience only in a few inftances* or if 
there has been a contrariety in our cxpcri- 
eoce* or if the inftances of which we have 
had experience* do not exadly refemble the 
preient inftance* the concIuHon is attended 
only with ^obabUitj^ and embraced with 
' different degrees of opinitm proportioned to 
the degrees of prabahiliiy. The laft of thefe 

caiea 
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cafefi is diftinguifhed by the name of ana/6^ 
gical reafoning. The varieties of afient in all 
of them, neceflfarily refuU from ihe nature of 
that principle to which they are owing. 

The fcveral operations of the mind wliich 
are thus united in reafoning from experiencct 
aflift and promote one another. A propenftty 
to obfervc and attend to the fcveral inflances 
which occur to us, gives fagacity a great ad- 
vantage for coIUding general experience from 
them; it fixes them alfo deeply in the ine* 
mory; and renders it eafier for imagination 
to fugged them when we have occafion for 
them. A natural fagacity in gathering cor* 
red experience, promotes, in its turn, atten* 
tion to the objeds which fall under our obler* 
vation, and gives it fuch a diredion as makes 
it mod ufeful, by rendering our ideas of the 
experienced inftances determinate and diftiad; 
it likewife gives imagination the meant of 
introducing them. It was obferved already^ 
that a capacity of acquiring accurate experi- 
ence, is abfolutely neceflfary for our drawing * 
juft concluiions : it is proper to obferve oa 
the other hand, that the faculty employed iq 
drawing fuch condufious, when improved by 
cxerciiey gives great ailiftance in acquiring 
farther experience. The conclufioos tbem«, 

U 4 felvet 
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fidvct alio which we hive deduced from ex* 
perieooe, are ulef ul for enahUog lu to ooUcd 
experience with greater etiet and with greater 
correftpeiiu Every juft condufion with which 
we become acquainted, throws new light on 
the face of naturci giTct ua a more extenfive 
Tiew of its courie and its lawt, and enaUea. 
ut to corrett ibme errort to aficertain fixne 
•mbiguitjf or to define fome indiAindnefh 
in our former obfenrations eren concerning 
olqedi which are mod familiar to us. Our 
fritMiy experience is derived from particular 
inftinfff which have fallen under our obfer« 
vatioo : from it we deduce coodufions, which* 
we adopt and rcA in : and the maxims im« 
plied in theie conclufions, form a ibrt of 
Jkcmdary experience, by which the primary 
is extendedt limited, or corrcdcd, and by 
which figacity is aided in forming new expe* 
riences with greater acutcncfs, ficiliry, and 
aiTurance. This lecondary caper icnce haa< 
been in fome mcafure acquired* and the habit, 
ffrmcd of applying it to ufe^ by every man, 
lei^- before he comes co the age of reficAiont 
or. begins to attend to the operations of hia. 
own-fniodf Bveo that principle which leada 
\gi.to judge, that the future will refemble the 
paA^ ^ inikaiKea'Of .vihiclLWchave not had: 

cii|*riCfKf| 
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expericQce» thofe of which we ha^et b . 
ftrengthened and exertt itfelf wkH greater 
aflurancct in confequence of our being aocuf* . 
tomed to draw concluiionir from experiences 
By means of thist we often allow certain be* 
lief to conclu(ion8 founded* on experience of a- 
very few inftanceSf fometimea even on a 
fingle trial; we take it for granted that every 
fimilar trial will turn out in the fame way \, 
for we have experience of the fiability of the. 
courfe of Nature« and this general experience 
in fome meafure fuppliea the place of expe* 
ricnce in that particular cafe. 

As there are thus feveral powers jointly . 
exerted in all our reaibninga'from experience, f 
it is only when all thefe powers exift in full* | 
vigour, that the faculty of reafoning fiom ] 
experience can be perfed. The diflFerent d^ * 
grees of thefe powers* in different men, will { 
produce correfpondent' degrees' of judgment" ! 
in matters of expcrienke» The differentpro* 
portions in which^ thefe powers^are united^t 
will occafion varieties in -the form which thit\ 
kind of judgnftnt^ailuttes^amd in tbe^fulgiBfbi: 
to which* itis adapted;. 

Fin AL(«T,. there is in our naturct an orU 

^;inal'4eternuoatkm to give credit to the teC> - 
. .. tnowgr* 
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dmooy of others (d). Did this determination 
exert itfelf without any reftraint» it would 
lead u$ to believe whatever u (aid by others. 
It would exert itfelf without reftraint, if we 
hMd oerer found ourfelres deceived by others. 
But experience teaches us that others are of- 
ten deceifedf and that they ibmetimes intend 
to deceive, and, in confequence of this difco- 
very, leads us to examine their teftimony 
before we Aflent to it. We confider the cha- 
raAers and the number of the witncflcs, the 
ends which they may fenre by deceiving nt, 
the motives which may urge them to attempt 
it^ their opportunities of knowing the truth ; 
and vre eftimate by thefe drcumftances, the 
degree of credibility which belongs to their 
reports. AVe compare the fubjcA of their 
teftimony vrith our own expcrtcnce« and give 
greater or left credit to it according to its 
probability. In all this, there is ample fcope 
for the exerdfe of judgment. It is chiefly 
the kind of judgment employed in rca(bning 
from experience, that is exacifed in cftimat- 
iag the degree of aflent due to a particular 
leftimony : and it is by the condufions and 
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maxims which we have deduced fixm expe*. 
ricncei that we reftrain and limit our aflent to 
tcftimony. On the other hand, the informal, 
tion which we receive from the teftimonj of 
others, is added to our own obfervationa, be* 
comes a part of our experiencCt and extends 
it, and is built upon as a foundation in our 
experimental reafonings. 

W£ judge of beauty, as well at of truth: 
the faculty by which we judge of it, is diftin« 
guifhed by the name of tafte. It likewiie is 
fbfceptible of great varieties, which contribute, 
to diverfify the forms and exertions of gcnlut*. 

The influence of tafte does not, like that of 

• 

judgment, extend to all the kinds of genius;, 
and therefore we have not hitherto been led. 
to a particular confideration of it : it is fuffi« 
cient to obferve in general, That it influences 
genius in producing beauty, in the fame ways 
in which judgment influences all the exertions 
of genius. I ndeed the eflFeds formerly afcrib- 
cd to judgment (r), proceed in a great mea« 
fure from that (pedes of it which wjc call 
ufte, in all fuch works of genius as are pro* 
per objeds of tafte. • 

Thb varieties of tafte are either m degree 
or in kind* In -every inftanse, it is s com* 

* pound 
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poaod of judgment ^^roperljr fo ctlled, and of 
Ac inttMkl ienfet {/). Botk thefe rnxf be 
poflcfled in Terf different degrees of ftrength; 
^tfd t^/trf difference in the degree of dther» 
will ^rodoc^ a' correfpondent difference in the 
degite of uAe.— — The tafte of one man holda 
chieffy of judgment, the lafte of another mant 
chieflj of the internal (enfes. This will ren-' 
der their taftet different in kind One fet of 
qoalitietf are the proper objedt of judgmentt 
inothef fet immediately affect and exerdic* 
die internal fenfet: the one fet or the other 
Will be prindpallj attended to and perceired' 
by d pcWbn, according as judgment or inter* 
oal fecife is the prerailing principle in his 
tifle.— Each of thefe principles alfo is fuf« 
Ceptible* of great Tsrieties. The Tsricties of 
judgment have been juft now enumerated : 
fereral of them enter into thofe exertions 
Which regard the objcQs of lafte, fit men for 
aking difftrent riews of thefe objcAs, and* 
gWe tafie dillamiJir turns. One judges heft 
df the proportion of the parts, another of 
^ litilit^r; each is moft pleafed with and fets the' 
higheft value upon that quality of which he 
is the itioll capable' judge. The internal 
ftifiar are inany» and are adapted todlfferenc 

y ^ ^ fubjedlst 



iubjoQs, or to the di£Fcient qualltietof ibf 
fame fubjea [g) : the predoi|upAQcet theppr 
foret of any oue pf thde fenfn if|^ give tifip 
a forrefpondent form. One siJii^ ^ 'f^^i^^ 
tible of firoQ^ impreflioni from gra^^deur afid 
fublimity; ano^er has » qmdf: i^fdfng of ^ 
beautiful and elegant : one hfs f. .tafte for thf 
harmony, of (bundst another for the gfaoefiils* 
fiefs of forms. 

The perfe^on of ufte confil^ V^j^AJ%V 
Tenement ^ corrcfincfs^ and tlfc juft prtfvtmi^ 
of its principles [b). In all the(e refpeOtt, the 
tafles of different men differ e^treinfly : WP 
find in individuals^, all the inte|ii)e4»f t^ ^ 
grees between an almoft total want of any of 
thefe qualitiest and the utmoft perfc^O of 
it^-rrA perfon maylikewife ppffefs o(ie qC 0ie(e 
perfe^onsy while he is defe^ve ig t}ie reft; 
or» without being remarb^bly d^feAiyc >o aoij 
of thenit he may he eminent in on^ HcuM^ 
will fpriqg diil^milar kinds pi taftp. 
• Qt the kinds of judgment vhich bare been, 
enumerated, Ibmp b^ong in « ne^ly fqu4 

degree to. all men. Su^h U tlMt iQ,twt)t!qi 
fafvAry Ijy, wh^ct we perceiTe the ^-eyi4l^j^ * 

^:^ ¥ $!^^. «M«^- ^ Vf wr W-, 

it) Ukf mTtift, IlutL 
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tnral jodgmentt concerniog the exiftenoe olf 
'our percepCKNit aod of the qualitiet and be- 
ingt immedtttdjr fuggefted bj them. Aoj 
'defeft in thefe fpeciet of judgmenty would 
totally dilqualify men foe ordinarj life. 
Theie admitting no yarietj* can produce no 
idiTeifitiet of genius. Some [diilofophera 
luve notv indeed* allowed thefe their due 
wetghtf and in confequence of that* hare 
mttempted to eftablifli paradoxest and intro- 
tfuce feeptidfm inconfiftent with them. But 
this has not proceeded from their bdng de(U« 
ti^ of thefe powers, or from their poflefling 
them in a lefs degree than other men ; for 
iheir behanour in common life (hows that 
they pay fufficient regard to them: but it 
has proceeded from their not refleOing upon 
thcm» and explaining them to thcmfclvcs, in 
analyzing human nature. It tit thcrcfore» 
only an error In their theories, not a fign of 
any imperfeOion in their conftttution. 

Othce powers of judgment are polTelTcd 
by different men in very different degrees ; 
and feme who excel in one kind* are defec« 
tive in another. They who have great 
acutenefs in mathematical and demonftratiTe 
reafeningt (bmetimes beuay great weakneis in 
arguing from experiencc» and judging eon« 

oeming 
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cerning matters of izSu On the other hand^ 
there have been inftances of. peribost' who 
could fcarce perceiTe the evidence of the e»* 
ficft'demonftration in Eudid't Element!^: and 
were incapable of apprehending mathematical 
reafoning8 of length and intricacy \ but could 
judge very prudently in pommon lifct draw 
conclufions from experience with great cx« 
adnefs, and underftand all the fdencea which 
confift of fuch conclufions. It is not furprif* 
ing that it.ihould be fo: for not only is that 
rcafon by which we perceive the relations oC 
general idcaSf different from that judgment 
to which we owe our convidion in matters of 
experience; but alfo in thefe two kinds q£ 
rcafoningt memory and imagination are ex^ 
crted about different fubjedss to which dif^ 
fcrent modifications of thefe powers are 
adapted. Some have a talent in philofophical 
reafoningSy deducing the caufes and the ge-^ 
ncral laws of things from their phenomena* 
or tracing the appearances which will leful^ 
from any fiippofed caufes or laws, who never- 
thclefs are ill qualified for unravelling hifto- 
rical doubtSt or tracing the motives and the. 
confequences of human adions. Others are 
great mailers in reafoning concerning humaa 
lifci who have no great abilities fx reaibo- 
/ ings 
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iqgt coooerntog hmnifi naturei the fubjedk of 
pl ul ofeplucal undBgitioa mod oetrljr allied 
to that Though couduiioot of thde 4i€* 
§atB/l kiodfy be (bnetiiiics deduced from the 
wtrj tuM li£Ut yet for the deduQkm of 
them* thefe* fadb muft be fet in different 
lightii different ciicumftancea of them muft 
be attended tO| and a different fiirt of abftrac^ 
tion eaefcjfedf at well at a difitient kind of 
Inftanfft fuggeffed by hacj for fupporting 
tte condofion. It happent mudi more fie* 
qoentlft that a peribn» along with great 
fomtn of reaibOf pofleflb but imperfed 
taflet or that a perfim of fine tafte» it not 
remarkable for vigour or depth of underftand* 
log. Etctj man will be prone to excrcife 
that kind of judgment in whidi he excdsf 
and to ftudj the fubjeds which give fcope to 
it ; and he will (hun fuch fubicfki as require a 
kind of judgment in which he it defident : 
the former kind will be improved bj hibir» 
the laner will be impaired bjr negled* Hence 
the original diffierencet of judgment will be 
tncrea(ed« The kinds of judgment which 
diut admit Tariefy in themfdvet, are ihey 
diat diverfifj the form and the exertions of 
geniut. In what manner they diverfify themt 
inS.appeir fiom the fbUowing obiefratioot. 

iMACiaiATION 



IMaginatiom cannot m any cafe perfc!s 
its 'di(coyerin wi&out tHe a£ilu(ft oF ju(Ig« 
inedh Imagination collects materials } acer« 
tiim kind and degree of judgment is neoeflaxv 
for applying them to uie. If they are not 
applicable to any puijppie which fuita a per* 
fon^s tiitn of iibderftanding or XM&t^ or if .Ee 
has not a degree of theie powers fumoent for 
idilcernii^g th^t piirpofe and ad&ptin'g the ma« 
teri'als to it» they will Mt thrown kJlide as x&^ 
lefst or aI nioft preferred in their in^igdAietl 
fbrtn. ^nce the revival of natural. phil6(a- 
phy^ many nave tried multitudes of expen« 
mentSf v(rho wanting the judgment v^eceuary 
ibr difciriiing the relfult of theniy liave not 
t>een Al)le to deduce any general conclulidns 
JfV&lii theni. There is a degree of imagina- 
tibn hratiifite for tontrivirig estperiihents ; 
thet*e may be gciiius iHotvn in conducing and 
Varying them ; but it is genius only for na- 
tdiiil hiilory. Aldng with a tdrn of iougi^ 
nation fit for leading from one experiment to. 
anotheirt thiere is a flrbng projpi(ni!ity to atteila 
to the circiimfiinces of j^articiilir fa£ts : biic 
there is a wakntls iii.the ibi&kdibg power, 

knd k defed in t^e other /iic&ltijis eib|>ibtc^ 

iii rdifemn^ from fa^^, ^hleh ^revtbt ^ 
tndli&t advfttid&g to [^eMl tfedAOStoft of 

X lawa 
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laws and ctufes. . In order to produce philo- 
'ibphkil geoiot, there muft be fupeniddedv 
icttteoeft in diiceming the refult 6i expert* 
0ienttt and comparing them together* an ap* 
titude for recollcding obferrationt as they he- 
come oeceflarjt a propenfity' to (earth for 
cau(n and connexioot. A peribn pofleflcd 
of this caft of mind« will draw conclufiooa 
from the appearances obfenred by otherst 
'which they themfelves could never have 
thought of: and yet this peribn has not per- 
haps the turn of imaginationt or the d^rce 
of attention neceflary for making all the trials 
which they made. Pofleflcd of genius for 
naturaly^irxTrt he may be rather defcQive in 
that kind of genius which fenres to promote 
natural bifiory. Boyle had an admirable turn 
for making experiment he made many with 
great accuracy on a variety of fubjecls ; he 
made fome concerning the appearance of light 
by the prifm, he obferved the oblong image 
of rays refraded by means of it, he diftin- 
guiihcJ that image into five different cokMirst 
and he made fome remarks upon this pheno* 
menon (i) ; but he thought not of inferring 
£rom it, the different degrees of refrangibility 
10 the rays of light. A different kind of 

jttdgmem 
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judgment, orafiiperiordegrec of tbeivne.ldnd 
of judgmeitt, enabled NCTTtoni from the fiune 
phenomehon» to form many conduGons oa 
;Uii8 fubjed(it,\ Ever fmce eleftricity bcgaa 
to attiia£t the attention of the curiouSi many 
perfons have employed themfcWet in maldng 
experiments relating to iti and have difj^jed 
confiderable ingenuity in making them ; bat 
moft of thefe have not dilcovered phUofophi- 
£al.or fcicntific ingenuity. . It is to a terf 
few in thela^e catalogue of cle&icians, that 
philofophtcal genius can be afcribed ; for to 
' a very few is confined all that has been done 
in accounting for the phenomcoa of de^faical 
experiments, and deducing imporUnt pria- 
'ciples from them^ 

When a perfon wants the kind or degree 
of judgment necefTary for applying the mat»- 
rials which imagination has collected, to' that 
purpofe of invention to which they might be 
fubfervienti lus genius is repreflird, the dif* 
appointment tends to prevent his indulging 
himfelf in again amaiTmg materials of the 
. fame fort) and to make him turn bis fancy to 
fuch works as* being more fuitable to the tura 
of his judgment, he can-profecutc with fufr- 
cefs. By this means, his geniuawill be, fti^l 
more than it originally was, cooGrmed in that 

{t)Otiin. Bookl. * 
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lirfedioa to vrhioh hit powen of jodgmeat 

Ut bcft atfft(Mtd. Thttt tre not wiming ilk* 

llincei of periboi who» fiddiifg thdr tara of 
Ju4gfliMt lAd uUle ittperfeOly tdapied Ift 
that Ijpcdci of cmrtion to whieh thdr lougifc 
Mtkn had firfl proropttd thoftt hin quitted 
it for BiMthcr ^Mcici to which they found 
thoTe poirert move adf^uftttt and in whiah 
ihtj couM ihirefoR beeotoe mort <orfe£t 

Thi fiuac ftuierUU may be implied to dif* 
£ef«nc porpofti. Thej wiR be applied bf 
etcvy petleo diiefly to that porpofe trhidi hife 

jodfOMoc beft enablet kitt lo aodomplifli. If 
Uw {flMginaiisna of t«Mo tucH were lb fidrilar 
«i to coUad the very fttoe niacerialt» of 16 
fuggeft the Ikine idea* ; yet if their torus of 
judgOicm be dlffioiilir, ihejr will apply thefe 
to porpofet u diflimilar, ami be ttnltlse In the 
particular forok and in all the ettertioaa of 
their geoioa. 

JoocMBNT not only recciYct themateriala 
liledcd by imagination, and forms them for 
lUe, but alfo excites imagination, and fets it 
^working. The detifions of judgmem, as 
%ffl at our lenlatiotts and ideas, are percep~ 
Iboa whieir may gire an impulle to imagioa- 
tffObt and diitd it into a putieuSar track of 
^BHuBflgi* Mc& • vMooDt tipoB the tome* 

riali 




rijilt bt{<m ^<mt vill Ik 4i9'ercq«, KW^f. 
(0 th« fpcoM °f jiidgmmc in vthidt A^. cxn 
fl?l; 4^4 will giw jawpwtion«|ily diflisrew 
iiltpttU'e^ tQ tbe ivMgiDaiion, «ii4 imleilttt 
ifsnt ia proponiaotblj diSmat direOwaw 
On this account, judgment muft liane & ftroo^ 
tcndCTtl to dl»qrii(y the f«m of geniiu. 
CeniM? f^cn very few fiq>( in u; inTcOigi^-. 
tion, ill ao7 tnin of fcntimcDt aiv) tlunkiD^ i 
or ia fonsing any dcOgo. without leceiYis^ J 
Viipnipulff (join judgment: through ill whole J 
jUMgrej^ covduflons apd detenriiB>tion» V% 
int^mived cjofely and at rerj (bon ioianlai^ • 
with thf' fuggefliona of fancy ; uiA the «pa^ 
dufioa^ and detenninationa tbut intenifixfd, 
will *lwa7< be Aich chiefly at proceed fnmc 
that iqodification of judgovnt in which th« 
fobe, cxcdU- A, preiailiog taOe fvt th*: 
ludfcroufk determined th; gcniua of Peier dii 
Coftmo, though fit for produiiing greater. 
woik«> to fvch Mijedt of iwnting w. ad» 
ifittcd only iatyri,, bv^, and tbe lit«> 
wlumTical and oonftroua figures ItWH>h«t 
correftcft talta for' btfofy;, cpntuuiaUy, regiM, 
Utjsg V)4 inHigatfng ». fi w ita a gin arinv. thW. 
fiodiicqf the (#rity of, iepet, ;b«fwmtp«Si,' 
0^'. dif{c4tin)fi <))«! Bfopn^ <M^ tntft kf 
which IUph|ji.ifc<)n r ajfteyfa|i \iifeCl ia 
X 3 that 
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that tifte rendered Correggio in feme reTpeOt 
incorreO and ungracefult while a ftrong relilh 
for the fublimet prompting and dircQing an 
imagination well formed for producing iff 
beft o w e d upon him a peculiar grtatneft of 
Banner (/)• 

Ir a 'man be defedive in the fpedet of 
judgment requifite for any particular deter-^ 
minationi or condufionst ib as not to form 
them at alU or to form them wrong* when 
thej become neceflfary, hii fancy will be at 
a ftandt hii genius will be unable to carry' 
the work farthjtr forward^ or to improve it to ' 
a higher degree of excellence. Did the judg* 
ment of an artift enable him to perceive the 
particulars in which he is faulty* his genius' 
would often be fuflicient to corrcCt thcmt 
their remaining therefore in his workit (hows' 
that his judgment wis not able to fcrutinize 
them properly : Titian rclinquifhed the dry 
manner of his maftcr, which appeared in his 
firil paintings, as foon as his judgment was 
improved enough to perceive and todilapprove 
it ; though Ludovico Carracci for feme time 
fhowed little genius for painting* yet after 
his judgment wu improved by the diligent 
Ibdy of the works of great painters, it pve 

hia 
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his fancy fo powerful an impulle, that lie h^ 
came excellent in defign, colouring, and 
grace (ffl): without that improvement of jiid^ i 
roent, the genius of thefie artifti muft have' / 
remained defe^ive. In ereiy part oS natural 
fcience* experiments have been made with 
great accuracy, by fome who were not turned ' 
for obferving all the circuroftances of the ex-* ' 
periments ; thefe drcumftances hare beeni 
minutely obrenred by fome who, for want of 
the power of abftraAion, could not determine 
the refult c£ the experimentt ; tnd fome who 
were capable of determining this, have been 
hindered from purfuing the condulicHU to 
which it might have led, not only for want 
of imagination fufficient for cari^ing on the 
inveftigation, biit alio for want of the fpecie» 
of judgment which muft have been employed 
in it. - » 

The £une materials may give occafion'fbc- 
determinations and conclufions of different 
forts : if a perfon pofTefs only the' kind of 
judgment fit for forming one of thcfe forttai 
immediately on forming them, he will leave 
the road purfued by another who, po0e0uig- 
a different, kind of judgment, had formed* 
diifimilar .condufioni. he will go forward) io^ 

(•) Ptliiiar, ibM< Gnluoi'i wcoatW fdMw**'- ■'' 

11 X 4 apecn* 
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«fO^; U nM tVU ludgment that (vfgdM 
IP. biui tik fti^ucQ^ fxperioRCnti pfOfKir <« 
l^ff^ioiog t]^t pfiociple, 994 fr«<lM>^I 

opsnAA up 4ie moodcrful (oarfe of vkkntm 
timi M Uie D^.ttfin of 4UQ0Y«ric9 ifhidi 

W dk pcoftcutioii of thefft bocb t^< mol{ nr 
CQRom povct 9f •bAixOiQii, v»d titt naU 
pifTPOf. judgiocAt of B BiM hfowtk ^ tnttl^ 
H^re. crfatiouiMy. eseitcfL Bojk frit iiifrdv 
«c to Newtoo inthe^ firmer of tlidEb pcmen^ 
m4 pofl^^ 00 great degree of the htiet; 
kn turn of uoderifauuling kd him not (9 (bnii 
(he fii^e condufion fcom the toofk 9)iTknu 
experiment*; by ooc haTing fonned itt hit 
fiumis W19 at a fta^d ia deducing the lawt of 
cefradioOf he quitted the prilmatic eatperi« 
aeota without applying them to any u(e : but 
he poflefled judgment of another kind« an^ 
hy meant of it» frao^ a muUitude^of experi* 
^ema deduced coodufioo^ of a difl^ercnt oac 
Qux» coQcemtng the immediate f pCpj of 00* 
loBfi in partioflar bodtei^ udihaacthodaoi 

IT 
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If was alre^f piovfo. That figf^an^ of 
iflMgio^Oon i| m «Qentul (on^tucot 9f st>^ 
Wtti ; that thi« regularitj copfifti Ui !l cay%: 
cttj «f keeping the cod of 4 wofk. Qo^J VX 
Ti^4 and a propenfity to fiibordinM tlw 
parts to that end ; and that, thoagh it be piv 
inarilj founded ia a particular turn of tlw 
i^agioatioDt it is promoted bf, the exeroio 
of judgmcn^ and could not» without tlui^ 
attain tolerable pet£sAioa. It ia judgment 
that perceives when imaginatioa deriatea &om 
the padia which kad to the end prt^io&d ; it 
is owing to this pcrceptioni that inugtnatioa 
ia recalled fixtm its wanderings, and made to 
iet out anew in the right read ; and it is the 
frequent exerdfe of judgment in this em|doj> 
ment, that gives imagination an habitual rcv 
gularity and corrednefs. This exceUcoce of 
imagination muA therefore have a great de<^ 
pfndence both op the degree and on the kin^ 
of judgment which a peribn pofle0(«. 

The acuter ^ny fpedes of judgment is^ the 
more readily, the mo^e certainly, and thtt 
paore conilantly, it will obferve and check 
every improper ejccuriion of fancy. Geiiiu$ 
will thercEbre, in every, mvi, acquirea dcgrco 
of oofxtEba^ i^. ifme meafiuf pf^orfiooei| 
IP dff rysf^fft of hi» judgme^. 

* ftWTHM, 
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Forth in, the means adipted to differeot 
ciid«t ire oooneded with thefe ends hj diffe- 
rent reUtionty and promote them in different 
manners. AooMding therefore to the TarieCf 
of the ends propoTed, a different kind of judg- 
ment if neceflary* for difceming« whether 
the materials oollededt have or have not a 
tendency to promote them. On this aocountt 
men^s diveritty in point of judgment will give 
their imaginations different forts of regular 
rit7» and confequently mould their geniua 
into different forms. Hence a peribn who 
thinks and compofes with great correAnefa 
on one kind of fubjedt often runs into great 
wildneis and irregularity on a different kind. 
No two arts are more analogous than poetry 
i and eloquence ; but the poet aims chiefly at 
Ipleafing, and the orator at moTing. The 
poet may ha^e a very nice difccrnment of the 
qualities which are fit to plcafct and m^y 
condud a poem with the utmoft regularity ; 
and yet may be incapable of producing a re* 
gular oration: the qualities which tend to 
mdvCt are different in fome refi^eds from thofe 
which pleafe ; to moTCt objeds mull be (ct 
in a different lightt and deiScribed in a diffe* 
rent ouanert from what pure poetry would 
rcqoift t to dikera^ ibeir tcndtncy to mcftp 

nfert 
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ft fort of judgment different from'the poeti- 
cal, isneceffarji if the poet have' doc this 
Ibtt of judgment, he cannot fucceed- in d^' 
quence,- the parts (^ his ontioni ' tbcMigh' ie^ 
parately beautiful, will be ofien improper mif 
mifplaced. Indeed a poet always rdn( a riflc^ 
of becoming florid, defultoiy and inoHTefiV 
- in an oration t he cannot elcape it, except he-' 
poQefs judgment of another kind, as wdf «•' 
that which pure poetry would demand. ■ * 
In thefe feveral Ways which have been' 
mentioned, in fitting men for applying their 
id^s to different purpofcs, in leading ima^' 
nation into different tracks, and in beAbwing-* 
on it different kinds of regularity, judgment' 
is a£livc in diverfifying the forms of genini. 
But it may Ukewife be obfcrred, That, inde- 
pendent of this influence of judgment upon 
genius, there will always be a conGderable 
analogy in the form of thefc two powers. la 
all cafes, fome exertions of imagination are 
intermixed with thofe of judgment. In ma- 
thematical reafooings, truths fclf-erident, or 
already demonfirated, are feafonably fuggefied 
by fancy; in experimental reafonings, parti- 
cular fil&sjuid conclufions from them, are in 
. \ like manner fuggdled ; in experimental rea- 
fboings of different kindsi different idru of 



IrI^ iine vt% fiinqr U condpwUy fiiplPiP4 
ID cshibitiiic tD tifle* thofe timlititi cftiiCffnn 

iiift vkich it DranouDfiet* In oonfeoiiaitt oC 

^Am «*icry. nw hu vi 4dnat%Cf for accd^ 
fiag ia tlMt ijpeciei of jodgmcot* vbicli it 
ImA CQQfnKMt to tho tum of Iu4 inagtoan 

|Saiit aimI on tkeoihttliafML hit «—»««*■*«*»■> 

vin ttkt thftt tsra ithich it moit ibkaUi m 

Aft infkittfia wUfih thi^ twtk fwian miBtih' 
mmamAAMA ^mA AlteM^ fkaft tkilff kAbilBil finift 
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0/ the Kinds of Gewku. 

HITHERTO we hare chdtti/bQred to 
iiiveftigate fepftntdy the idoroes fidft 
whtck the diverfittetf df geuHit fj^g; U 
this inveft^ationf h was neefcflary to ftardi 
odt the variedes inddent fo thofe powen 
which are any wayft eoncehied in iStJt openH 
tions of genius } for thefe Tarictiet are flie 
^fimple pfincipleSf bythe eomUnatidh of ficferd 
of which every diftf nd- land or fdhn of gteins 
n (!dDftitated« We xniift now pnrfbe a fli^ 
ferent ifieihod« Evbry kind of gemoi de^ 
rives its denomination moft properly firdm die 
hfcture of the objed about whitrh it if etA« 
ploydd» or of thd end to which it is adapded; 
Thd di(Un£Hon» therefbre, of the kinds of ge^ 
niusi Inay be moft^ cominx)diocdly dedined 
from the diflFerence of their objeds and eadr; 
Mid diftingAifliiAg thenacoord^g so diefi^ we 
mud explaift tiicht by ccmbintng iBe prai« 
ciples already eftabli(hed» and purfniog lIieiiB 
tfaioagh their Batural* confifqueoccs* 
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SECT. L 
Gottus twfoid ; yir Seince, 0rfir the Arts* 

THE 'ends to which Geniiu may be 
adaptedt are reducible to two{ the 
diiboverjr of trutb^ and the produftioa of 
humij. The fbnner belongs to the fcicwc€$%^ 
die lattv to the arts. Genioi is« then, the 
power of iavendont either in icieoce or la the 
arts, either of truth or of beauty. 
? Tbsri are great differences between one 
fiaeooe and another, and between one art and 
another. On account of thefe di ff erence s , 
each idence and each art requires femetlung 
peculiar in the genius which is fuited to it. I 
intend not, at prefcnt, to dcfccnd to the invcfti* 
gation of thefe minuter peculiarities : it would 
be curious ; but it would be likewife intricate : 
at any rate it is naturally poftcrior to the iUu^ 
tratioo of the more general diftindions of 
genius. 

Tnaaa is likewife a general analogy among 
all the fciences, and among all the arts : and 
therefore we nuy expeA to 6nd fome charac* 
ters common to (caentific genius in all the 
forms which it aflumes, and other charaders, 
diflimilar to thefe, commoo to all the kinds of 
• • • gcoiua 
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genius which are exerted. in the Aitt. ; Thefe 
are the charaOors which I fliali endeaTOUr la 
'aTcertain. 

Some difference between genhu £97 fioebce. 
and genius for the artSi arifes nece^rily from 
the very dtverfity of their ends. . I begla with 
this* -.Scientific genius addrefles.its difeore- . 
ries.to the imderftanding ; their end is iufior^ 
mation ; genius for the arts addreOet iu pnH 
du£lions to tafle, and aims at pJeafing by 
them. ItisapropcrtyofgeniuSt^tickeept 
the end of the work continually in Tiew* aod 
by the view of it, modifies all the parts of the 
work, and feleAs the means which it employ* 
fo as they may be fubferrient to that end. 
This contributes to diftioguifli thefe two kioda 
of genius, and to render all their operatiooa 
and efforts very diffimilar : they coqfider all 
■ their obje£U in perfectly different lights. 

Scientific genius leads a perfon to look 
out only for fuch obje^ and ideas at impl|| 
fome truth, or fugged fome new ccmclufioo. 
Ailifted by the conftant perception of this end^ 
any relation is fufficient for introducing fuch 
objeds and ideas ; all the aflbciating princi- 
ples are put upon the fearcb for. them j every 
objed which thele principles prelent, iiftcd- 
dily contemplated in that point of view ia 
S '■ ' " whicli 
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%lkkli It contrtbtttet to this purpofet Ul th6 
diaimilfincei of it which cbn'tribbte to thii 
pdfpoie, are ftudiouflf fought out ittd e9ti« 
niiwd with care; objcdi and ciirnmttahiDca 
of bbjcfia* which ebntrihiite hothiag to itj d- 
tiler iie doc at all foggefted, or krie inlUntl^ 
(eitdted n> be tifelcft; ^hd difmiiTed iritbout 
the fiballeft notice. Gentiu for the am reii* 
ftrt the peirfbo who pollefleth it, cqoill^f la« 
tnt do pleifing tafte \j hit work. Id cob* 
fiquenbe of itt impulie; objeds ind ideal fil 
id ^tiff tihei are Veiy readilx fugi^efted to 
fdih ; thejr are drawn into hit view hf ttidr 
iditiMi tb iiie defign, ai well as hf t&! rfdiU 
dbba ^icK thqr bear to one artoth^ } affooii 
AI th^ i^ fug^fted, the^^ aie mootded Irtto 
ttat faHAt and (flxced in thai attitude, id 
HitaiSk thej promote thtt dcHgnt and they are 
conteMplated in that form and attitode alone : 
fbch dije^ and fuch drcumfbnces of objcda 
di ire (mfit to pleafe; either do not at all occur 
lb die artift, or, being perceived at one glance 
tb be tttifit, ire immediately rejedbd. 

By thil fixt iflbciatlon of fo diiSmilar ertds; 
d(£ two kiddi of gehluft become f ery dnlike 
S iS! th^ ex&tionft. In eVery cdmnlex bb^ 
ydk iSlrt bU engage omr atteotkm, there are 
tftvfilHitt ^MttfiiclrtlKf^ an fiiriei»hk<( 

gif« 
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ghc B i^eifiue or pain, and there are others ^ 
vhacfa cjQovrj peroeptioiis of sin indifferent 
fiamre. Genios Ibr the arts dire&s^the at* / 
tsndoQ dueflj to die former fiirt» and it leads 
to ooofider them only ibfiur as they either im» 
mediatdr prodocet or remotely contribute to 
pSeafore or pain. Qualities which appear in* 
difecnt to fenfe, gratify tafte in fbme (itu* 
ataoQs : whenerer they do» they attra^ the 
nodce and employ the powers of genius for 
the arts. The mere perception of extenfion 
is indifferent ; but the largenefs of its quan* 
tity produces grandeur, its terminations form 
figures either beautiful or fignificant ; a juft 
reprefentation of it often difplays (kill : in all 
thefe cafes it is a fource of pleafure, and en- 
gages the notice and employs the abilities of . 
the poet and the painter. Both thofe quali- **" 
ties of things which give pleafure or pain, 
and thofe which give neither, enter into the 
fciences and afFe^ the genius adapted to them. 
But the former are generally confidered ab« 
flradedly from the pleafure or pain which 
they give; and even when thc^fe are taken into 
the account, the philofopher proceeds as if he 
were infenfible to them, makes them the Tub- . 
jcd of cool enquiry! examines what truth 
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tliej indicatCt analjrzct the fedingti or traces 
the caufet and cffe&M of them. 

The philolbirfier defcribea minutdj all the 
appearances of his objed : his defign reqotret 
it s ererj one of them intoltes fomc truth ; 
inattention to anj one of them maj prevent 
thediiboTerjoftrutht or occafion error; thofe 
of them which feem leaft ftrikiog» often lead 
moft diredlj to tnitht or lead to the moft im* 
portant truths. A poett on the contrary, 
would oreriook bj ftr the greateft part of 
thefe appearances ; thej are unfit to pleafey 
and for that reaibn attraA no flure of his at* 
tentioQ : he fixes on a few that are moft ftrik* 
ing» and labours to (et thele in a ftriking light* 
The bbfcnration of many minute circum* 
ftinces» and a varict 7 of exad menfuritioni« 
were ibfolutcif ncceflary for afcertaining the 
Isws of light and colours ; and Newton's ge- 
nius gave him a propenfity to attend to them : 
theie would make no figure in poetry ; and a 
poetv though perfeAly acquainted with them, 
would never once think of them while engaged 
in compofitioo t he would catch ibme general 
appearances, and be fiitisfied with thefe. 

A ciMivs for icieoce is formed hj pm^ 

Ir^imh a genius for the arts, by hrigblm/i. 

a There 
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Thtere are, perhaps, no general chatadert bf 
vhich thefe two kinds of gedliia can be moN 
properly difcriminated. Each of thefe ch»- 
raders is produced by certain prcaliar qiiaU> 
ties of tbofe powers on which gediul has t 
dependence. In the one of them are combined 
modifications of imagination, memory, and 
judgment, different from thofe ihodificationa 
of the lame powers, which are combined ia 
the other: thefe powers Hkewife arc comlnaed 
in different proportions. 

S E C T. It. 

Ojlht Struiture of Imagination^ •which dj/Hm* 
gutjbet the two kinds of Genius, 

BOTH penetration and bfightnefs imply 
a great extent and compafs of Im'agt* 
hation, or great rigour of the affociating prin-* 
ciples; but they imply different forts of com* 
pafs and vigotir. Penetration implies fuch a 
force of imagination as leads to the 6)mpre* 
henfioD and explication of a fubjefi : bright* • 
tiefs of imagination fits a man fof adomiiig 
a fubjed. A penetrating mind emits (he tayt 
by which truth is difcovered ! a bright ftacf 
fupplies the colours by which beauty is pro* 
duced. There are mjuiy peculiarltiea of iou* 
Y « giutkwv 
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'fiiunioiif which coDtribute to the fbrmatioa 
of thde oppofite chandert : bf tracing out 
^bcfet our gcoenl defcriptioa ci the diftioc- 
tioo betwcea genius for (cieoce and geniui 
lor the arts, will be jufti6ed» and a more par« 
ticolar view will be obtained of the difference 
of tbeie two kinda. 

AcuTiMtu of judgment it eflential to pe- 
netratioot but cannot alone produce iL It 
would produce corrcdneis and rcadineli in 
deciding upon nuteriala which were in our 
triew : but penetration implies, orer and above 
ihisv a capacity of bringing quickly and com* 
pletely into Tiew» whaterer materials are ne« 
ccflary for our prefent purpoie. This capa* 
dry can arife only from imaglmaticm. In ge^ 
neralf penetration requires that confinidion 
of imagination, which fits a man for fixing 
his view fteddily on one thing, or on thoTe 
connected with it by dofc and important re* 
latioos, for attending to all the orcumftacces 
belonging to that thing, aodt as it were, ex* 
haufting iu qualities. This conftrudion of 
imagination is eridently adapted to the tiA 
id SotQct^ the inveAigation of truth. lor 
th^ cooclufioos of (aence lie deep, anJ muft 
dicape the tranfient glance of the fuperficial 

nbfcwcr ; they ocev bj our aticadiof to fuch 

qualitica 
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qualities in things as are lead ftriking and 
lead apt to force themfelvcs on our attentions • 
and by our pondering and contemplating in a., 
variety of lights, fuch qualities as cannot be , 
perfeAly comprehended by a per(bn who dwells 
not on the fame object for any length of time. . 
— Brightnefs of imagination is of an oppofite . 
nature : it is fuch a ftrength of imagination 
as makes every prefent objeft fuggeft a mul- 
titude of ideas, and hurries the mind quickly 
from one thing, to others not very ftridUy 
conneded with it. This charader is no left 
evidently accommodated to the purpofe of the 
arts, than penetration to that of the fcienccs. 
A quick fucccflion, or a copious exhibition of 
diflFercnt objeds fit to plcafc, is a great mean 
of producing the beauty fought after in all the 
arts. In poetry, for inftance, the intricacy of 
the fable, that is, the variety and diffimilarity 
of the incidents, and the diverfity, the num« 
ber, and a proper remotenefs of the images, 
ait reckoned among the fureft tefts of real 
genius. 

It would appear to be one confequence of 
what has been find, that penetration implies . 
an^tnefs to be affeded only by the dofeft and 
ftpffggft relations of things ; and that bright* - 

Yi neft 
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nef$ iaplici a propenfity to be influenced by 
foch relations as are (lighter and more re* 
mote t for the latter propenfity tends to draw 
off the mind to a great diftaoce from iu 6b» 
jeft; but the former allows it to continue 
nearer to it« and makes it eafier to recur quickly 
to the contemplation of it. The confcquence 
is juft ; and the confideration of it will farther 
fletermine our idea of the difference between 
a genius for fcience and a genius for the arts. 
When ideas are fuggefted to men of thele dif« 
ferent kinds of geniuSf by means of the (ame 
relatioOf it will J>e found that, generally, the 
ideas conneded with the prefent objed by the* 
Arooger degree of that rclationi are fuggefted 
to the philoTophert and chofe cooneAed by the 
weaker degree of it, to the arti(L The former 
fort are thofe about which the dcduAions of 
idence are commonly employed; the latter 
fupply the decorations neceflary in the fine 
arts. Any comparifon by which a philofopher 
would illuftrate or confirm a theoryt mufl be 
fuch as is exadly parallel ; it is enough for a 
poetical comparifoni and eren heightens its 
^uty, that it agree with the fubjed to which 
it is applied, only in feme of its circumftances. 
When a pliik)fepher explains the cauib of 



sscT.n. 




fepaeoQcs o£ die diffcccooe Id die 

fhaf dicT tike pbcc^ miglit be Ihownbjan 
ixxhaSkn of maiiT fartiailan. Tbefbbjcft 
of LocretiiB's poeiD is (rifnlifiral ; (erenl of 
d^ Epicorein dieories wfaidi he deCcribes poe- 
tkaHji are phnofcphicaBy dcdnced in die 
writizigs of die aodeots : oompue his acoount 
of any part of die Epicgftan fyfiem, widi die 
aoooont of die iaiiie part in Ckeio*s philofi>- 
phical worla^ Ibr ioflance» and die diflfccenoes 
jaft now rcmarixd will appear. If in anj 
i^fl^fwiiNt diej do not appear» it will be finnd 
cidier diat die finner is not dicxe pcoped/ 
poetkalyOr diat die latter has diefled 19 phi* 
lolbphy in a rbettvical garb ^p 

T 4 t» 
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to the poetical [a). Thomfon introduces Ctwf 
nl parts of ihe Newtoniiu philofephy ^ com* 
part his account of tbcTc with the lame parts 
as delivered bj fjftematie writers* and you will 
find the Dune diflTereoces. 



(«) All cWft cafa Mfbt «MBpliftf4 ui 4iiMai 
af cImCt !«• vrtftfi* Tl^y botli gtv* &m 




LKi«dM*i KOMM of cllctr aovtag dtom m m u i. h gifM ia a 
■■■Mr caaMtribly ponult m4 ui wkkk w% m&f iHMffk 
•My of cW pfcolioffkitt joS aoor ■l o ti oiid, •• cJHiiliwtC 
rial of gcMM fcr cW arti 4 



Nooc looN tS (01 opioor) b Ui UM aoof m 

Cosinoart liW* oolMfli itm fotk Iba n 

CofpofOMO (nttmm tmU fof loai^ot ammo* 

Hoc tibi 4tot io co iaMurofli cerforo fmoif t 

Sorfbf coioi vofM fifoaotor, tc Mgauoa loi 

El (ff^m miMm Urogei • Arboi«^oc crtlcoot x 

f tm i t t ^. ^ooofooi •• h ci» 00001 ^coriooi cooAa 1 

Ntc ortooi lbb£!ioM igoct M irAa doio f 1, 

E( ctirfi iAoioit drguf.AAi tiff«»t irtlmil^oe. 

Spoott (u% facrrt i4 60C vi fubtMOic p«uod«oi cS. 

Q«rft4 gcotti, c ooSro qoooi miffai cof pore Cangsit 

tMMi rtlbluoi altt, fpargitqst crMtvoi. 

Noooc vide I tcuoi. qttAAU vi cigot irtbrUq.t 

aWpaac kaoMf aqoc f oaoi ^oaoi "Mgi' OMrCoiot ihon 

I>if«<AA, ft oitgoa VI fliylii pnftfliM «gr« : 

Taoi Coptic hfimm tt^omit oiigii. atqvc rvaicttc : 

flat It poru ferai ttttrgftst, CB6)i«au|9t, 

Ntc lAOic* bac, q«Aou*S in <c, 4«b4i4»M« optoor, 

Q«to vacoofli per ioaao 4<of<«oi c«a<U Icftacar* 

Sic iguof ifbcot tMmmm ^oc^vc poit per aoroi 

Auu tspfciio fsffuoi Cocccicrc, q«aA^«am 

Noi t ra^ oMoiooi io Ci ci, 4coriMi < o i a ccf C pogococ 

Hadofoal^oo faocic c«li f o bt tic foiiawii 

Woo— vi4oi loognc iaoii 

la ooofeoooofl 
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But a propenfity to be iffcQed with the 
dofer or the flighter degree* of rdaUoo* is not 
alone ftUBcient to account for the difflereace 
between brightneft and penetration, or to ex- 
plain how one genius is fit for fcience, and aoi^ 
tfaer for the arts. It muft be obferred &Tther» 
that the peculiar predominance of r(»ne of the 
aflbciating principles contributes to fenn pe- 
netration, and the predominance of others of 
them, to form brightnefs of Jmagimrion j and 
that in fereral ways. 

Therb are fome of the relatbns of things 
which lead the mind more quickly, and to a 

*' CenAt «nim. cadem ilU individu, ct feOiU corpon Smtp 
fno dcoHiiin pondere ad lineun ; Iiubc ouanlai cA "maiBM 
corpora m motnin." D* Fit. \ib.i, Uidia Imnd other bImm, 
The poet'a ■ccoaat of the dccUnukm of the wtqmt, hm Bida 
poetictl ia it j 

Iliad ID hU qaoqae U rcbni cogvolceK aveaw t 
Cwpon cam dcorfbm refiom per iiaae fcmtir 
Pondcfibai propriii : inocrto tnnpore bme, 
Incertili]ue locii, fpaiio fecedcrc pMlIoai, 
Ttatum qood dobcd maiatan uccre poCt. 
Qaod nifi dediDire (blerent, omai^ dcorfsM, 
Imbri* ati gotvt, cidercDt per iaue pnrfbaduit 
^cc font oSenrqi Dltait dm plaga crcata 
Priocipiii. lis oil uoqaim sunra cmflct. 

IM. fcr. ti«. 
«nd in coBfeqncnee of thia, it diAn very link liroM Ckoo'a 
accoaat of the fuae tenet i " Dcinde ibidMB heao kmw^ 
cam tllod occorreret, fi onDia deorfam e ragioM f 
at, at diJti, ad liBcan. namqoam fott, ut ■»■■• tU- 

laa poffet utingtre: itujne ' declwaM dixit ■ 

■■ Bl — w • - ■ 



MuWiOMf iHmtiriB i^tubi «t qw ilcawtw mnim, 
taM^M pwtn audi* qMqw b M afat.'* fiu, |inv 

fKMf a^lMpki Bi^ btpfMMCd. 



gxcatcr 
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gseatar difttooet from thde things, thin other 
ftUtioos would leid it: the former will bjr 
this ^ftrj drcumftiocet acoordiog to what hat 
been ilitidj erincedt be moft favourable to 
brightnefib the latter to penetration* There 
are fbme qualities in erery objedt which laj 
a foundation for relations between it and 
many other objeds : thus the obvious fenfible 
qualities of bodies produce an infinity of re* 
femblanoes or contraAs to a multitude of other 
things* A ftrong propenfity to attend to thefe 
qualitieSf and to be aflfcded by the relations 
cor r c fp oodent to them^ will be highly condu* 
dve to bffightnefs of fancy ; it will produce 
furprifing aflemblages, agreeable imageryt and 
unexpeQed ornaments. But it is unfanxir^ 
able to penetration ; it produces aflbciations 
which muft lead the mind through many ob« 
je£U in a rapid fuccefliony allowing it to take 
but a fuperficial view of each. It will there* 
fore contribute to penetratioOf at leaft it will 
remove one obftrudion to the exercife of this 
powcTf that the imagination be not readily or 
firongly aflfedcd by thofe (lighter relations 
which the moft obvious qualities form among 
a great multitude of things unconncQed in 
other refpcds. Accordinglyt 1 do not (ay all, 
bvt omA phjiofephers who were really in* 

veoiofB| 
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ventors, have ihown no great turn for adorn- 
ing their writings with fuch images aQ4 com**' 
parifons as form the graces of poetry* Tlicre 
are in all objects, qualities likewife of an op** 
pofite kind, which do liot form obvious oon« 
nexions between them and a multitude of 
other objeds. Such are the mutual influence 
of the qualities of the (ame thing, the Tariout 
phenomena of thefe qualities, their oaufes and 
their confequences* Thefe, inftead of impd«^ 
ling the mind to wander through a wide ex* 
tent of things, rather confine it to one thtngt 
or to fuch as are intimately conneded with it 
in fome important refpedl. A prevailing pro* 
penfity, therefore, to attend chiefly to fuch 
qualities, will not hurry the mind with rapi« 
dity from one thing to others ; and will there* . 
fore be unfavourable to brighmefsj but it will 
leave it at leifure to dwell on its prefenc oIk 
jed, and difpofe it, tbat it may find employ-i 
ment, to contemplate it in every light ; and 
veill thus be conducive to penetration. 

It is obfervablp likewife, that the qualities 
)aft mentioned form the moft important and 
interefling relations aipong things ; thefe wiO^ 
therefore, influence the imagination and pro* 
inote penetration, in much the fame manner 
ffith the ftionger degrees of any one idatioa : 



• 
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the rdatioot which ire fbnncd by the ochertt 
are much more tri?ul» aod will affeA the 
faocf aod produce brightneftt in the iame 
manoer with the (lighter degrees of aoj rela* 
tioo* 

The more, important rdationt of thiogit 
will alio be thofe which lead moft naturally 
to the diiborery of truths concerning them ; 
the more trivial relations arct on the other 
hand, naturally adapted to amufement and 
pleafuret which is the objeA of the arts. 
This difference fuggeAs an ob(cnration of con« 
fiderable coofequence for explaining the diP> 
tindioQ between the two kinds of genius now 
under oonfideratiofu We (hall find on exa* 
mination» that thoTe relations which have 
been already mentionedt as conduciire to pe<» 
netrationt by the predominance of their in* 
fluence on the imagination, are the relations 
chiefly concerned in the diicovery of truth* 
Theie relations are all reducible to the dif« 
ferent nuxles of cauiation and co-exiilcnce t 
and Some or other of the modes of thefe, are 
the immediate fubjedb of moft of the coodu* 
fioos in the (oreral (ciences. In the (ctence 
both of bodies and of the mind, the enquiry 
is psiocipaUy about the fiufrf of pheoomcnat 

dbcif f^M^fi ^ifapf^ the cflSsAs p w cff iti fw 

fiom 
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from caufes, and. the coniequcnces of genenl* 
laws. Many propofidons in miatheniatica 
regard the properties which are coresident in 
figures and numbers, or which neceflarily re* 
fult from their nature, ^ven when other 
relations are the immediate obje^ of ieten* 
tifical conclufionsy yet it is chiefly 1^ meant 
of caufation and co-exiftence that they are 
inferred. In mathematics, the proportions of 
quantities and numbers are deduced as neoef« 
fary confequences from principles formerly 
known. In hydroftatics, the fpedfic gravi- 
ties of bodies* which are properly degrees of 
a common quality, are deduced from certain 
effcds of the weight of bodies. . This being 
the cafe, the predominance of thefe relations* 
caufation and co-exillence, as principles of 
aflbciation in the fancy, cannot fail to pro- 
duce penetration, and to fit genius peculiarly 
for the fubjeds of fcience. It direds the 
mind into the very track where truth lies ; it 
furnifhes it with the very inflruments hj 
which truth may be difcovered.-— It is no left 
true, that thofe which have been mentioned 
as the more trivial relations, and by their 
prevalence conducive to brightnefs, or ibme 
of them at lead, are mod adapted to the ob» 
jedt and the end of the arts. The fine arts 
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ire commonlf tilled iaUitiire : were they ill 
porelf ind tocillf fucht there could be no 

difficulty ia prooounciog thit refoobUnce ii 
the rditioo which would leid fincj to con* 
triTe works of irt« In piinttngt for inftiQce» 
which it ftnCdj imititivet the figure^ the 
iltitudeiy the expreffioot the colouringt ire 
but fo minj meint of rendering the piAure i 
juft ind ftriking reprefenutionof the Hindirdt 
whether lAuil or ideilt which the irtift hid 
in Tiew I ind^the conception of this ftindird 
fug^efti ihem lU to the fincy by the iflbciit* 
' ing principle of refemUince. But eren in 
cdes where the irti ire leiA imiutifet it will 
ippeir on ittention thit this principle it pro* 
doroinint A dtfcovery In fcience is fome* 
timet deiicribcd poeticilly : fuch i dcfcrtption 
will, perhipt more deirly lod ftrtkingly thsn 
iny other ioftince« (how how much poetry is 
employed ibout reiemblincett ind oonfe* 
quently how eflentiil it it to poetic geniutt 
thit thit be the predominint principle of iflcv 
ciitioo* Thomibo thut defcribet Newton*! 
opticil diiboreriet; 



Even light itfelf, which every thing difpUji, 
SboM uidifeorsf^d, till his brighcrr mind 
Uocwifted sU the (hifiing robe of dsy % 
An4 fiws the whksning undJftingwilhVl bUar« 

Col. 
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ColleOing erety raj into his kind, 
' To the cliarm'd eye cduc*d the gorgeous tnSm 
! Of parent-colours. Firft the Auning Red 
Sprung vivid forth ^ the tvnaj Orange neic 1 
And next delicious Yellow 1 by whofc fide 
Fell the kind beams of all-rcfrelhing Green. 
Then the pure Blue, that fwclli autumnal lkie% 
Ethereal play'dj and then, of fadder htx, 
EmergM the deepened Indico,' as when 
The heavy-flcirted evening droops with fnift» 
While the laft gtcamings of refra&ed ligbc 
Dy'd in the fainting Violet away (>]. 

All that is poetical in the defcription, u pro- 
duced by the metaphors and comparilbosy . 
(eridently fuggefted hj the principle of re- 
femblance) which are here introducedi and 
implied in fuch expreflioni as thefe* wavfifitd 
aUtbeJhining roifeofday — tbegorgeout tram 
of parent'colours'—tbejiaming red— the ttfuntj ' 
orange — kind beamt of green — blue tbatftvells 
autumnal Jkies, ethereal play'd'—indica of Jad~ 
der huet as v^hen the heavj'Jkirted evening 
droopt withfroJi-'~dy*d in the fainttt^ vioUt 
away {c). 

Whatever relation is the predominaot 
principle of aflbciatioa in a particular perioD, 

(4) PotottotlitmcsoiTofSiriNtwtMs nr. 96^111. 
(r) The ftoM obftrruioa i* appliubk n kU ^dbifdn «f 

thar 
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that perlba it ilwajs difpofed to fix his attea- 
tioo chiefly oo thole qualities in objcds which 
laj a fbuodatioD for that relation | and he is 
diipoled to confider ererj quality in the light 
in which it is fitteft for fuggefting ideas hj 
means of that relation {d). This difpoTition 
is, perhaps, one caufe of the predominance 
of a particular aflbciating principle : it cer- 
tainly adds to the force of the predominant 
principle, and affiAs it in forming a oonefpoo- 
dent turn of genius. The man, for inftance, 
whoie imagination is under the influence of 
cauiation and co-exiAence, not only flrongly 
feds the force of thefe relations when they 
are perceiTed, but b alFo prone to perceive 
them, prone to confider every objcQ before 
him, in that attitude in which it can mod 
readily fuggcA its caufei, its eflcOs, its con- 
comiunts, and the like. This will contri* 
bute very much to render his genius pene- 
trating I both to dircA it to the inveftigations 
which belong to fcience, and to fit it to enter 
deeply into them. He is continually bufy in 
turning erery objeQ that comes in his wjy, 
to feme uie in the dilcorery of truth. He 
baa the (ame advantage for invention, that 
the merchant who is intent on ^ftrj oppoc* 

tuniiy 
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tnhtty of gain, has for enriching hiilnfelf> 
Juft lb, if refemblance be the predomiiuuie 
principle of aflbcuttion, the mind» cohtioually 
in fearch of refemblanceSf will eagerlf tcX 
t7trf objed in fuch a point of View tEat it 
may fnggeft them ; and coiireqadntlf it wSX 
be fuccefsful in finding them out> and exhi* 
biting thecti, m well as ftrongly affefied bf 
them wheh they are foand. The colours of 
light refhc&cd by the prifm> bare been ob« 
ferVed by the poety as well as by the philoib* 
pher, but they are confidered by thefe in di£» 
ferenr points of view, lead them into ytxf 
different Drains of thinking, and art applied 
to very different purpofes. Pope applies tfaedl 
as an image for illnftrating i refembling fub* 
je£t, and is fed away quickly from the 
plation of them to that fubjcA; 

Falfe eloquence^ like the prifmadc glals» 
Its gaudy colours fpreads on ev'ry place 1 
The face of Nature we no more Airveyt 
AR glares alike, without diftindion gay : 
But true expreffioft, like th' Onchang^ng fun; 
Clean and improves whatever it Ihtnes upoOt 
h gilds all objefts, but it alters none (#). 

The obfervatioh of them gave Newton^s mind 
a very' dISferent impulfe : hit attentioQ wis 

(#) I&jr M CffiiidrM* m. ]i i-^ilT. 
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fist upon theie colours chemrdTes ; he ooiifi« 
dered them as an tStOi which requires a fuit* 
aUe caufef and was led to contrive a curious 
let of experiments for aficertaining that cau(e» 
Some of theie experiments exhibit phenome* 
na which the poet might deicribe for their 
own iikes» or the painter find an occafion to 
reprefent on canvals: but Newton attended 
only to thoie cireumftances which indicated 
jbme of the laws of light and colours ; and 
how ftronglj he was impelled to attend to 
thefei anj pcribn may judge bj recollcOing 
what a prodigious number of appearances and 
circumilancest minute in themielvcst and, 
sbftraAed from the invelligation in which he 
was cngigcdt unimportant and unintereftingt 
he took notice of* and delineated with fcru- 
puloui cxadnefst in hit fevcril experiments. 
iNDEtD, as we obfcnrcd formcrlj (/)» no 
one principle of aflbciation is fufllicient for 
InYcntion on anj fubjcdt alonct or without 
the afliftance of other prindples» ading in 
fubordinatioo to iL On this account* the 
predominance of reiemblance» or of cauiatioo 
and co^exiftence, appropriates genius to the 
arts or to the ficiences, not merely by the ex- 
citioii of theie principles themiclmSi but alio 

(/)r)MlLML7t 

by 
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bf dettraunii^ odier aflbdadng prindpks to 
aA in fiibferriaice to than. Tboe are two 
wajft in which one aflhriafing principle ma/ 
makeochen 2SL in fabfirrience to iL 

FixsTy It may determine them to fuggeft 
chiefly (bch ideas as are fuitable to it, and ap» 
plicaUe to its porpdes. Very Tarions idcu 
are conneded with any prefent obje^ by the 
fame relation; all theie are in themielyes 
equally fit to be fuggefted by that objed : but 
if fome of them correfpond to the predomi*^ 
nant principle of aflbdation, or to the defign 
which it leads a peribn to propofe and to keep 
in view, thefe will be introduced in prefer* 
ence to others which have no fuch correfpon- 
dence. A double relation belongs to them, 
and draws them into view by a double power. 
The fubordinate principles exert themfclyes 
by their own force ; but the predominant one 
gives their exertions a particular dire&ion; 
it likewife makes them, in that diredion, adl 
with greater vigour than they would in any 
other; it, as it were, infufcs its own fpirit inta 
them. In genius for the sq^ts, refemblance, 
the predominant principle of aflbdation, 
continually operates along with all the other 
principles, and, by uniting its force to theirs, 
caufes them fugged only, and fuggeft quickly, 

Z 2 fuch 
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fiich ideas u ire conducive to the imitttion or 

repreieautioQ which the trtift hat in view. 

The aitributctf qualitiet» and circumflancea 

of any fubjcCU are conncAcd with it bjr co- 

eiulkencev and are naturally fuggeflcd to the 

imagination by this relation: the prcdomi* 

nance of refcmblance as an aflbctating prii^ 

ciple in the poet or the painter, will make 

ihefe to be fuggeftcd* whenever they are ne* 

ceflary for marking diftinAly the objed which 

he ddcribes or reprefenta i and it will make 

Aofe of them to occur moft readily which are 

propcreft for this purpose, even though they 

he in themielvea remote. Ncdcca painting a 

naval engagement between the Egyptians and 

the PerfianSf and wanting to ioiimaie that it 

"had happened on the Nile, the waters of 

which are of the fame colour with the fea« 

contrived to accomplifh hit aimt by drawing 

^n afs drinking on the banks, and a crocodile 

endeavouring to furprise him (/)• In every 

good pi£hire« in every good poetical deicrip* 

tioOf we perceive the influence of co-cxiftence 

operating on the imagination, uiuler the di» 
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* 

redioa of refembUnce : whenever it does not 
operate, precifion is wanting, nothing u mp«* 
propriated, every thing is common and inde* 
terminate; whenever it is not dire^Ud hj 
refemblance, there are fuperfluous, ufelels, or 
ill-adapted circumftances. A defed in the 
former refped^, produces poverty of genius ; 
a defed in the latter refped^ irregularity* 
Both defeats are obfervable in fome works 
even of the mod ingenious artifts, and mre 
acknowledged to take (bmething from their 
, merit, and co indicate a failure in the exer- 
tion of genius. It has often been remarked 
as a blemi(h in Pope's Windfor Foreft, and it 
has fometimes been urged as a proof of his 
not having much genius for defcriptive poe* 
try, that he defcribes rural beauty in general^ 
rather than the peculiarities of that places 
the apology made for him by his advocates* 
that the place had at that time few peculiar 
beauties, fuppofes the juftnefs of the priit^ 
ciple on which the remark proceeds, and* i£ 
it be allowed, will imply that the fubjed was. 
ill-chofen for a difplay of poetic genius ; and* 
will thus confirm the obfervation which we 
have made. Oowley^s poem On the ^ueafs 
repwring Somc^t-Jfou/if is radier a minute ' 
deliaeatioa^ of its Situation and the objcOs 

Z 3 f urroundinif 
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funomidiog it» thao t poeticil deicriplioa hf 
m proper felcOkm of itt boutict, ETcrjepir 
thcc which it at applicibk to almoft any other 
ftthfeft at to thai to which it itappUedi every 
delcriptioQ which it Ttgue and not charM* 
teriAical of itt origiualt crerj chanQer that 
St not diflindUy marfccdt it an inftance of 
the former dtSeOt in geniut. Etctj drcom* 
ftance in a deicriptioo which counteradt the 
tfftCt of the whole» or even which cootribiitet 
nothing to itt everj incident not fuffidentl][ 
cooneOed with the main fubjcdt it an inAanoe 
of the latter. Either of thefe defedU, if it 
be great and permanentt it acknowledged to 
be inconfiftent with anj cooHdenble degree of 
real geniut.— What hat been laid concerning 
eo-exiftencCf maj be eafilj applied to all the 
other relationt. For inftancct no p er fo r m * 
ance in any of the arit» can be carried on 
without the introdudioo of cauiSct and of 
effe€U { it it often by meaiu of thde that the 
fob)c€b are markcdi and a diftinA refiunblance 
or r e p c tfe ntation of them produced. The 
principle of reiemblancet keeping the artift 
foiem oo the produdion of thitt will render 
*caufarinn aAive in fuggefting idcat coodudvt 
lb ill wc Ihall perccivt in hit work many 
fUbaiiaoa of ihiqgt by their canfiet or theic 
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confequencei, which fhow that the aflbcutiag 
principle of caufation hat heen very a£Jd'n ; 
and we (hall perceive the fitnefs of them all 
for giving a preclfe and lively conceptioa of 
the obje£^ which ihowa that its adiTitj waa 
influenced and direded by refemblance. In 
confequence of both thefe circumfUnceSt the 
piece i» both rich and correA.. In the greateft 
part of poetical defcriptiona, one prindpal 
meana of conveying a llrilcing defcriptioni 
is the fuggefUon of caufes or effeOi : in the 
very firfl defcription in Thomfon** Springt 
it is almoft the only means employed i 

And fee where furly Winter palTcs off 

Far to the north, and calti his ruffian blafti : 

His blafts obey, and quit the howling hill. 

The flisctered fbreft, and the ravaged vale t 

While fofter gales fuccccd, at whofe kind Bnich» 

Diflblving fnows in livid torrents loft, 

The mountains lift their green heads to the flcy (A)> 

In like mannefi the predominance of refem- 
blance makes contrariety to fuggeft* not any 
ideas which happen to bear that relation to 
the prefent obje^ but fuch as form contrafta 
and oppofitbns fit to render the ooocepdoa 
of it clearer and more ftrildng. AH the con- 
tra^ which are approred, m paiatiog, la 

■ (*)Vff. 11-17. 
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mttfic» or io poetiy, are fuch u contribute to 
this purpofe. A« it ii thus eflcotitl to genittt 
lor the trtiy that tU the aflbcutiiif priociplct 
•d io fubordinatioii to rdembUiicet (b th^r 
•Aiog io thii fubocdtoatioOf with Tigour tod 
qvickoeitt muft pootribute greatly to bright* 
oeia and ricboeft of imagioation : thej vt 
like a multitude of ien[antii buficd in proTid* 
iog abiuidaoce of all things for their prince. 
lie degree of perfedUon in geaiutt will aU 
wajt be proporuooed to the vigour of all the 
aflbdating principles, and the ftridnefa of 
their fubjcdion to the leading ooe« 

AfTia what has been (kid, it will be eafy 
to ezplaiot how caufatioD and co-exiAencet 
the one or the other of which is always the 
predominant principle of aflbciation in feien- 
tific genius, determine all the other principlet 
to introduce fuch ideas aa lead to the diCbovery 
of truth, andf by imparting vigour to them 
while they aA in this dircAion, enable thcoi 
to introduce fuch ideas readily and in abun« 
dance. It will be fufficient to illuArate this, 
with refpeft to one principle of aflbciatioiw 
In every Ibrt of (cieotifK genius, reicmblance 
Buft have confiderahle influence on the ima* 
gyation I in mathematics, (imilitude of ration 
to oAcn a means of iiivevi^aA i iaphilofephy. 
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one expcximcQt fuggefts others whidi hare m 
likcodf to itf md one Gooclufioa leads to ano- 
tber analogous condufioo. The prefent ob- 
jeft might fuggeft many others, by means o^ 
their rcfemblance to it* which would contri* 
bute nothing to a new diicorery : it is when 
the predominant prindple of aflbciationf a^ 
ing powerfully on a ppibn» fixes his atten« 
tion on the reference of the prefimt objcft to 
the dilcovery of a particular truth, ^md, ia. 
confequence of this, makes it fuggeft only 
fuchy from among the (imilar objedls, as hare * 
the £aime reference, that the principle of re- 
femblance promotes penetration, and contri« 
butes to the fertility of fdentific genius. ^Bjl^ 
pcriments in elcdridty have gradually and 
fucjceffively fuggefted a great multitude of 
other experiments on the fame fubjed; all 
thcfe experiments have been frequently re* 
peated by many perfons ; the feveral circum* 
fiances of them have been accurately obferved 
and recorded; and they have been furpri& 
ingly varied : but very many of them fervc 
only to diverfify the appearances, to aftonifli 
qr amufe, but lead not to any difcovery con- 
cerq^ng the nature, the caufe, or the laws of 
cljQ^lriQlt^ ,3096 pf thofe. who have made 
tluL mpft e^cpe^ents,^ deduced no general 

condufions 
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' coodiifioQS from themt or were loaeciinM 
and cnooeoui in tliofe wUdb thqr atttmpled 
fD dedoce: thqr poflcflSDdt in a omfidcfable 
degree of firength, the aflbdating principle 

. of refembbnoet and thofe other aflbciating 
prindplet which were necefiarj for leading 
them from one experiment to anocher» and 
frr enabling them to contrive and coodud 
cuperimciits, but they weredefrQive in thofis 
prindplet of aflbdation which muft be predo- 
minant in order to form a genius for Icienti- 
fiial deduAiontt and without aAing in fub- 
ordination to whichf theie former cannot pro- 
mote this purpofe. Others have deduced 
fiNne general conclufions from fome of thrir 
cxperimentSt but hafc likcwife made many 
experiments which tend to no fuch corxlu- 
fions : in them the prindples of aflbdation 
which muft take the lead in forming fcien* 
^fic genius, have had (bme degree of force, 
yet not force enough to render them uni« 
fbrmly and habitually predominant ; and in 
coofequence of this the other aflbciating prin« 
dples have aded in fubordination to them, 

^ vOnly in ibme inftancrs, not cooflantly or in 

%aU their experiments. There is no ele ft rici an 

who has difplayed a greater Ihare of real fiei- 

fMifie gauM» than rmnklia. Hie 
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ments arc not fo numerous as thofe oJF muxf 

others : this proceeds not from an inferiority 

}o any, in the fpecics of ing^cnuity requifite 

for contriving and condu£Ung experiments | 

pn the contrary in all his gcperiments there it 

a peculiar neatnefty beauty, and variety ; but 

it proceeds from his poflfcfling the aflbciating 

principle of caufation in very great Yigoor, 

£3 that it conftantly exerts itfelf, and makei 

all the other aflbciating principles ad in per? 

fed fubfervience to it. Accordingly . there U 

icarce one of his experiments fuperfluoos, 

tmmeaning, or indefinite ; they all contribute 

to eftablifli general conclufionSf they are un» 

dertaken with this view, and they are con* 

duded in the manner fitted for accompUflung 

}t. His experiments for inftance on tbe 

Leyden phiaU are a regularly conneded (eriet 

fit for eftablilhing the difference between po» 

iitive and negative eledricity, for afcertaining 

the feveral circumftances of that -diflFerence^ 

for tracing out its feveral confequences, mod 

for fetting them in fuch lights as may render 

them moft fubfcrvient both to the contrivance 

pf new experiments and to the dedudion of 

new Gondufions. The eflPed of pointed. 

bodies in drawing off the eledrical firet i^ 

^fovered by a (et of experiments vrell 



trifcd ftr the ptupofe ; and it immedbtdy 
wppiWQ tt> new fikpcnmciitt proper rat utc^ 
^Intiac the €mm& finuluitr of dcAndtr to 
dmiidcr wid lichtniiWf cspoiinciitt coo* 
dodcd with • llady TJcw to the eftablilhrnrnt 
cf this doArio9» aad with the ooncdIcA fuh* 
fertieocc to it: ud that fiailarirf it applied 
to ifltponaot pcaAical porpoieti with a mdi* 
oda aad addrcft which Ihowt a ouod inlcot 
«o iatcftigatiog cflRBOt aad cooleqiicoeca, ac* 
l^itftj hr thai aflffciatiftg priociple which in* 
ftigaiet to the inveftigatioo of the»t punbg 
|d Motioo all the other principlct which lead 
to the aaeaot of prafiBcuting that bmelligatioo, 
aod making them operate with vigoiir in the 

*ofe of thcfe OMOOI 0). 

StcoKDLYf At each of the aflbciaiing prin« 
eiplct it fnfiDcptible of varioiu modiBcations {k)^ 
the predominant principle may make the reft 
aA in fttbordioaiion to itidf, by diTpofing ua 
to be affpftfj by thofe modificationt of themt 
which art moft coinridrnt with it* and fittcft 
tot promoting itt defignt» Thit iecmt to be 
ooe of the chief wayt in which the predomi^ 
oant principle df tfireinft any other principle 
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to fuggeft fome ideas in preference to otliers 1 
and therefore the taking notice of it» tam% 
to explain farther the obfenrations made no- . 
der the laft head. When we confider hoir 
many and how diflimikur modifications everj 
aflbciating principle admitSt we muft be fen- 
fible that the power of the predominant prin- 
ciple to modify the others fuitaUy to ki own 
defignst will introduce great Tariety into their 
effeds^ and give birth to very different Unda 
of genius* Refemblance, for inftance, whidi 
is the leading inftrument of invention in tlie 
arts, is often a fubordinate inftrument of in* 
vention in fcience. But refemblance ia of 
very different kinds. The refemblanccs vHiidk 
influence the poet or the painterv are fer the 
moft part fuch as belong to the (en)fible qiui« 
lities or the general appearances of things^ 
fuch as are ftrtkingt and fuch as the artift caa 
make to be eafUy and ftrongly concdved bj 
others. Such refemblances are of little coo^ 
iequence in the inveftigations of iciencet and 
have little influence on the imagiaarion of 
the philofopkes. It is his aim to iC&ovcr 
caufcs, lawif. or effeds.r intent on tliiat he 
obfervest and ia affeded by, fuch (imilitudea 
4U regard the manner of conduding expea^ 
«wnts,y Gich as are indicariona of things pm» 

cceding 
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cecding from the ikme ciufet with the pfcienc 
objcdf or from fimilar ciuiest of their being 
oroduoed in the (kme minner, of their having 
umilar coofequenceSf or of their bearing 
iimilar reUtiont to tnj objeO* and the like. 
Such fi)rts of reiemblance are congruous to 
the predominant principle of cauiatioo ; they 
are fubfenr ient to \i% operations ; thej are the 
fbrti which make one proportion* one expe* 
fiment, or one condufion fuggeft others: 
and that principle cauies thefe* rather than 
other fivts of relembUnce, to ad Tigoroufljr 
and pour in ideas upon the mind. One can 
OooceiTe many'objcds which the appearances 
€# light refraded bj the prifm, wmUd have 
ittturallj Aiggcfted to a poet ; but they would 
have all been fuch as bear feme refemblancc 
or analogy to thefe appearances themfclTcs. 
The priiinatic experiments Aiggeftcd to New- 
Con other experiments or (jbTcrTstiont on 
bubbles and plates of air^ of glafst and of 
water* on fpeculumst on heated (IccU melted 
metalSf coloured powders, £ilu» Titriolsv al« 
hm, boraXf nitrct camphire* diamonds, and 
a great Tariety of other fubftances. None of 
them would have come within the range of 
poetical genius i Come of them are too ex- 
•Alj fiatbr lo knt fat images or compa- 
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rifonS) others are too remote to be appIicaU^ 
in their obvious appearancet to the purpofe 
of illuflratioot others have nothing fit to ftrike 
the fancy, or to promote the poet's views : 
but they were the very trials applicable to 
Newton's defign ; and his predominant prin- 
ciple of aflbciationt keeping that defigo fiz^^ 
edly in his view, excited and gave vigour to 
the forts of refemblance which could fuggeft 
objeds fubfervient to it. In like manner* the 
relation of caufe and efFed» which is a lead- 
ing principle of aflbciation to the philoibphert 
is very often employed by the artift as a fub« 
ordinate principle; and, by being in him 
fubordinate, it is modified in particular ways : 
he is influenced, Hot by every fpecies of it, 
but by thofe fpecies which can enliven or de- 
fine the reprefentation of an objed. The 
philofopher is afFeded, for inftance, by the 
clofer and more proper kinds of caufation ; 
thefe alone are of ufc in his defigns : the poet 
is mod frequently afFedted by the lefs proper 
kinds, and the remoter degrees of this rela- 
tion ; thefe are generally the fitted for enter- 
ing into ftriking defcriptions. This will alfi) 
hold true of co-exiftence ; it is of little uie to 
the philofopher^ and is little employed hf 
him, except ^l its firideft forms ; it is ttM 

i «7 
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, bj die wtift ia all its fonnt, dueflj in fnch 
It vc mofc looHS* Contnnttf n twpnftA 
both in icieoee and in the arts» as n fobevfi- 
Baie OffiBciDle of aflboatioii: Imt different 

' kinds oT it operate in diefe tivo MjtOtt ae- 
corfing to their coogmity to the pradomi- 
aant principle in each* and their fuUmienee 

** t» the refpeAive ends of each. The philofe- 
pber IS tnnoenced duefly by contrarieties in 
thecaufesiand the effefts of things ; agenint 
Ibr (he arts* though not idenfible to thefe* 
IS allbk and perikaps moce» affc£led by oppo- 
Dtions and contrans is the appearances of 
dungs thcmfelves. 

Tiios in every kind of geniost the pria* 
dpie of aflbeistioo which it in that kind pre> 
domiiuntt keeps the end in view, renders the 
mind intent upon it» gives it a difpolitbn to 
nm into what can promote it* ^nd to rejfA 
what is oniienriceable for it : by means of all 
this» that predominant principle gives all the 
other principles a propenfity to fugged fuch 
ideas* and to aflume fuch forms as are moH 
ceinddcm vrith it* and moft fubfervienc a> 
thcr end of the work. In every kind of f0> 
aiai» all the aflbciati^g principles mnK op0- 
sMe f %wwifly t b«r the pfcdoaiaidt pria* 

Kht 
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like the fun which fhinea with his own light ; 
and the fubordinate principles may be com- 
jpared to the moon, which (hines with bor* 

• 

-h>wed light, and refieds it only on that fide 
which is turned to the fun; they have their 
. vigour imparted to them by the predominant 
principle, and they ad in a diredion fuitable 
to it. It will confirm the juftnefs of.Uiis 
diftindion, and further illuftrate our fubjedt 
rto obrerve> That the conftant operatioh of 
• the predominant principle along .with the 
fubordinate ones, is always clearly; percdv- 
ablC) not only in .the fubfervience which it 
gives thefe V to its.defigns, but.alfo.in the fe« 
parate effeds which it produces. Let one 
experiment, for inftance, fuggeft a fimilar 
one to a .philofopher, he not only applies it 
*to the inveftigation in which he was profefll 
: edly engaged ; but, .if it fuggeft any other 
- conclufions by means of any of its circum« 
•dances, he readily takes notice of them. alfo« 
and thus .ihows how much and how uninter* 
xuptedly the relation pfc^ufe and ciFediofiu* 
<ences his imaginatipn. Innumerable inftances 
,jof, the imagination being in this, manner in*^ 
fluenced, might becpUeded frpm the.wprks 
of philofophers. To hint but at a very .few ; 
Newton refted not in apgly^np his ,op^cal 

A a experimeott 



csperimeots to the dtibovay of the prepo^ 

• tict of light and coloim» which wit hit iia- 
mediate view in maUog themt but coofidered 

• alio how thej might be applied to the cspli* 

* catioD of animal motioOf attraAioot and other 
: phenomena (/)• Wheeler having found hf 

csperimentit that bodiea to which elcflricity 
is commooicatcdf repd one another* waa led 

• by the drcum Aancet of thefe experimentSt m 
. obferrei that it fuggefta a reafim for a ipcry 

* diflferent phenomenon* lor the diflblotion of 
bodiea in menftraat tiz. that the particlet of 
the iblvend. having imbibed partidea of the 

* menftraunif (b ai to be (aturated with them* 
the iaturated partidea become repulfife of 
one another* fepamte and flj to piecea(w). 
Defiiguliert waa led in like manner to think 
of trantferring the refolt of his eleArical ex« 
perimentif to account for the fixing of air by 

- fteams of Ailphur* and for the akent of vn« 
pours (a). And later eledriciana have thought 
of applying their experiments and conchi- 
fioiu to aeoountt not 00I7 for thiuder, light* 
mogt and meteorst but alio for water^fpouiBi 
hurricanes* and earthquakes (#)• A poci 

(0 Oftki. Q|. S4« SI* ac 

(a) Piff •Tur'b Mi0. ff »i»i'i>b fmUfm.^^ 
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fometimes introduces a ferics -of Giu(es an 
eflPeds; but he^ always defcribes them in. .a 
manner different from the philofopher : hon 
much his imagination is under the power oi 
refemblance^ appears from his illuftniidQ| 
every part of the defcription by epithets 
images, metaphors, and comparifons. Thi 
paflage already quoted from Thomfon,* oooh 
ceming the prifmatic imagCy may fenre ms ai 
illuftration of this. Many other nraynpla 
might be produced (^). 

.(/) Many paflaget in Lucretioi, of wkick dM filjfft I 

'porely (cientifical, are in this manner rendered btiatifiH 

^ticaU Whenever Vii^il introdacet .a fabjeA of feMBBO^ 

the prevalence of a poetic ^nias is confpiciioiu ckfowll A 

whole of it. The two following paflages art inftwcw St tkii 

') ^* Iccirco certis diroenfam partibos orbem . i 

^ \ Per daodena regit nl^ndi fol aureus aftra. 

' ' Quinqoe tenent coelum sonc : quaruni unom cortfa * 
' . ' Semper fole rubeni, et torrida femper ab igai : 
Qotm circum extreroae deitra Icvaque trahnnturp 
Caerolea glacie concretse, atqne imbribuj atria* 
Hat inter, meditmqoe» due mortalibni cgria 
Munere conceflje divfim : et via fcAa per ambaap 
Obliauus qua fe fignorum verteret ordo. 
; Mundui uc ad Schythiam Riphsafque arduus arctb 
Confurgit ; premitur Labys devexus in AuSroa. 
Hie vertex nobis femper lublimis : at ilium 
Snbpcdibns Styx atra videt, Maneiqua profiuidis 
Maximus heic flexu iinuoib elabitur anj^uis 
Cifcumt perque duas in morem fluminis Ardoss 
ArAos, ooeani metuenteis xqnore tingi, 
lllic, at perbibeat* aut intempeila filet nox 
Semper, cc obtmta denlaatur node tenebmi^ 
Auc rcdit a aobit Aarora, diemqut redacit: 

A a a Oni 
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OMg fcmaikaUe difference between the 
two kinds of genintt teouiot yet to be men* 
tiooed. In iSaentifical invdlUgatiooit the 
imigiMtion cm rcceiire no tffiiUnce from the 
ptifioM : few pd&OM can mis with thele in* 
veftigiliont} and if theie lew were allowed 
to inteiferef thex would infied our condn- 
fiona, and obOnid our diiiooteriei. Where 
truth it the objeAt the paffioot can produce 
only prgudioea fit tolead away from it. But 
genius for the aru can nerer esift where the 
paifiont have not great power ottr the imagi« 
nation^ in affcAing the train and aflbciation 
of perceptions. An imagination eafilj af« 
ft£tcd bj the paflioosi is peculiar to genius 
for the aru ; and it is eflendal to it in all the 
forms which it can aflume. There is ficaice 
any of the fine arts which is not fulbeptible 
of the pathetiCf and in which the pathetic w 



N«C|«« wki ^n«M t^M «ncM aAtvli 
lUic ki% iwktm uxfiiH iMib* Vglpsr. 

AcciMM I caliM Hm* tl ff4tf 
VmiiB mrnmrn ivrb i m vi strk aV 
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not a capital excellence. In puntiogi in 
mufic, in poetryi in eloquencei it is often 
neceflary to expreft the paffions and aflPeCdont 
o£ the foul i they can be exprefled only by 
the peiibn whofe fenfibility of heaR eoablet 
him to conceive the pallion with Tivacity, to - 
catch it as by infedion, and whofe imagina- 
tion immediately receives an impulfe from iC( 
ai^ pouTB in the ideas of the proper charac- 
ters of the feveral paflions, of thofe effedst 
imitable in the particular artj by which each - 
paffion naturally fliows itfel£ Every artift 
xtauft often excite the pallioni : they are ex- 
died chiefly by being well exprefled: they 
are excited alio by fltong reprefentations of 
their objedt and their uufes ; but it is the 
fimcy, excited by the lively conception of the 
pafliooi running into the fame tbonghu 
which the paflioni if really working, would 
fuggeft* and placing the artift in the fituation- 
* in which he would then be, that pnts it in 
his power to imaginei and confequently to 
reprefentt its caufes and its t^je^ in a way' 
proper for infiifing it into others [q). 

M Sums CUM (qauMB CfO qiidcai faaiio) dm m^ 
MMW dStBm w Me pofiu eft, « motnmtr ipL-^-Ncc 
i*enditBi£ ignu, BccmaMaiiiatufikaten: McmiUs, 
to ihwi BolorcM, ^um ipfa ab» iiahn. Priaaa «ft uinr, 

A a 3 ■ In 
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In thde fefcril wijit brightoefr and pene* 
tnsioOf 1 genius for the arts and a genius for 
the fiaenoeSf arife from a difference in the 
ftvn and confttu£kion of the imagination^ 

S E C T. IlL 

H§w tbi hvo IGndi of Gemms iijfir m nj^tit 
^ the AJfi/tamc€ tvbub tbej derive from 
« Me9tofy% 

BOTH in genius for the arts* and in ge* 
nius for fciencet tmagtnacion is afliflcd 
bj memoTft operating in fubordination to itt 
and operating continually along with it. But 
it is nott in thefe two kindst afltftcd equally, 
by memory! nor alCAcd by the (ame Tpccie^ 
of memory. 



«t affdaavf f St^m cairn fiiat aecti ia toArt potcft«it« 

aot Cum r ifa a c j ftppcllcaiat : per ^••» taugiatt r«m« tb* 
Itatiaai iu r t f r a Ciat— iw aatso, «f cii ccfacre ocali*. m ^«» 
Cnwct k«krft v«4cafliar : lui ^si^au beat co*<cpmr. •• crit 
b aii rf l ib a i p o w bftiat. Haac qaidcai dicaac ^•tmns^^tm^ 
^al ibi ff«t» ppc f i, aAat, 6caada« vtnrai afoaM iafaiT 
^aad qaidtai aobtt vofoaiibvt facile caattafn>«»Ufe^afta f 
^mm a Ck ai aa t iUairaua ct cridcaoa aaitaaiar 



M« aaa cas dacata ndctar • aaaai oiaadtft t ct aMIae aaa 
akkar aaaoi i rvbat Mi latarMat, fc a aiatar. Qv i»t. i^jf. 
Ow.bkficaM. Sad cm iat atti van aiMat» alii idT 
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\h fcientifical invention, memory it exerted^ 
in a much greater degree, and its afliftance it 
xx)ore indifpenfably neceiTary than in the arts, 
AU the experimeqtt, i^l the obfervationt^Nall 
the principles, employed in philofophical in* 
veftigationSf muft be fuch at have been adhl- 
ally obferved or afcertained, and Vt exadly 
remembered, elfe they can b^ of no uTe for 
eftabliihing a jull theory. Memory muft at- 
tcft the phenomena as really obferyed» and th^ 
principles a^s already verified, and prodMce a 
f\ill convidion of their having been obferved 
^nd verified, elfe the philofopher would never 
think of applying them to the fuppoit of his 
theory. Phenomena not experienced, but ima- 
gined, coi^d lead to npqe but chimerical con* 
clufions. At one time elednciani imagined 
that they faw ip their c^^perimeixts the power . 
of eledricity affeded by the flours pf bodiett 
and light bodiet performing a regular motion 
from weft to caft round an eledrified ball {a) : 
had thefe fadt been uken for granted, and 
cpnclufioni deduced from theip, the conclu« 
fiont muft have been altogether fandfuU 
Often indeed men can in fome degree imagine 
beforehand what will be the refult of an ex« 
perimentt or what the appearancea vhich it 

A a 4 will 
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wOl diidofe} nifi cakifioc reftnun tbenlclvci 
from coojeftttKt coaocming ibis. Boc it U 
only bdoute icqutintaoce with the fubjcdi 
estenfife kbowlege of the Uwi of oatnrei ac- 
cunte ftmeiDbniice of the appeinnoet which 
hate attended analogous experimentSydilcern* 
ment of the variation of circumftancet in the 
experiment propofcd^ and judgment of the 
prtbable confequencet of that variation, (hat 
can enable them to conjedhire right. Some 
of Bacon^f anticipationit and man/ of New* 
ton*$ coojcdores in his queriett were juftt and 
have hern fince eftabliflied by adtul trials. 
But iff without theie reqtttiites> by th( mere 
force of imaginatioot a perlbo venture to guei^ 
in this mannert he will almbft cerciinly guefa 
wrong I and* if he proceed to reafon from it^ 
will produce a fantaftical hypothefts. Scarce 
any man can pofleft the requifites mentionedt 
in (6 great a degree* as to render it life for 
him to build upon the fuppofed refult» with* 
out firft bringing it to adual trial* and making 
lumfelf certain of the fa^ Even when % 
man may naturally think that he has the hdk 
^Mndatlon for his conjedure» the refult may* 
on trtalt tiim out not only diffmnt« but di-» 
f^f oppoOte. When all the esperunentt* 
At thit iltaae made totmitA m ftow^ that the 

eleftrinl 
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pledrical fire is contdned in the ^lifii itfid^ 
^nd when it was known that thn cardi or m 
fioot draws oflF this fire from a g1 1^ or tube 
in which it has been excited, it ' vfas aatunl 
to coQJedure that the eledrical p'qwer would 
be ftrengthened by preventing tta» being thus 
drawn o^, by fupporting the mad a|ne and the 
Operator on fome fubftance which i| not a ooa* 
du£b>r of eledbicity; the conji^dure wi« 
formed by fcveral eledtricians, and wu in the 
bigheft degree plaufible : but whea^ they made 
the trial, the very reverie of their <fxpeAatioa 
happenedf the power was very n:::fuch weak* 
(med ; and this unlooked for effet^ led fime 
or them to corred the fpecioua caror which 
had occafioned their conjedure, tx> conclude 
that the eledric fire is only colledcdf not pro* 
ducedf in the glafs by fridioUf and to diicover 
the twofold dedridty, the pofitirve and the 
negative [h). Fads imagined, or riiflily takett 
for granted, have produced numbcfrleis errorti 
in fdence. All the fads on whiqh true td» 
ence can be built, muft be exhibiqed by me-\ 
;&ory; the operation by which' th^ are im-^ 
mediatdy applied, is recoUediom This re-^ 
pdlle^on is indeed under the in%eiice of m 

picIdog^ 
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piercing imaginatkuL Inuginadon exdied by 
a preCent peicepcioo, puu ut upoo fearching 
fbr the proper experiments and obTenrationt ; 
k is often by relations fit to affcQ itfelf alone^ 
diat it gtires us the firft hint of thefe* but me-i 
wotf is the power which it fends, as it weret 
in iearch of them» and by means of which it 
finds them. Imagination inftigates us to recol« 
leAioOf and giTes our recollcdion the proper 
aim ; but it b by memory that thil aim is ac- 
compltihcd. It is the only guide to trmtbt the 
dbiyA and the end of fciencew 

It is not ib in the arts. When the painter 
draws a figure or a landfcapet when the poet 
ooncetTes a defcription« a chart^lert or an 
erentt it may be fuch at he has really ob» 
iSenredt and rememberSf and may be only by 
fancy drawn out of (be repoficory of memory t 
and applied in the proper place. Bo( it is not 
of importance whether it be or not ; its be- 
ing attcfted by memory, its being caaAljr like 
to ibmething ob(enrcd« Mtt not the circum« 
fiances to which the artift principally attends ; 
though it haa never been obrcnred, it may be 
produdti^ of ir#a/Xf and this it all that U rc«^ 
quired in the arts. Human invention is not 
^ fertile^ as to be able to diverfify iu produc* 

tbos (uffioepilyf witlma ever cvplofing^ 
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memory to copy from the reality of things | 
and therefore this latter faculty is a neceflkry 
and ufeful auxiliary to fancy (^). Many 
figures and fcenes in the works of the moft 
original painterst are fuch as they remem« 
bered to have feen : many defcriptionsy cha<^ 
raderSf and details, in the works of the moft 
inventive poets, are fuch as memory retained. 
Even Michael Angelo is (aid to have transfer^ 
red into his Lafi Judgment^ feveral entire 
figures from the paintings of Luca SignorcUL 
Giacomo da Porte took the ideas of moft of his 
figures in very numerous and highly efteemed 
hiftory-paintingSy from his own family and 
acquaintance* Francifco Albani defigned his 
Venufes and his Cupids by his own wife and 
children. Moft of the fables of Shakefpear 
himfelf, are fuch as he found already con^ 
trived. But when fancy has force enough to 
produce fcenes* figures, charaderst fables, or 
beauties of any kind, without that aid from 
memory, we are fo far from being difpleafed 
^ith the want of it, that, on the contrary, pfo-t 

(r) It it a jaft obrenrttion of tbe anfcnioai and elegant as* 
llMir of 4, Criiifml Dj^mihm •m the Pums rfOJimm. •• Trvtk 

V makes aa impreffion on the mind far ^foad anf SAioa ^ 
'* aAd no man, let his imagination be ever ib troog, relatti 
r aajrereaM fi> Aeliaglr as thofe in which he has beta in* 
^ tereSed t oaiats way fctne (6 aatarally as om which ht baa 
r 6e«t ordrawsaajrcharaaerstafiicbimigcobwtasihtCi' 

V which he has pertealhr known,'* 

vidc4 
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irided mfcwoej and judgment Imtc been am* 
fiilttd to hi u to coible fiocj to reprdcnt 
diiagtn tbex may hftTe beeo, we itgtfd gcsiiiii 
asthegiciter and the more origtiul Ibr not 
ftuidiiig io need of fkither akL Demtiooa 
£rom the radtty of thingt» which would dif« 
grace feieoce» aod be abfolutely iQcooTifteot 
with its genoine end, contribute to perfeCboa 
in the arts. 

CsNius for ficienoe and genius for the arti» 
«re likcwife aflKftcd, principally^ by different 
Species of memory. A capacity of ftrongly 
Remembering feparai e obje£b, is far frcNn be^ 
ing unncceflary in the tn?eftigations of ici« 
cnce': many df the phenomena which Nature 
tehtbitSt or which experiments difclofct are 
fimple objeds ; and CTcry phenomena mud 
be attended to and reuincd, elfe the coofe« 
^enoe will be^ either that no conclufion can 
be formedf or that the conclufion muft be 
wrong. But a turn for accurately temem* 
bering the conoexions of things is likcwife 
•bfeltttely neceilaryt and of capital imports 
ance. To retain Uvdy ideas of the icTcral 
Separate appearancest will contribute little 
to promote (ciencet except we alio have ob< 
(trrcd aod remember the precife fituation in 
idttch thf appeannot oeairro4 all the cir^ 
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cumftances which attended thenif what ap* 
pearances precodedt what were confcqueoti 
$nd what oontetnporaryy how they came oo^ 
variedi and again went oS. That fluids aiceod 
in exhaufted t\ibes» was always known ; bat 
no legitimate condulion could be drawn fitxa 
this appearance! 9s lotig as it was taken ioi 
granted that they would afcend to any height t 
it was only when the exad hdghts to whid^ 
they rife were obfervedt that a difcovery was 
made of the c«uiie of their alcentt th^ preffurt 
of the air ; a difcovery which has led fon^ 
Ward to many others both curious and uieiuL 
Ph^nomen^ Unperfe^y obfervedt can prodttcf ^ 
bo juft conclufions ; and a confufed or iqi^ 
perfe£k rem^embi^ance of phenomena^ ^nill ob^ 
ftruA the jwfUi^ of the conclufions» as nmd^ 
apd in the fame waysj as if iome of thdr cP- 
fential drcvipftanc^s had been wholly otct* 
looked* 

In tbtf artsi tljiie memory of feparate obje^ 
jinvft 1>^ ▼ery ftrong and livdy : die artiftn^i^ * 
concdhre them iQbrikingly, that he may be ab|^ 
to rfpre(ept t;hem firikii^gly. Memory oi thr 
ponneadpns of tbings is often of g^t utility.: 
but it i^ iiql al^wv* a^^Mtdy »M5mT to wj* 
tffi^^ all Umut ^ «»9i»«tim« wU|\ BBtnii^ 

i Eirea 
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£▼» in a profeflcd imiutioa of a rod obgedli 
a full and miaute exhibitioQ of all iu circum- 
fiaocct is not inftftcd upon ; a felcAion of \ 
fttch as, according to the art bf which the \ 
Imitation it made, will produce the greateft ^ 
beautj, is not onlj allowed, but approved. In y 
a portrait or a landfcape, likenefs to the ori« 
gtnal is indifpenlable ; yet in both it it ex* 
pcAcd that real geniut will fet that original 
in an advantageout light* heightening itt ex* 
ccllences, and extenuating its defcdt. What 
hat hxn obfenred in one fituation, it often ac« 
cftNnmodated bj the artift ny hit own fubjeA ; 
but he it at liberty to reprefent it independent 
of the thingt in connexion with which it wat 
obferTcJ. to tranifer it info a different fttua* 
tion, and to alter miny of itt drtumftancet; 
nay, if he uke not thtt liberty, he will be 
blamed at too fenrile and painful a copier of 
Nature, and accufed of portrty of invention. 
Though the artiA*t remembrance of real 
thingt be accurate, fancy muft vol borrow the 
whole, but foauh what fuiu iu purpofe, and 
make it itt own. A fpecies of memory more 
accurate than it it allowed to make uTe of in 
Ihc artt, cannot be reckoned neccflary to gt* 
aiua iat tfaa arts: oo the oootrary, it might 

hurt 
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hurt this genius, by leading into minute de* 
tails, and too circumftantial defctiptions or de* 
lineations. 

The natural appearances which are ufeful 
in productions in the arts, muft always be 
fuch as are in fome refpedk ftriking. To rea« 
der memory, therefore, fubfervient to genius 
for the arts, it is fufficient that it be £t for re- 
taining ideas of Aich appearances as have made 
a ftrong impreffion on the fenfest as have 
forced attentiouy as have pleafed tafte» as have 
excited fome paflion or emotion* as have 
feemed peculiar and diftinguifliing. It is in 
a perfon whofe perceptions are readily ren- 
dered ftrong and durable by thefe circum- 
ftances, that memory will be qualified for depo- 
fiting materials fit for being employed in the 
arts* But the appearances which are of im- 
portance in fcientific inveftigations are ol* • 
different fort, generally, noways ftriking in 
ihemfelves, often apparently inconfiderabVe. 
The perceptions of them being thus weakc:r 
than thofe of the other fort, a greater natund 
ftrength of memory is neceflary for retainin;[^ 
them. The memory muft likewife be tumeil 
^r deriving ftrength from fuch circumftanceti 
as fuit the nature of thefe appearances. The 
mind muft be prone to clofe and continued 

aftentioQ^ 
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MttntioOf th It this may infix ia the memorj 
pocepiioos t 00 weak fbr UjiDg hold of it bf 
their own pc »wer« It muft be prone to fup* 
pole importance in appearanoea ieeminglj 
trifling and unpromifing ; to look forward to 
'tfieir tendett cj and coniequeneet with a high 
curiofityamJ eager pre-expeAaiton, that, if 
ihej turn oat in the manner that was looked 
iot9 the grac ification of that principle maj im* 
pidk them indelibly on the mind, or, if they 
turn out otherwife^ that principle may be 
again excitedt which will impreft them no 
Ida indelibly. It ia when drcomflancea of 
this ki nd have the principal influence oo ren- 
dering remembrance ftrong, that memory ia 
fit for giving affiAance in fcientifical diico^ 
iref iet. In the writings of e?ery perfon who 
haf « been renurkablc for fuch diicoreries^ we 
^rceive plain eiridencea bow much power 
Ih eie circumflances had over his mind« 

Th I cooncxioos of things which muA be 
ff rpreiented in the arts, are not the fiune with 
d w£c rwinfffK^^ which muft be obferred in 
t lie ficieocea. The artift is concerned chiefly 
• fitb the refemblanccs of things, and tbeieof 
t ht mora JJmfiblec and iUiking kinds ; and,ia 
J fiibordinatioa to thefiv viih their obvious coi^ 
'wdlfi *ib iiT f rMBiEir . and dKwinuir^i***^ dti» 
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cumftances, and their more fignal cauiet and 
eSeds: the philofophei^ is conteraed with 
their caufest effe^tsi and laws ; atid» ak cc»i« 
ducive to the difcovery of thefet with thd^ 
predfe qualities and adjunds* their more hid« 
den fimilitudes and anaiogiest aAd their oiord 
fecret difierences aAd Conttarietiest Memory 
is adapted to genius for the onet dr getiitia fbif 
the other, according as it is turned moft fbt 
being afFeded with the former fort of coa« 
nexionSy or with the latter. 

S E C T. tV. 

Uw) the tni)B Kinds of Genius differ in refpilt 
of the AJJi/iance which they derive frmm 
Judgment* 

BY imaginatioil, with all the alJliftanctf 
which it can receive from the beft* 
adapted memory, neither brightnefs nor pene«* 
tration is completed* But in this rcfpe^t 
there is a confiderable difference between them* 
Some degree of brightnefs may arife tntrcly 
from the imagination ; but no degree df penc^ 
tration can ; the loweft degree of this cannoC 
poflibly exift without acutedefs of judgment* 
Accordingly, though we may with great pco« 
l^ety fpeak of hrightnels <^ fanqrr it would 

B b U 
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be ablblutelj tknproper to ufe any exprtflioot 
wKich implied our alcribing peoetratioa to 
this faculty alooe. 

That judgment al&fts gehiui of every 
kindf to fuggefting fuch i^s as fuit the puf 
pole* was formerly (howo. In the fctencett 
in producing the materiaU fit for the inTefti« 
gation of trutht thit afCftance it indifpcnlably 
neceflary. The decidoni of judgment con* 
cerning oli^eCb or ideas already producedt con- 
fideredt and compare^t fuggeft to the imagi* 
nation other idett aflbciated with thefe deci« 
fiooif and fit for carrying fisrward the inTefti- 
gation. Judgment is employed in giving fuch 
decifiont, at every Aep that is taken ; and they 
are the only means by which we can be car* 
ried forward another ftep. In the arts too, the 
dccifions df judgment do often fuggeft new 
ideas ; but the ideas abfolutdy ncccflary may» 
in many cafett be fuggefted by other means. 
A rapid imagination ofien, without giving 
judgment time to interpofe, pours in^ by its 
Cfwn fbrcft a great abundance of conceptions, 
lb proper, that when they are afterwards re* 
viewed, the acuteft uoderftanding, and the 
Biecft tafte, can icarce find fault with them. 
Itttfic artSf this rapidity of imagination, which 
vNMi fltac Hc iht iMerpdGtiOQ off judgoMtft 
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often produces a noble boldnefs and freedoiii 
of manner ; in fcienfie it could produce ool/ 

abfurdity and error. 

In fciencet an acute and vigorous judgment 
is necelTary for making any u(e of the coocep* 
tions which imagination has fuggefted* It it 
the precife bufinefs of fdence to deduce con* 
clufions from certain obfervattonSt experi* 
roents, or ideas ; but the dedudion of thefe is 
altogether the work of judgmentt and will be 
performed with greater or lefs advantagCf in 
proportion to the degree of its acutenelt. 
We (bmetimcs meet with perfons who are re* 
markable for making uncommon reflediont 
on the triteft fubjedls, or drawing new con- 
clufions from the moil familiar fa£U : this is 
acknowledged to imply real ingenuity ; but ic 
ihows chiefly acutenefs of judgment. The 
commonnefs of the fadls or the fubjeds, makes 
no great force of imagination requifite for 
bringing them into view ; they had aduallj 
been in the view of hundreds: but thefe had 
not the quicknefs of underftanding which has 
led to the new condulions or refledioos. 
Many of the fads on which Newton founds 
his i^ebry of ^;nvitation, and that of light 
and odoursi require no great degree of iips« 

9b % ginati9o 
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giMtioa to bring them iuto Tiewi and had 

'aOuallj been obfenrcd bf nuny* That the 

iame coodufioni were not hj thefe deduced 

horn theiDt maj be alcribed partly to a dcfed 

of imagioationt prerenting their being (et in 

that light in which thej would have readily 

luggefted the coodufionsy and partly to the 

want of fuch depth of judgment as waa fuffi* 

cieoc for deducing them. Depth of judgment 

eootributed perhaps more than vigour of ima- 

finatJOOt to enable that great philofepber to 

peroeiTe the tendency of common fada with 

Ibrprifing quickneftt and to trace their conic* 

qoeocea with fingular accuracy. It waa in 

the cootritance of new esperimentt, P'^^'P^ 

and deciiiTet that the vigour of hit imagina* 

tioo (howed itklf. Any one propoTitioo in 

Euclid^i Elementi, foUowt neceflarily from 

thofe which precede it ; and the work of ima« 

gtnaiioo neceflary for the demooftration of 

itf it in a great meafure p er fo r m ed by the 

laying down of theie in a natural order and 

leriea. Suppoie then a peribn pcrfcdly ma* 

fier of the firft forty*(ix propofiiiooa { he haa 

all the princsplea oeceilary for demonflraiing 

that the iquare of the hypothcnuie of a rights 

ai^gfed triaAglct ia o^ual lo the fi|uara of the 
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other two fides. To conceive this propofitioa 
of one's felfi would, however, (how a great 
degree of genius, a vigour of imaginition u 
well as of judgmen& If the propofition were 
mentioned to him, and he were informed, 
that it is deducible from the propofitions al- 
ready demonftrated, it would (till require a 
confiderable vigour of both thefe faculties, to 
conceive the figure necefTary for the demon- 
ftration, and to make out the feveral fiepa of 
it, without afliftance. If e^en the figure were 
defcribed, it would indicate fome degree of 
genius, immediately to perceive the whole 
train of the proof: but in this cafe, a very 
great part of the work of imagination is per* 
formed by the teacher ; it is chiefly acutene(a 
of judgment that is necefTary for accompli(h- 
ing what remains. In the more intricate 
parts of mathematics, it requires greater vi- 
gour of judgment, as well as of imaginatioot 
to fee feveral fteps before us ; and to be ca- 
pable of this, (hows a higher degree of ge- 
nius. Thus, from the very nature and end 
of fcientifical invention, judgment is coo- 
ftantly and intinutely cohneded with imagi- 
nation in all the operations of genius ; and a 
great acutene(s of judgment it neceflary for 

B b 5 enal>liog 
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* qnbling geoiut to (bow iifdf.-— Bui in the 
artSt tbe ideas colleded are not applied to the 
dcduQioo of coodufiooa, which is tbe proper 
work of judgment^ and requires reafoning* 
Tbej are applied to a quite different purpofet 
tft the produAion of beauty^ which imagina* 
tioQ can in (bme meafure accomplifli by itfelf : 
and riierefbre it is not abfelutelj neceflaryt 
cither dbat the operations of judgment be fo 
intiautdy Mended with thofe of fancjt or 
that ib great a degree of judgment be pof« 
ftfled. 

Thiki is an eflential difference between 
' thofe rebdoos which are predominant in ge* 
oius for the artSt and thoTe which are predo* 
minant in fcientific genius. The former are 
iotuitiTelj perceiTablCf the Utter are not* 
Both of them can aflfea the imagination and 
fuggeft ideaSf by them cooncOed with the 
prefent objed, without our baring preTioufly 
perceived by an exercife of judgment, that 
tbeie relations belong to the ideas : but it is 
oatnnl for us, after ideas hare been in this 
Banner fuggefted* to refleQ on the relation 
iriuch fubfiAs between them and the objcAa 
dttt foggcfled them, and to form judgments 
gmoetma^ ib Now when reirmblance« the 




^CTAV., 4Ji'er.\n,refpeaoJ Judgment,. 375 

prcdo(ninant reUtioa in genius for the ant^ 
has fuggefted an image, a fingle glauoe of 
thought is fuQjci^nt for perceiving the reaC^ 
of the refirmblance ; \X is felf-evident, it r^ 
quires no fepfible exertion of mind. This it 
not the cafe with the relations'^ of .cauie and 
effeQ) and co-exiflencet the prevalent rcla- 
tions in (cientific genius. They are not intui« 
• tive relations; they are perceived to belons^ 
to objedst only in confequence of experience; 
they are afcertained by a careful examinatioa 
and induction. This implies a fenHble and 
continued exertion of judgment and reaibn. 
A confiderable degree, therefore, of the exer- 
cife of thefe faculties is rendered eflential to 
fcientific genius, by the nature of thofe rela- 
tions about which it is ultimately converiknL 
Were thefe the only relations vnth which 
fcientifical dcdudionf are concerned, and re- 
femblance the only relation that aflPedU the ' 
imaginatipn in invention in the arttt there 
would be a very great difference with refpedk 
to the degree and kind of judgment neoeflkrjr 
jfor aflifting ^nius in thefe two proviooet.* 
3ut both in fcience and in the arts, all the 
^jsUtioot .which perceptions can bar to po^ 
aKj in fimordination to thefe predo- 

Bb 4 minaot 
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nuunt ooeSf employed for intioduciog pro* 
per coQcepdoot; and conlequently there is 
ieope in both| for the exercife of the kiods of 
jodgmeot adapted to all the clafles of rela« 
tkma. Thb makes the diflfereace much left; 
every fpeciet of judgment may give feme 
afliftancei both in icience and in the artt« 
Yet Aill the difference is very confiderable \ 
Ibr even when the fiime fpecies of judgment ta 
employed in tbeie twtn one modification of it 
if uieAil in the one* and a different modi(ica« 
tion in the othert A judgment* for inftance« 
adapted to the perception of mathematical 
truthiv if in (bme meafuie neceflary to the 
painter ; but it is a judgment rather of the 
praAical rrfult of the truths dcmonflrated^ 
than of the precife coimexion of thcfe truths 
with the principles on which they depend. 
The painter and the poet, as well as the phi« 
loibpheTf muft pay a regard to experience ; 
but (b exaA an agreement to what we have 
rxpertenced, is not neceflary for our approve 
ifig the works of the artift, as for our admit* 
ting the condufioos of the philoibpher. In 
generalf the CMder forms of every fpecies of 
judgment are rcquifite in (bencct the loofer 
ibniil tft fufident ^ the artt { the more 

liborioos 
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laborious exertions fuit the formert the rea* 
dier exertionSt the latter ; the fdencet de- 
mand uncommon depth and force of reafiiOt 
the arts need rather a certain quickneft of 
difcernment. 

The moft remarkable difference between 
genius for fcience, and genius for the arts» 
in refpedl of the afliftance which they reodte 
from judgment) isy that tafte« or the judg* 
ment of beauty, is eflentially neceflary to the 
latter, but enters not at all into the former. 
This is an article of fuch imporunce, that it- 
will require a particular confideration ; but 
fome obfervations may be made for further 
illuftrating the diftin^ion between the two 
kinds of genius* which are (b much coooe^ed 
with what has been now (aidt that it will be 

proper to make them, before we. proceed ta 
that. 
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Tbi lim Kimds of Gemus farther compared 

amd difiuiimijbid. 

IT it a diftioAioo between genius for the 
ant» and genioi for icience, implied in 
what we have (aid of the aiCftance which they 
leceiTe from judgmentt or at leaA eafiljr dis 
dodble from it« That in the arts, imagination 
in (bme meafure (ketches the whole work ; in 
Ictenoff it cannot. The plan of a poem or a 
picbire maj be conceiTed by the (ble power of 
ftncy. The aflfociating principles may fug* 
gcft abundance of mitcriiU fuited to the de- 
ligiu Hie iame principles will naturally 
give ihefe miieriali diflfcrent degrees of atiric« 
lion, proportioned to their feTcral degrees of 
lelatioo to one another^ by means of which 
the moA nearly related will fall regularly into 
the (ame inember» and the wh<^ will ac* 
qoirey in a good meafure^ a proper order and 
arrangement* The exertion of judgment will 
no doubt contribute much to render the work 
ipoprcoppleut it will cut off redundsnrirs, 
nftilj difei4cra» aad cvca (apply dcfisOs: 

3 bm 
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byt dill without it, 4 pidhire or a poem ouj 
acquire fome 4egree of form. la fcienoet on 
the contrary* imagination alone caonoc pco-^ 
duce even the rudeft draught or die moft im-! 
perfcdl (ketch of an invention : it can only 
fuggei^ the materiaU from whic|i judgmeivc 
may collect that invention ; it muft put them 
into the hands of judgmentt and fubjed thdii 
to its fcrutiny conftantly a« it fuggefts them | 

and it is judgment alone (l^at applies th<0| p^ 
life. 

This leads us naturally to an obfervatioa 
which Will give us an opportunity of examin* 
in^ and afccrtajning fome fentiments and 
maxiips concerning geniust which are (bme- 
times exprefled without fufficient precifioo: 
the obfcrvation is. That genius for the arts 
holds more of imagination, than (cientific 

• 

genius. This obfcrvation is fo obvious* that 
i( has been often aflerted. That im^ioM^ion 
is nc ccflary only for produdlions m tl^c artt^ 
not at ^1 for difcoverics in fcience. In confe* 
q^<;nce of this xec(;ived opinioQt prpdudliona 
\jk the arts huve been called exdufiydyi works 
of imagination. Tl^e opinion .19 pot juft; but 

it would Aot^ve bctta Ii4ppte4 ^ gncraUj 
»» U bai ))fefi, 4f It Im4 oQt» if^ ajpjpe^nuijK^ 

aflioog 
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a ftfoog fottodatioo. It was juft now oIh 
fimredf that in the arts imagination goes far^ 
thcr towards perfcAing its cflFcds* than it can 
in icienoc} thia contributes to make its in« 
iuence moft confpicuous in the arts. In one 
^riew too^ genius for the aru does require 
greater ftrength of imaginationt than pene* 
tration requires ; it implies a great delicacy 
and afUvity of the ailbciating principles, fit* 
ti^g them for being affeOed 1^ very (lender 
relatioos : this alfi> renders the operation of 
haicf more obrious and more flriking. Be* 
fidest the aflbdating principles which are 
chiefly implied in brightnefsi are more com« 
monly referred to the imaginationi than thoTe 
which are predominant in penetration. The 
cauie of this feems to bCt that the former are 
perceiTcd without reaibningt are applied ge« 
serally to the purpose of pleafiog* and« eren 
when they give rife to judgments* occafton 
not any proceis of argumenutioot but only 
intuitiire dedfionsv which give little eserdie 
to the underftanding* and are icaroe taken 
notice of ; but the latter cannot be p er c eived 
without the exerciie of reafim* they are prio* 
cipally uiiod for deducing cooclufionSp and the 
>coBdnfions •» which they lad* imply i 
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tinuedf often a laborious ezerciie of jodg* 
meaty which cannot fail to be refle£ted oik 
Hence it is natural to regard the former is 
qualities which zSt€L the imaginatioot and 
the latter as relations about which the judlfi* 
ment is employed ; and confequentlyy if mea 
do not think with great precifion> to refer 
only genius for the arts to imaginatioiu It 
may be added that genius for the arts makes 
ufe of a greater variety of aflbdating princi* 
pies than fcientific genius, and employs them 
in a greater extent, and with left limitatioa : 
it avails itfelf of all the different forms and 
modifications of each of them, while very few 
forms of any of them can be rendered fubfer^ 
vient to the inveftigation of truth; and it 
alone is influenced by the afTociating power 
of the paffions. In all thefe refpeAs, it maj 
be aflerted with reafon, that genius for the 
arts holds more of imagination, than (aentifie 
genius, and that its effeds may be termed 
peculiarly works of ima^nation. But it is 
not true, either that fuch genius is completed 
by imagination alone, or that it is the qbXj 
kind that implies imagination* 

SciBNTiFiG genius has been defcribed 
with a like inaccuracy ; it has been confidered 
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n itqutriog only jodgmentt and ool at ill 
implyiiig iinigiotlioo. We Iuyc (Seen that it 
W)Us miich liiorc of jodgmetit» than geniua 
ibr the arts does ; thU haa giYtn occafion for 
tfcrihtng it WhoUj to that facultj ; but it ii a 
fenilUke. A Voy ingenioua and profound 
)phitoib|pber baa given bla (anOion to thia 
miflafct; fpeaking of k work which Indicate! 
ia very great degree of Icientific genius, not 
only ooeooiikloo dearneft and depth of jodg« 
ment^ but alio ftrength and even liTclinefi of 
imagihation» he diiclaimk geniut, and inti- 
inatca that the nature of bis Work required it 
not ; ^ 1 daim no other merits than that of 
'^ having given great anention to the opera- 
^ tiont of my own mind, and of having ex- 
^ prefled, with all the perfpicuity I waa ablct 
^ what, I conceive, every man who gives 
^ the lame mention, will feel and perceive. 
^ Tlie produAiona of imagination require a 
^ geniua vrhich (ban above the common 
^ rank; but the treafurca of knowlege are 
^ commonly buried deep, and may be reach* 
* ed by thofe drudges who can dig with 
^ labour and patience, though they have not 
^ vriqgs to By {s).^ The author's modeflj 

under* 
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under-rates his own abilitieSf and in this ttt« 
ftahce renders his dedfion ihadnirate. Hut 
turn of imagination which fits a peribb fix 
productions in the arts, may no doi!d>t be 
moft properly faid to (bar, to fly* ind 10 
have wihgs. To dig with labour and pip 
tiehce, is a metaphor which may with eq[iial 
prbpriety be applied to the inveftigHtioQ of 
philofophical troth \ it ii Ifarongly exprefliw 
of the ihtenfe and continlied exSertibn of jfodg- 
ment, which is requifite in obferving all the 
circum^hces of the feVerial experiments, dis- 
cerning which of them are eflential, compar- 
ing them together, and tracing out the refulc 
of the whole : but the metaphor muift noc be 
overtrained, it muft not be underftood ii^ 
ftri^y as t6 reprefent the philofopher aa a 
mere drudge, deftitute of fancy ; without great 
vigour k'n'd adivity of imagination, the expe- 
riments ind obfervations made ufe of in that 
curious work, or in any philofophidd enquiry 
of a like namre, could not be contrived^ 
fuggefted, and arranged, lb as to lay a foun* 
ditibn for legitimate cohclufions. The Jia- 
ijiuirj into tbi litifMH }dind^ ok the Trmiples 
of Common Shifc^ttkbyn not.Merely great acute^ 
i^ of jodgment, bu^ alfo a very high'degne 

of 
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of that pcnetrttion in which force of imagi* 
nation if an iodifpeoiablc ingredient. After 
the author has unfolded hit important dilco* 
series, another man maj feel and perceive 
the finreral operations which he defcribest by 
firing eren lefs attention than he beflowedf 
and without poflefling any ihare of genius ; 
but genius was abfolutelj ncccflarj to the 
making of the difeoTeries. The work is noC| 
in the ordinarj fenfct a produdioo of imagt^ 
nation { but it difplays imagiiution and ge«* 
IUUS9 though of a different kind from what 
is difplajed in a pidure or a poem* yet foar« 
ing as much abore the common rank« In 
icience, the operation of judgment b mor* 
obvious and (Iriking than in the arts } it it 
itt not imagination* that finiihes the work t 
and therefore even that pan of the work* 
which imagination alone can acoompliflit and 
which indicates genius, has been aicribed to 
judgment. 

In commending a peribnt it is common to 
beibw all CKCcllencc upon him, and to deny 
others their real merit in order to csult hinw 
The (ame cade from which this appta r anc t 
proceeds in ordinary life, has produced the 
inaccuratt dcicriptioos of genius 
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tioned. Becaufe imagination can do a great 
deal in the arts, genius for them has been ' 
placed in imagination alone. Becaufe it can 
by itfelf do little in the fciences, it has beea 
excluded from fcientific genius ; and becaufe 
judgment has a great (hare in the whole pro- 
cefs of every difcovery which belongs to this 
department, all has been afcribed to it. But 
as a (enfible man allows thofe whom he com* 
mends, their proper kind and predfe d^ree 
of merit, fo we ought, with a juft difcemmenrt * 
to give each of thefe faculties its real (hare 
in forming every kind of genius. 

Genius has been defined by Tome to con* 
fifl in the union of a fine imagination and a 
fine judgment. According to them, its origin 
may be referred with equal propriety to either 
of thefe faculties, or rather a great perfeQioa 
of both is alike neceflfary for its exigence. 
The extenfive influence of judgment in pro- 
ducing works of genius has given occafion to 
this definition. But genius ought notwith* 
(landing (o be confidered as a modificatioa of 
the imagination. . It is no reafon againft our 
confidering it in this light, that judgment 
attends it in all its exertions. It has been 
.obfenred already/ that intelledual poWerat 

C 9 eflentially 
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cfleotUlly diftind in chemfelvct, are fre- 
quently complicated together in didr exer* 
^. Rciibot for infUncCi cmnnot pefcdve 
liie endence of a demonftrationt tkcepc me* 
tooty be exerted in retaining the federal 
ftept : forgetfblneft of theie would as eflFec« 
tuallj prevent oor obtaining a connOkm of 
the truth of the condufion* as an incapacity 
of difcerning the eridence of any of the pro- 
pofitions included in the proof: but it would 
be impropeTf on this account* to confound 
fptSoa with memory. In like manner* though 
genius needs the affiftance of judgmentt yet 
it ought to be confidered as a fiiculty diftind 
from judgment Genius confifis eflentially 
] in the vigour and in a particuUr economy or 
' conftruAion of the imsgiiution : it is in this 
that a man muA excel» in order to be eminent 
• for genius : where Nature has bedowed this 
in a confiderable dcgree» an uncommon accu« 
ra^ of judgment is not reqyifite for found- 
ing a claim to real genius ; a moderate (hart 
ofitwUlbefuffioenr. 

CoiTLD the deicriptioo be at all admitted^ 
it would be applicable only to lcienti6c ge- 
nius. VTtth rdTped to this fpeciei« the cx^ 
' tnfift aaid ctalitf uad cxoofii of ju4gmcni 
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in (m^fccudng diicoyeriest gives the ddcrip* 
tion a oo|iGdenJ>Ie appearance of propnet/.^ 
Yet eren here it has not entire propriety. 
A perfon may poflefs ftrength of judgmeat 
19 a very ^gh degcee, and the Idnd of jiidg« 
tpeot perfe£Uy adapted to fcienoe» and yet 
be deftitute of &ientific genius : he may be 
an accurate critic on the inyeftigations of 
others* and yet himfelf no inventer. Many 
perfons-who could never haye made -original 
difcoverieSf have explained the difcoyeries of 
others with great diftindnefs, and decided 
between contending theories with great acute* 
nefsand iblidity. On the contraryt a per« 
fon who poflefles that particular form of ima* 
gination which fits for (cientificaldiTcoyerieSt 
is never wholly deftitute of Scientific genius ; 

noiuch .pcrfon is ever fbui^d jsirithovit a da* 
^ee of Judgment. fufEcient for enabling. him 
?to make fopie difcoyeries. If bis judgment 
(be not fo ideep .and found as to prevent hi* 
tfallipg 4nto miftakesy yet his Javeftigatbns 
o/sill ifhow iogenpity notiBrithftanding Jiis 
^^niftakes> ^I]he.^ theories of :;Des/GarteSf i^^b- 
;wU,iMal«!l?»a?;h«f 9crkcley^muft.be,afJc^ 
.18BC4 ,10 > Jii^iqus, though in auwy jpur- 
4icokKt'Sltfy'be.not juft : ^tlijefi: v.philoiEbph5rs 
^ Cc a had 
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kid geoiiu, they poflefled very confidcrible 
' powers of imigiiutionf but not judgment 
propoftiooaUy piercing. Even in (cientifk 
geniutt therefore) imagination it the leading 
£Kulty: where it preraiU and it fuitably 
conftrudedf fuch genius is nerer totally 
wanting; and without this* no degree of 
fuch genius eter can exi(L 

But in genius for the arts, an uncommon 

ftrength of judgment is fo far from being 

oeceflarjt that a degree of imagination which 

would have produced genius* if it had been 

joined to an ordinary judgmentf may be 

ftndered abortiTe* and unable to dtfpUy itielf* 

by being united to a very nice judgment. 

The great acutenefs of this faculty will dif* 

< corer erery the Imalleft bicmiih in what 

fancy produces* and will^ by fcnipuloufly 

canvafling it and requiring greater excelleiKe 

than the imagiiution can attain, extinguish 

its ardor* and make it give over attempting to 

invent* or elie enervate iu inventions* deprive 

them of force and fpirit* and fubftitute aa 

•infipid correAneis in iu place {k). It is al- 

(I) i«Mit pi«^— !■< ^ ^ Ji l i tfik immim «kfli ifti 
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moft better to give fancy an uncontioalcd 
range, than to break its vigour by the 000- 
^ tinual reftraint of an overfcnipuloiia judg* 
ment. Puntormo is laid to have poflcfled a 
degree of genius fufficient for producing [mc* 
turcs which obtained the approbation of 
Raphael and Michael Angelo ; but the excef* 
five fcrupuloufnefs of his judgment rendered 
his genius in a great meafure ufelefs ; he not 
only v^as extremely tedious, but alio could 
never pleafe himfelf, or be (atisfied with any 
of his own works. It was the lame caufe 
that made Virgil enjoin his friends to buni 
the ^neid ; it was not finiflied with all the 
cxa&nefs that the nicety of his judgment re- 
quired: had the injundion been obeyed, it 
would have been a ftriking inftance of the 
effeds of very great genius blafte<) by an ex- 
ceflive degree of judgment {p). Ip the arts, 

dicertt ntrot peocare TtUdint putem* qniboi omh fsa pU* 
cent, an onibof Dthil* Accidie CDim etian iogeDiofit adolcf^ 
centibat freqaeoter at laboie confuqiaauiry cc io fikntiaai 
nique dcicendanc ntmiabeae diccndi cnptdiuca. MlibwJU 
cap. 3. 

(0 ProcogCQCt, wImnii Apellet blamed for kartbf kit 
works by comS&ag tbcm coo mocky and Laooardt da Viaci* 
a maov of bu piduret oaiaUkcd, bccaait ka coald aot* . 



who left flftaov of hu pidi 

£aifli them taitably to kit bif b idea of pcrMUoa, are aopo» 
fita ejcaaiplet kcra i but kaviof kad oocafioo to qooia ami 
oUewkere, tka feraer, ^fy m Tm^ Pirt lU ftd. 6. iko 
hctir, Jtid. ML $• I wai MiwiUaa| lo aft awpaiitino 

Cc 3 theop 
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cbcOf in tmcommon acuteneii of jinlgmnrt 
it (b far from conftituting geniott that it inW 
abfiJutcly deAro/ geniust uoleb the iftiagi^ 
sutioo be as uncommonly comprehenfiTe^ 
The former faculty muft not have greater ac 
curacy than U proportioned to the extent and 
irigour of the latter* Judgment mud pre« 
ftrft imaginatioo from lofing itfelf in its tx^ 
eurfioost without obftruQing its Ytfi(in|; freely 
all the regions of natiire. It muft pretent 
unnatural aflbdations, without cheeklrtg fuch 
as are bold. It muft regulate» but not deftroy 
the impetuofity and ardor of the fixsL Ithaa 
been obficrted that, though fyftems of pre- 
cepts in the arts* dired and improve the 
Judgment^ they rather curb and reftrain ge- 
nius. They render men (b fludious to avoid 
faulu, that they fcarde aim at beauties. It 
b remarked that^ when works of imagination 
have been brought to the utmoft degree of 
correAnefs in any age or nation« there has 
been afterwards very little difplay of original 
or cxtenfive genius. This may have been 
owing in part to natural caulest which (eem 
never to fuflfer an age illuftrious for arts and 
frtcncesi lo be of kmg continuance : but it 
has pcobably hbin owbg In part Uktwiie t» 

the 
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di^ C9I1& that it more commonly affigned %[ 
jhat a ti^efo^ coTTcdneftbeiDgoacegene^- 
nUjr cAabliOiedi the newflity which artifts 
VCTC un4er qf produ^g this qiulitj, ia 
<If^cr to gain approbatioD, cramped their 
ifpagiaitioiu and difpinted their works. 

S E C T. VI. 

T^e efffftial to Gemusfar the Anu 

TH E obfCTTstioDS which were formerly 
made upon the difference between ge- 
nius for the fdencesi and genius for the artSa 
iq |relp!p£l of thp alEftance which they receive 
from judgment, regarded chiefly the degfc; 
and ipaoncr in which judgment is exerci(c4 
\^ their gpef^tions. But thcfe two kinds of 
gpniuf imply iikewife different kind* of judg^ 
mcnt. 

ScipNTific genius requires only that kind 
pf judgment which has trvtb for iu ot^ed \ 
but it requites great ftrength of judgment in 
that kind. As thu kind ipcludet feveral 
ipecies, tl)p predpininance of one or another 
of lhd)?t nrfil «l*pt genius to the oocDcfppQ- 
d^U fifb^^ (^ j^veftigfttioa t l)itf any ooe of 
' Cc 4 thde 
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theie fpeciet preriiling along with a congru« 
ooa turn of imaginatioot will produce fomc 
form of fcieotific genius. 

Gimus for the arts does not exclude that 
kind« of judgment which perceires truth : 
it demands oott howevert an eminent degree 
of it. But another kind of judgment* that 
which pronounces concerning beauty^ and is 
ordinarily called to/lit is eflential to fuch ge« 
nius. This is at once a diAindtTe charader 
of genius for the artSf and a comnum charac? 
ter of genius in all the arts. 

TasTrt as has been already obienred in 
general, influences genius for the arts* in 
all the (ame ways in which the dtfcemment 
of truth influences genius of every kind ; 
and the Tsrieties of taflct and thofe of judg* 
mentt have ftmilar eflfcAs in diverfifying the 
forms of genius. vTafle regulates fancy » in- 
fUgates itt and contributes to give it habitual 
regularity t it performs thefe oflices more or 
led perfedly» and performs them in one 
Banner or one refpe^ or in another* accord* 
log to the degree in which it is poiTcflcdt and 

^ • s 

the ipeckt of it which predomiiutes. 

In the «nift* ufte cscru itfelf cootintullxt 
fdbiiiuag, ftfttUtiagi and <fire£liag haef\ 

lurTcjioi^ 
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furveying the concqptions which that faculty 
has Aiggefted, approving them when thcf are 
fuitableto it, perceiving what it faulty, re» 
jeding what is redundant, marking what is 
incomplete, correding and perfe&ing the 
whole. Without this exerdfe of tafte, the 
firft rude conception of a defign oould never 
be improved, nor any fiiiiflied work produced. 
Tafte defers not its decifions till the omcep- 
tion be exprefled or the defign executed ; it 
not only intermixes them with the execotkm, 
but makes them to prevent and dired the ex« 
ecution. Where tKere is true genius, £uicy 
exhibits its creations fo diflindly in the very 
moment of their prodi|diort, that an acate 
tafte can perceive what they will be when 
they are executed, and judge beforehand of 
their effed, Acutenefs of tafte fufficient for ^ 
thi^, is neceflary to the artift. If he had 
only fuch a degree of tafte as could profiouncet 
*upon a leifurely examination, when the vrork 
were adually executed, he muft have the 
whole ' to begin anew, wherever tafte diiap- 
proved ; and fo many things would require 
Alteration, that the labour of finiihing any 
Work would be infinite. Aa incuginraoa 
l^ly poedol conceit^ its ideM in a moment^ 

fi> 
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f^ dearly uid focdblyt that a Ttgorout tafte 
ii able la approve or diiapproTe tliem before 
they are put in words or iet off bj the bar* 
Booj of oumberi. Were the painter ioea«^ 
paUe of for miog a jodgmeot of bit defigoi 
till he had adoaUj put them upoo caoTsat 
he could fcarce ever finiih a (ingle pidure* 
f verr iiivw*nur in the fine arts* muft pofleia 
that uvelineia of imaginatioot and that quick* 
oeia of taibt whicht when united and jointly 
exertc4f can put it in hia power to forcJEce the 
cffcd of hia conceptions and defigns. If hi» 
laAe be in any refpeA imperle^ the kiodf 
^ fuiltt whidi that ioiperfcdion unfits biof 
Sdt perceivingf cannot be corredUdf but will 
lemain blemiihes in bis works. 

Wni« tafte has condemned what the artiil 
had imagtpfdi he will of courie endeavour 
10 fet imagination again a working* and to 
.dircft it into another track* that it may fug- 
geft fcmethtng which vrill be approved* 
Often ii ia tafte itfidf that in this cale infti* 
faiea inugina^ioo* Its dedftons are pcrccp* 
tioos which atdte the fiwcyt give it an im* 
puliiBf and fiiggeft trains of idess cooneAed 
«mh iheau When tafte oondrmnsi ihe vcrj 
tanve pi the&nlt vrhkh it peraatcs, cfoea 
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fuggefts fomething that wiU be appr af oL 
Wbeti it approves, the view which it takes of 
its objedf may lead to the coneeptioa of 
fomething which it will fUll more highly ap» 
prore. But it is not only by being thus cs« 
crcifcd about a perfon*s own produdioDSt 
that tafte gives an impulfe and dire^Boo to 
fancy. All the fine arts are, in ibme fisnfi:, _ 
imitative of Nature i invention in thde artSt 
is only obferving and copying Nature in a 
^certain manner : natural objeds and appeu* 
antes are obferved by the artiftf they are coq« 
Ceived with diftindnefs and with force, their 
charaderiftical drcumftances are felededt and 
fo expreflfed as to imprint the whole form oa 
the minds of otherSf with the like cleameft 
and vivacity with which he himielf appre* 
hended it. But, in mod inftancd^ it is cafle 
alonci that direds and animates his oUora- 
tion of Nature, makes fancy retain a lively 
conception of it, and run into the view o£ 
every thing that can contribute to expreft it. 
Without^ an impulfe firom taAe, imaginatioa 
jcould not begin to ad. Natural^appearanoes 
and objeds lie open to the ohfervation of all 1 
they are feen by ordinary perfixiSt as weQ at 
hf^the poet and the paiater« The fbn&er 

take 
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tike 00 notice of tbem« they have no ufte to 
percetTe their beiutie8| but by the Uttert 
ibeie beiiitiei are beheld with delightt tod 
Bike I ftroog imprtlBoot which rou&s imi« 
gioitioo to fpirited exertiont. The former 
percdTes whit i8 expoTcd to his view, but 
frolUy, fiintlyt lod coofuiedlf ; it cm give 
no determioite dircdion to fancy : the tiAe 
of the litter eoiblet him to perceive every 
fiatture, chinder, lod drcumiUnce of hit 
cbjeft with prcdfioo ind with force ; aod in 
coafeqDencc of thiit fiocy produces i ftrik- 
ing lilteneftf a delineation of it lively and 
prcdiely marked. A peribn may have fine 
tafte* and yet not be a painter or a poet ; he 
tnay want that brightnefs of fancyt wliicli 
thde arts require : but if a peribn be pofleilcd 
of thtit nothing it neceilary to make it blare 
ferthf but a high tafle of (bme objeO adapted 
to iL Every peculiarity of ufle« by giving 
I man peculiar feeliof;i from the c^bjeAt 
which he oUervctv leada him into peculiar 
tncka of thiokiogt corrcfpoodent tn it« 
Many artifta in every way, have propriicd 10 
themiidvca, (bme of the moA illuArious of 
their prideccflbri, aa thetr ftandard and their 
*odd: aathechokCi they wwt diraOidby 

the 



Sect, VL Genius for the Arts. 397 

the peculiarity of their own tafiet approving 
moil the diftinguifhing excellences of that 
mafter; and that tafle has been generally 
powerful enough to give their fancy a direc- 
tioUf and to (lamp their performances with a^ 
charafter* fimilar to his. In all imitationst 
it is tafle that gives genius its particular form 
and trackJ) Whenever the degree c£ perfec- 
tion to which any art has already arrived* 
leads forward to new improvements, it does 
fo chiefly by means of tafle ; its judgments 
on the works already produced, point out 
new roads of invention to the imagination^ , 
In like manner, with refped to the great ar-> 
chetype, Nature, every difference of tafte 

* will occafion a correfpondait difference in 
the appearances which engage the attention, 
and arrefl the fancy, and in the point of view 
in which they are confidercd ; and the range 
which fancy makes, and the efFeds which it 
produces, vnll always be fuitable and analo* 
gous to thofe peculiar perceptions of tafi^ 
by which it was put in motion. 
V Tastx is likewife necefTary for forming 

* genius in the arts, to regularity and correct* 
nefs. It is tafle principally that, in this de* 
partment, perceives when any of the coocefH 

6 tioot 
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&Nit prodttoed hj fknej^ are unAiitable to 
the end of the work : witbout its tnterponng 
^ iff judgmeiit oo that end being fuggeftedf 
focb cooceptioot could not be redified ; with* 
out ftt bdog io the ufe of ioterpofing itt 
judgmeotSf imigtoatioQ could never acquire 
the habit of geocrallf avoiding them. Irre- 
gularity in works of artf 18 moft commonly 
owing to feme defeA in ufte; it proceeds 
from (bmc ^ildoeis of imaginationy which 
a perfedly good tafle would have *fubdued« 
A Ittjroriant and undifciplined imagtnatioii 
may introduce into a pidure fome figure or 
attitode» or into a poem (ome fcene or de» 
icrtptioQ or image^ which counterads the 
general eflFcd« or is inoonfiAcnt with the pre* 
▼ailing qualities of the piece ; it may blend 
Ibmethiog mean with a great fubjed* or 
fcmething ludicrous with a (blemn one : taAe 
(iifficiently acute would perceive the tncoiH 
gruity with (b high difguft* as to pfovont 
tmagioatioo from dwelling upon it U> long m 
fully to conceive ttf as at leaft to reyed k 
tat h e u ev tr it law It reprelentedt and as to uke 
fiom mnginauoo by degrees all propenlitf 
to run' into 'what -wwe (b abhorrent from ica 
Hcmu Thelaod of irrcguhiity km w h ic Ji 

any 
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any aitift runs, will ilways be dtttt whidi iiit 
particular tafte is mod unable to oorred. 

By ading upon imagination in theie tewt^ 
ral waySf by chcddng, b^ inftigating it» by 
giving it regularity, tafte liat very great in- 
fluence on genius, and the varieties of tiAe 
contribute much to diverfify the ibrm of ge« 
nius. A perfon*s genius and his tafte are cor- 
refpondent. What he approveSf and what he 
tian'ptoduce» areof thbiamekiodfaiKi marked 
with the fame charaAer. Every peculiarity 
of tafte (hows itfelf in a man's decifions coo- 
teming the works of others ; it ihovrs itiUf 
alfo in his own vrOrks, for by it his fimcy iSf 
in a great ^degree, influenced in -producing 
them* 

Both judgment and tafte intermix them* 
felves with the operations of fancy ; but they 
afFcd thefe operations in refpeds fiimewhat 
different While reafbn reftrains imagina« 
tion from conceptions which are contnury 10 
truth, or fiiggefts fuch as are conformable to 
it, tafte condemns thofe which are defedive in 
fublimity or grace, and prompts to fuch^tahave 
thefe qualities. The former r^eds what 
would render the work fiJfe onabfiud; 'tbe 
latter, what^wotttd 'wnder^st in iftdy dctvee 
vnpleafisg. 

3 Thovob 
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Though judgment be a neceflaqr Ingre- 
dient in good tMRCf it can nerer produce it 
without acuteneif of the internal feniet. If 
judgment be ftrongt but thefe fen&s weak or 
Wanting* the exertions of genius maf be re» 
gular and rigoroust (b far as judgment could 
affed them ; but they will be feeble and ir« 
regular in thoTe qualities which are the proper 
objeds of tafte. This is obfenrable in almoft 
all the produftioos of rude ages and unpoliihed 
oationst often to a very great degree. Inerery 
aget fome peribut eren among thofe who are 
in (ereral refpeds approveablct betrays, in 
ibme one particular, a coarfenefs of genius in« 
confiftent with good taftc* Images which are 
low or coarfCf may illuflrate a fubjed with 
great exadnefs or force ; to mere rcafon they 
Would therefore appear unexceptionable ; but 
the leaft delicacy of tafte would be difguflcd 
with them, and prercnt their admiflton. To 
authors who indulge thcmfcWcs in the ufc of 
themt we may allow ftrcngth d judgmcnr, 
but muft refufe tafte : they may hare force, 
but want elegance of genius. In the moft ju* 
dictous and eloquent compoTitions of our fore- 
€uhers who liired tome centuries ago» fimtU« 
^Tidfti allufiooSf and incidents are tntioductd, 
lb hoBKly or lis taddicalCi that a Aioe laAe 
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would be difgufted with the very repedtioo of 
them as examples. Every one has heard of 
the low and dirty reprefentations introduced : 
into fome of the Dutch paintings. When. 
fuch appearances are very ftrong, we enter 
readily into the diftindion between judgment, 
and tafte ; we pronounce the author deftitute 
of the latter» and to this caufe afcribe the 
grofsnefs of his genius ; though the appear* 
ances be not fo palpable* we pronounce that- 
incorredlnefs or indelicacy of tafte has infeAed 
his genius : in both cafes we can perceive the 
difference between that influence which judg* 
ment has upon works of genius* and that 
which the internal fenfes have. 

Thesb fenfes may, on the contrary* be 
Ilrong where judgment is inaccurate. In this^ 
cafe, the artift is qualified for fuch particulars 
as contribute to the beauty and elegance of 
his work, but not for thofe which render it 
juft and folid. The materials which imagi« 
nation prefents, will be applied fo as to pleafe 
on a fuperficial view, rather than to fatisfy oa 
a careful examination. This effed is obferv* 
able in poets who are brilliant without (bli^ 
dity, and in orators who are florid but ooc 
argumentative. 

D d CoMsilT* 
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.Cos8UTK:(T(rY wiih goodoeif of uAct ei- 
ther judgment oc ioternal (cole may predomt- 
Dite in its oompofitioa : a work vUl alwaya 
bear marks of the predomtaance of the one or 
the other. Congreve poflefled aa elegant taftet 
at well as a fparkling imagination; but a 
nteer judgment would have repudiated manj 
of his nifties of wit, u being unnatural. In 
the performances of Pietro Tefta, fublime and 
noble ideas, a profufion of figures ftroagly 
marked, elegance and exaOnefs of drawing, 
flow esoberance of fancy and enthufufm of 
genius, united to ufte in many refpeds ex* 
^uifiic ; but incoherence of deiign, and a jum« 
ble of uoconncded figures, reiKlcr it difficult to 
diTcoTcr liis aim, and turn many of bis workt 
into groupes . of monfUrs and chimeras : the 
exertion of a more accurate and better in* 
formed judgment, would have prcTcnted this 
wildnefs and ext ra v^^nce (^). Q>rreggto 

■ _ 

ihows ccquiTiie judgment in the coodud of 
his pieces and the. union of his painting ; un» 
graoefulnefs in fome of his attitiMles, an ui^ 
pleafiTg difpofiiioo of his groupes, and inoor* 
«cdnefs of drawing» bfiray a.tai|e not, ja 
all itTpeQs, fully proportioned to it* iua^ 

«4 4Ari*APMssHM- 
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rate jfidgment of the anatomy of the humao 
body, renfdered his drawings jperfeAlycorred; 

a tajie as accurate, would hate rendered diem 
• • • • • I * 

equally elegant (6). The orations ofDeino^ 

thenes and' of ' Gcero bear plam marki of a 
diverfity of tafte, as well 'as'of 'imagthatiobi 
they (how that the tafte of the former hdd 
very much of judgment, and the tafte of the 
latter, of fentiment or feeling. Dembfthenei 
1^ the more convinang, Cicefo the more pl^l^ 
ing orator. The feniibns of Bamrfr abd of 
Deed, arelx>th' eloquent ; biit m toy'different 
ways: the former '{l^bWs a copious iinaglna^ 
tion united to the founded unddilanding) the 
latter a bnght and flowing nmcy cftmoincd 
with quick and elegant' feeling!.' . */ t • .. 

There are different qualities in t)ie works 
of genius which^fall tinder'tnif immediate cor« 
^ipnce of judgment, and which require dif« 
ferent kinds ' of jiidigment; * I^ an^airtift be 
defeiflive'in the kind of judgment adapted 10 
any one of thefe qualities, he cannot direft hit 
^imagination in prbdudfig it, ' thoii^ in plo- 
dudng otiier qualities, to which' U^ under* 

Both tiie difpofitibn, iw u^ftance, oifttte w^lbfe 
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ptrformaocet and the juftncft of pirticuUr 
ptrtSt are objeds d judgment ; a work may 
be perfed in one of tbefe refpedtt and infe- 
riour or faulty in the other. Among the an* 
eient paintertt Amphioo excdled in the for* 
mery Aiclepiodonii in the latter {c). 
^ III like manner, if a perfbn pofleflet any 
one of the intc;n^l fcnftt in great perfcdion, 
his imagination will nerer want a prompter 
and a guide in producing the qualities which 
art the proper objcds of that lenie ; while it 
puy fail much in producing the qualities 
adapted, to fuch other fenfin as he poffefles in 
an inferiour degrte. Zeuxis was efteemed the 
firft of the ancient painters in refped of co» 
louring ; EuphraiK)r wu admired for the fub* 
limity of his wt)rki ; both were ccnfured for 
negleOing proportion in Ibme particulars [d\ : 
the former fliowcd an exquifite ienfe of one 
fpecies of beauty, that of colours ; the Utter, 
a taAe for the graiul and noble \ tafte fur the 
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beauty of proportion was not perfcA 10 dtha. 
Ariftides was defedive in the particular in 
which Zeuxis excelled, in tafte for beauty and 
foftnefs of colouring) as well as in the power 
of producing it : but in expreffing the paffions 
and afFedionSf he excelled all his predecef- 
fors [c) ; he pofleflfed a quickneft and acote- 
nefs of feelingi which fitted him for coo- 
ceinng ftronglyt and confequently for expref* 
(ing forcibly, the traces with whidi the in- 
ward emotions mark the features and the atti* 
; tude. It was the chancer of Pyrdcus,that be 
painted only mean fubjed^s, but painted them 
with great beauty (/) : this ihowed tafte» in 
one refped groyelling, and in another refpeft 
' elegant. A (imiUr conjundion is .very re- 
"^ markable in Swift : his writings put it beyond 
* doubt that he was ingenious, in many refpeds 
judicious, and pofleiTed of a tafte for correA- 
nefs and elegance of compofition ; but they 
abound with low fubjeds, grofs ideas, and 
dirty images, inconfiftent with delicacy of 
feqtimcQt, 

(#) Ii omniam primat Miimaoi pittxii* ft fimAt 9 ^ mm t9» 
prcffic, qaof voctat Gr«ct ^ \ mm pcrtf baiittfM : 
ptyllo ia coloribM« Plim, IM. cap. lo. 



(/) Hamiiia qaidtm (ccatoi, hamiHcaiii 
adcpuM eft gtoriam. Pliii. IM. 

Dd 3 .SiNsi< 
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SsiitiBtLiTT of ufte, it neceflknr to iu 
.pcrfc6UoD} it mikn a pcrfon feel ftiongly 
jcveij bnutj or blenufli which he pcrceiVet. 
. A lively inugiiutioo can nerer exiA where 
leofibility of tafle it wanting ; or' if it c6u1 J, 
all that it produced would be frigid and fpi* 

• ritleft; no objed could make an trnprcfTion 

• fttffident to give it a bri(k and a£live motion. 
r A great degree of fenfibilitjrt if the other per* 

fediont of tafle were wantingt joined with a 
fancy proportiooably lively, would carry an 
artifl into wildnefii and extravagance. But if 
the (enfibility be not czcefliTet and if it be ac- 
cocnpanied by the other perfediooi of uftct it 
will only raiie vivacity of imagination to a 

' proper pitch* It ii enraptured by every flrik« 
ing form, it filli the ibul with high cnthi»» 
fiaOn, it dcu the fancy on fire, it pu(he$ it for- 
ward, with impetuofity, rciMicri all itsconcrp- 

' tiona glowing, and beftowi a freedom and he* 
coming negligence on its proiiudiont. When 
atafleof thiaconftmOi^m cxerciiea iticlf about 

^ what fancy ia producing, it approvea with fo 

• lugh a reliihf oc diiapprovea with h quick a 
difrnft, aa communicatea new vivaaty and 
wont to the cf orti of uugixutioo. Crear tiro- 
ttilicj «f CiAt coMriUitcd aoc » Cfdc 10 Caor- 




ty • 
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^;c;ione*8 freedom of drawing* ftrength of 
^jouririgf a:nd of relief; ind to the bbldoeii, 
rapiilKtyf and* even extravagance, which are 
femark^d'in Tihtorefs manner. 
^ R E F I N £ M E N T anid cHegance of tafte has an 
cfFoSt on fancy, in ibme ' refp^Cls oppofite to . 

' thpfe of 'fenfibility.j| Whdre it prevails, it 

. hinderc; many forms and appearances ftrikiiig 

^ to others,, from yielding \l fuch gratificatioa 
'as inay make an imprcffibn on ihe fancy. 

^ illiere is no riik of its running into ertrava* 
]g;ance; the danger is; left it detiate into 

^^quaintnefs, affedatidn, arid fiibtilty./ Vi<^ous 
refinement' is pleafed with ihefe, and (ends 

/imagination in fearch of them; thej^ are 
adopted, and ufurp the place of sataral bean* 
tics. But true refinemiiht of tafte leads i&z^ 
gioatibn to rejed whatever is coarie, dif even 

I iof inferiour beauty, and, penetrating into (ikk 
beauties as are moft latent, feeling (bch at are 
molt delicate, and comprehending uich ma ire 

/moft complex, it enables them toaflFeOfand 

'give an impulfe to fancy, and diredstt to'pto- 
^tduce not only what is Heantifiil, but what it 

elegant, not only what pleafes, bit aUb what 
*' 'fills the tafte, to pixkluce according' tq'the.par* 
^! ticttlar ftruChire ot die iiaagiiiatiott« the grace- 

fi^ shnAntvn +.^ -V^^-^-. / v •: fill. 
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ful> the profouody or ihc aclraordiiury. The 

; iitiAi of Ample ages, can icarce atuio fo great 

a refioement of taflet at to aToidi io every in- 

* flancet ideas which will appear grofs and be* 
come unpleafing in politer timet. Even Ho- 
mer admits images in Tome degree coarfe and 
indelicate ; Virgil, bred in the elegance of the 
Aoguftan age» was direAed by an improved 
tafle» when he imiutcd him mod clofelyi to 

' rtjeA Ibme of theCe images altogethert and to 

* avoid the oflFenfive part of others. It is the 
' want of perfed elegance of tafte formed by ac* 

qiuintance with the beft models, that has mixt 
: ftiffhefii and ungracefulnefs with the gr|ac 

* excellences of Albert Durer, Hans Holbein, 

* 

* Rc-nbrandt, and even Rubens. 

CoRticTurss of tafle fccures a perfon 
from approving any but real beautieSf or dif* 
approving any but real faultit and enables 
him to perceive the prcciie kind and degree 
of both. The juAnefs of its decifions often 
" gi^^n occafion to a i>cw exertion of imagi* 
natiofit where otherwiie it would not have 
been attempted. But if influence^ imagination 

* principallyt not by inAigatingt but by reAraio- 
ing and diitding it« and forming it to tt^ 

' UnCT. A great dare* of cocreAoeis will 

pcnccuj 
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perfedly chill a weak imaginadont and pre- 
vent its producing any thing. It is rdated 
of Andrea Verrochio, that he was i^ fenfibk 
of the inferiority of his own figures to one 
which Leonardo da' Vinciy then his (cholart 
had by his order painted in one. of his 
pieceSf that he never afterwards attempted 
/painting ; had his tafte detqmined left juftlyt 
/ he might have continued tp produce works 
deferving approbation. If it does not totally 
chill a moderate fancyy it will at lead check it 
fo much as to produce a mediocrity, where 
nothing is faulty, but nothing pleafes highly. 
It is the cbarader of Andrea del Sart^ that be 
Is careful, diligent,, apd correct, but defedUve 
in life and fpirit. Even the fine genius of 
Protogenes fufFcred, in the opinion of Apelles, 
by the too great corrednefs of bi^ tafte leading 
him to difpirit his pi^res by exceifive care. 
Corrednefs of tafte has difciplined Pope's ge* 
nius fo much, that fome have refufed him all 
pretenfions to iqiagination. It is an imagtr 
nation uncommonly bright and vigorous, that 
can bear all the reftraint^ which a corred tafte 
lays it under. It requires thefe reftraints ; 
without. them, great blemiihes will be inters 
{i^ised y^^, ^reat beai^ties in its works : by 
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ffubmi tt bg ' to • thenif the inunprtil . works pf 

^Miltoo would have (leeii. cleared of t)ic coo* 

tdtt tnd qoibblct which difgnce them. 

^ ^PtRrtCTiON of tafte requtret the uoioo* 

the doe proportiofi, and the regular adjuftment 

^ of all its priociplet. If an/ principle of tafte 

be wantiogt or weak in comparifoo wilhihe 

^.leftt imagination miflfei both the r^ulation 

^ and the impulfe which that principle woukl 

.have given it ;. and its produAiooi bear marka 

_of ita having milled them. , Every poet» every 

^ paintert every arttft* who leaves in hit works 

*, what is di/gufting to one of the principles of 
taftetWhiTe he ^tiifies the other pfinciplet 

.^ ihows a defeA in their comparative vigour* 
They were never perhaps united in any man 
in a proportion perfeAly exad ; while CKme is 

\ vranting or remarkably defeAive^ (bmc degree 
^ of JmperfeOion is always perceivable in (bme 

•v one of them, and (bme other is (b exquifitely 

. perfeA as to give tafte iu predominating cha* 
nder } but ftill the vigour in which they all 

^csiftf is diffident for giving tafte enlargement 
.and regularity. When a tafte k^ pericd is 
pnited tp a vigpcous imaginatioci« it pradooet 

. rgenius in fpnfi tnk univesCdi fie for render* 

^^Mg 11^ work reiUyt though oioc equallyt ex« 

cdlent 
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celknt in all refpcQsy mifked widi fcjiturcs 
'(dbrrefjpOfadent to • the cluraiEieriftical form cf 

that ufte. It 18 a pierciQg ima^natioa thus 
' dii^eded by a fine taib, that has (ntiUed-ir few 
^ai'tifts in everyinray to the'firft rank* «Nei« 

* ther Hbm'er nor -Virgil is abfolutel]!^ j&ultle6 ; 
' each hits his^pf incipal * and- diftia&nrcf ezcd« 
*^ Fence'; but 1>bth hate-'fo tnucU'excelleoce in 
^ cfvery kind, as could hot have^ been attained 

* \^ithout 'perfedionof tafte^' aft well-as^of ima« 
^ jg;inati6n. ' Titian's - tafte * in 'drawtqg war 
^ bcadly Cbrred ; ' ilirength and beauty^ of: 
'louring was his leading ^Cellence, and ihowed 
^ th^prevaiting-^tbrn: of his taftCf whipjirwrns, 

* at the fame' time, in -all other refpeds (agood 
^^8* to guide 'his fancy 'and his pencil into great 
*^ddi^cy of draiT^g^fagreeable rcfemblance of 

' ^* -Katdre, ' fpirited and charaaeriftical touches^ 
^'^dlvcffified and graceful attitudes, pleafuigoie- 

* gligcfhce'of drapery; ahd in- a^word no ordi* 
** nary degree of every excellence* It- was .the 
^^^hn(e ofRaphaeU thati though he fellihort 

* ^biF'^me -in colouring, yet white herfurpafled 
^^ in * gritce, he iikdWife wastnafter* of- more of 
'"^ tii'e 'exdellent parts of painting than 'anyrother 
^'-aftift.' ItwasaiikeimiYeriaHtyofCaftoiakmg 

^th^gitat power of imagiiUtion^'lhat endded 

Hannibal 
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Hjnnibil Gtrricct to uoite in himfelf the per- 
fedkxu of all former tr tillsi and to imitate 
' them at hit pleafure. 

In h wordt every work of genius muftt ia 

* ia charaAeriftical excellencet and defeda, bear 

* plain marks of the degree in which its au- 

* thor poflefled anjr of the perfedioos of tafte. 
' Every man*s peculiar taAct exerting itldf 
' along with his imaginatioot puts him on 

* fearching for fuch conceptions as it moA re« 
' liflies« on moulding them into that form which 

* ibits it beftf on adopting fuch as it approrest on 
'' avoiding and rejeding whatever it difapproves* 
*' I SHALL take occafion here to remark a 

difference be t w e e n genius for (cience, and ge- 
nius for the arts, refuhing from the dtveriity 
of all t^ powers employed in theie two de» 

' partmentSf and of the manner in which they 
are employedt a difference that^^for this rea- 

' fettf fidls noc properly under any of the par* 
ticolar heads hitherto confidered. The eiier^ 
tions of iciefuific genius have in their namre 
a certain fedatenefst gravity* and auAerity: 
genius for the aru operates With a kind of 
fjprightlineist gaietyt vivadtyt or impetuofity. 
This difference may be accoun ted for finom iki 
fUervatiooa whicli wc have almdy made. 

It 
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It ariles in fome meafare fiom the different 
degrees and manners in which jmdgimemi is 
exerdfed in thefe two kinds of geniat. All 
the exertions of judgment about truth, are in 
thdr nature cool and compofed; and in the 
operation of fcientific geniust thefe ezertioot 
are aUnoft uninterrupted. An idea is no iboner 
fuggefted than it is examined| (crutinized, 
and reafoned upon, and deliberatdf puriiied 
through all its confcquences : this ezereife 
calms, and as it were deprefles the ibul^ and 
gives a caft of ferioufnefs to the <q)eration of 
genius in inveftigating truth. Invention in 
the arts, requires not fo continual an exerdfe 
of judgment, and therefore wants that caft. 
The exertion of judgment has a greater de- 
gree of fedatenefs, and more deprefles the feul, 
when reafoning is neceflary* than when the 
decifion is intuitive ; and the more intricate 
and laborious the reilbning is, the greater is 
the fedatenefs and ferioufnefs with which it is 
purfued. In fcientific invention, judgment is 
exerdfed duefly in reafoning. But in the 
arts, an idea fuggefted, generally appears fit or ' 
unfit at .firft fight, and is adopted or 'rge£ted 
in an inftant ; even when it needs* to be 
canvafled, this is done vrithout a laboriona 

jcnttioy» 
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kniXxajk m4 tbecefixe witboot introduciog 
iblemaky of difpodtioo* 

Tut. pcrcepiioa of truth i% an iodiHereot 
IbeUog ; the (eotimcou 6[ta/U arc not bdif? 
fcreiu: the conclufiooi which the [rfiUofcphcc 
Ibf OM ia the coiufe of hit laTcftigttioni ve 
spprcheoded without wj Crnfation of plea* 
fare } the work of the artift* b tl^ (creral 
fiepa of hit progreftt it contioually gi^tjfyiiig 
hit taiUf giving him (eofiitiont of delight tnd 
by meant of thefie electing hit mind tn<| en* 
lifcning hit temper. The inveoter i(i (qeppe 
hat often indeed high pleafiire from the 
iaoofaeit of f uoceit ; but the aitift enjoy 
in common with bimt and hat all t)ie pi 
furet of taAc fuperadded to it. If the phjio* 
ibpber't plea(ure ip t|»e gratification of hjt cu* 
nofiiy it to be cooGderol at diAind f/om the 
jigfeoUile «onrciovf«c6 9f (v<)ce(tt f cc it it # 
iaiitfaAioa of ^ mpre kiMKfi 4^ture than mg^ 
cf the grat ifi atioo^ ^ ^ftet fM^ tfec^^ 
£t for enliftUQg Abe ibul. 

TiKi «sertipnt of })^ m^f^jfm ^m f^ 

ikitmkVH$ liboMBibipg {jbriflt juai (pc^bdj ; 
hdt!ibtic CMrtioQt of ic» yb)4i eiMir iptp^ftt- 
amiak^eMMV bMKildt Vihit ^lMti^!<^ 
■beifl^tt tf A«^ fBMung lUPN||h^ 
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rdnbtieft relationfeif and aften likewifir animttect 

by the iidfiiibnce of the paffi&ot , wluch take 

pVace' in the am : aild <!otifeqttentiyt iHcntific- 

^enius' w^blU* bJ! ihore fedate and cooipolcd' 

than' the other kind, thoAgh {be' cofitiAimf 

and' ta'borSons' xntei^fition of j\iid|*ttdil ^ 

not eheck iiit natural gaiety ind itsxpOailAtf 

of iiAi^iiation. The inthd H pefbLp* occo.' 

pie^ Wtth eqiial intehfeneft ift b»klf kiddr of 

m^entlon ; and hence etfthufiiffli^ it cokdittaa 

to both kinds of genius' : biit tli6 ndfld ii <ie^ 

cupied in different ways ; different fiicultiea 

of it are principally engaged. la (cience^ 

judgment is employed as miicK aa imigina^ 

tion ; and in fcientific geniuSf that complexion 

is predominant which marks the exertioaa of 

the former : its operations are fedate and com- 

pbfed, and it is generally Attended i^th ioli- 

dity of temper, and with a chara£ter whofe 

very peculiarities have a certain gravity kxA 

ftayedncfs. Iii the arts, judgment is lefs fre* 

quchtly iaterpofcd, and it is interpofed wit& 

lefs labour, imagination it left at liberty to 

•pulrfiie its cbtirfe withotft H cemtinoal dteda^ 

a'nid fhercfbre pttrfui^ it with a 'ibrt of iJa- 

crityand'theirfuiQeTt, heighteaedb/ the erar 

1ccturhlf% '^pcdbtti<»tt 'Of iKfte-: feohn Ifer 

lh« 
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the titSv ptrtikes gencrilly in this tempera- 
oient of iflugiaation ; it is fprightly in all ita 
motiofUt and ia often accompanied with a 
turn of charader gajt unftaidt or dcfultory. 
Somctimea indeed a melancholy caft ia found 
along fnth great genius in the arts ; when it 
iff it prooccdi either from a fimilar caA of 
imaginatioo» or from quick ienlibilitjt the 
cnmnMO attendant of a lively fancy and a de« 
Ikaie tafle» too ftrongly affeOcd by the gloo* 
■aer viewa of human life. 



SECT. VIL 

The P0wer tf Execution tuceffary U Ctnims 

for the Afti. 

SCIENTIFIC genius compleats its 
operations by imvcntiom; at leaft« very 
ordinary talents are fufficient for ixfrtjjtng its 
diicoTeriest and it is not confidered as fuffer* 
ang a ytrf great diminution of its proper 
merit, from the want of ability for elegant 
apitflion: hot genius for the aru implies, 
in every caie, not only the power of inven- 
Cioo, but alio the power of ixtcmiiam. In 

diffauu avta» lbs ■anwrii of cxprcilioo« or 
6 * the 
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the inftraments of execution are ib diflTcrent, 
that, without entering into the peculiarities of 
thefe, it is not poflibic to exphtin fully thii 
part of genicri. But a capacity of efbploying 
fome inflrumentf fo as to eitpreft the concep- 
tions of the imagination, is common to ge- 
nius for all the arts. Some obfemtions win, 
therefore, be proper, concerning that capA* 
city, fo far as it is thus commom This it all 
that we ih&II attempt at prefent. 

A GAPAciTT for execution is femetimei 
found in a perfon who hat no power of imren* 
tion ; but when it is, it implies not any de- 
gree of genius. There are mechanics who 
can execute a machine from a model or pat- 
tern, with ^at dexterity and neatneis, who 
could not have contrived that machine, who 
could not fo much as have conceived it from 
a defcriptibh, and who could hot make any 
iihpiroveihent 6n the ftrudure of the (impleft 
utedfil. There are perfontf who can paint 
very exadly aftei' a copy, but could not de- 
fign an hiftorical ^i^re» Of a Umdfcape, nor 
even draw a portrait from the life. Peribns 
incapable' of ihufical invention, may yet be 
admirable ptirformdrs. In poetry, a power 
of execution fcparated from every d^^ree of 

Be the 
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the corrtrpoodent iovenliont u perhipt more 
nrc thin io any of the other arui yet there 
are tolerable ▼erfifiertv who could not deriTC 
from their own fund* any part of the plan of 
a poem. It would be an impropriety to attri« 
bute genius to fuch perfoni ; it ia (carte ever 
attributed to them, by thoTe who think with 
the leaft prtcifion ; the capacity which they 
fliowt ia fiMnetimet termed ingenuity^ but it 
it always diftinguiihed from that (brt of inge* 
nuiry which belongs to invention : 

Diftat ab ingenio longe man us» (tf) 

(ays a writer oo painting i the ob(enratioQ ia 
applicable to all the arts. 

Oh the other hand« there may be (boe 
degree of invention in a particular artt with* 
out a capacity of corre fp oodent execution^ A 
per(bn may compo(e in mufiCv who cannot 
perform* Many have invented the fubjeO of 
a pidurCf and in idea defigned the whole of 
itt ib *thatt from their de(cripcion of their 
cooccpiioot a mafter might execute ii» though 
they themiUves never ufiDd the peociL Othera 
might proceed a ftep &rther; they could 
(ketch out the piece* without being able lo 
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colour it. It U remarked of Pietro Tefla^ 

that in drawingSt his execution is both ma* 

fterly and corred, but notwtthfiaodtng this* 

and notwithftanding hit haying poflefled uh 

vention fublime and exuberant, he attempted 

often, without fucceftf to acquire the art o£ 

colouring. In like mannert a peribn maj coa^ 

ceive the whole plan of a poem, and eren 

exprefs it agreeably in profe, who cannot 

doath it with numbers. The Tdemachua 

of Fendon it a dirc£k example of thisi Such 

perfons pofTeft real genius, and perhapa a high 

degree of it, fo far as it extends : but they 

ihow not a genius complete in the art to which 

it points* In order to compleat genius in anj 

of the arts, a man muft pofleTs the power of 

employing a proper vehide, congruous to the 

nature of that art, for conveying the concept 

tions of his imagination to the fenies and the 

(buls of other men* It is this that puts it ia 

the power of genius to ihow itftlf i Irithout 

this, its fined conceptions would periflu like 

an infant in the womb; without this, the 

***** 
brighted imagination would be like a tig6« 

rbus toidd coiifined in a lame di" jiMirsIytie 
body.' Want of ikill in execution was, per^ 
baps, the only thing that hindered kam dt 

Eta the 
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tkeoHidFpilQtertf tild (bditf of the ilrft re* 
aorer* of tK^ in. who are now lUfgleOed Md 
almoR forgddaeiit Mm obuuffiii|f i tttf hi^h 
niikr 

In every a)^/ 6^prefli6A eoKtaito^ ibm«thiilg 
m^duoicil. In ptitmng* the management c^ 
the pendl ; in mufid, the uTe of thd inftnH 
meht ; in poetrj'* th^ artifioe of numl>era« or 
dexterity ito verfifyingt ^^tt in a g^t meafure 
snedunical. 80 hx^ expreffido may be learn^ 
cd ; and without exerci^t nb pierlb6 ean bey 
come perfed in iL The grtateft geAiufet 
bave been fenfiMe of thii : ApeRev made if 
a rule to pannt Ibmething every day {I). Ti* 
tian fi)r iomtrf yeart cofrfed whatirer he im<» 
dertooky with gr6it labour and tare* that htf 
might drat actjmre an eafy mateer (i). Biif 
there are many whtim no exercife or tnffroe* 
tioo win be fi^deht for rendering AaAeri ^ 
it A certain torn of mind if neeeflary f»f 
flDcjttririg it: and that tnra of mind whicb 
fita aperfeb for learning eaftly wbA wdl (be 
Bcefauieal i^nt of araceiBoo lA anV nafticiH 
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lar.futt ,i.ft:jMi ingredioit ia genius for ditt 

W«. ' . ' ' '■ 

A QQoj) ^a^ oi ])reTio^t knpwjege is tike- 
.wife^nec^Oiiry.fpr s perl's ^ecuting in aaf 
,of the aru. ICnqw}e^e> ,foT .ii^ftance, p£ t&e 
5TOrd^ of a .laqguagei of .its ftnj&iiCi of die 
ineafu^.yrbich jruit.it,.ji pretequUite to the 
^ppct; .knpyrlic^e c^^a^atomy, of pa{pe€d^ 
.of'theiviQ^.Qf.oplpifiji, ,b3>th;e:Bupter. Bpt 
.9 turn of .minfl coAgnjH^i to ,tl}e psidqilar 
4dpd of Jqiowfcgei '.v^iJI ^ii|G{l,him-,gTettIjr in 
Requiring it ; ,aii,d ,sp iqiagmstipD failed to 
jUiy of the fipe^ts* is.^.bfoluiclj.aece&iy 1^ 
.^nsJjUng Wm tP_^wiyc. ,B»y(fpr promptinp 
.;|ilm tp coqiider. )b<w .]l)is , knnwl^ may be 
Jipp^ed to that ^rt. hx the motpcnt of ececu- 
.tjqn alio, iniagipatipn..u efnpl^e4,in,fu^efi- 
ing this knawlege* 4DfI.r^pjdeiipg,it_rdbl^?P[i^< 
jo,tl)e,pre(ent purpofe. JSi^ch a turn of miiM« 
,SQ<1 fucjii ji fbri^K of imfgination* ft* fits 
^T this,, js. 9j^$^ry,fqr CQEDpleatiog a g^iuiu 
.fijrthejw^t 

TpBrpPIv^ ofe^EpreiCop, fofaras \t dj£» 
^He^ \fa^ fcq.gi_m^hai)ii^ dext^ty^and fro^ 
J^ERPWl^.JfijJuiisdbj^jr, confiftsjperhapa 
.«WilSly>:^<5|KBt7vOfJre«inRoye^inYu^ 

Ee i fcme 
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itine ideit* aflbcutiooiv tad feclingtt with 
which the artift u tfieOcd. This captdry 
^liief chiefly from fiich force of iougiiuiiioQ 
p% at once reodert the conccptiofi of thingt 
|Mrcctle and definitCt and kadi a ^itsioia to 
fbrcfee readily what eflfc^k erery toiKh in the 
expreilioo will prodocet or to conceire quickly 
the pcoper meant of producing any defired 
tStSu Thif ia obrioufly reiblveahle into ado* 
patioOf and therefore will, in every art« be 
^mnd to fprtog from the lame princi(4ei of the 
miodf which form the (burce of invention io 
that art* It is quickneft and readineis in thut 
forefeeiiig and coocetTing* that in agreat men* 
fure renders the execution fpirited ; it aloot 
^an prerent the neceflity of frequently alter* 
ing and retouching, which never fails to pro* 
|luce deadnefs and languor. 

It iboietimes happens that particular cir* 
pimftances render it impoflible to employ the 
moft obvious and direA means of prodiKtng a 
fCftain efftDO. It (hows great power of ex* 
prefioo ID contrive readily, in fuch a cafe, 
fbm^ other frf^n t left obvious* Tlie moft 
patitral iFK^nt of as^king the principal figure 
^ a piOure, is by the ftrength of the lights t 

• DecnliaffitT 10 the difixifiiimi mav fiMMCtmea 
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iirerent the paumcr from uHng thii means, 
and he tomj nocmthfUndiag render hii prin-. 
dpal figure confpicuous, by a peculiarity ia 
Ac colouring. The contrivance of Uman- 
dies, an ancient painter, it well known, and 
' has been often apjUauded : in the (acrifice of . 
Iphigcnia, being unable to give xo the father 
a greater degree of fonow than he had given 
to the other fpeaators, he produced the lame 
cfieA by concealing hit face {d). 

It always Ihows real genius to execute 
one's beautiful mTentions by the inftnunents 
and in the manners which are well known, 
and have been long in ufe. But a much 
greater degree of genius was difplayed by 
thofe artiAs who firft brought thefe inftru- 
mentft into ufe, or who confiderably improved 
the manner of ufmg them. If it be true that 

{J} Ejoi nia d Ipfcigniat oraloran ludibu ccbbran : 
' ^a flute id am piritan, cnn aolot pinziAl •■•«•. m-«- 
apM ^atrcB i com iriAidc otnacm UBSgiara coafaapfeSctt 
purit ip'iiu nltom valint, qacm di(o« uo% potent oS m . 
aen, Plih. AW. Hit. lib. znr. cap. to. Ut ttat "H. 
autn, at opioor, CithatM, !■ a tabala jaa Cblotta 
Tcioa vidt. Nsa na ia Iphwaia iaaolanotw piwtiln 
tiitea Cakkaatea, triftiona Uljfta, addUifo Maalaa 
^— a faaaaa powtatansficaraaaraKaiCoalaaptuafcc- 
Obw, MB mtrin* qM digaa aeds patrii nina poAt 
arpriaaw, vaunt fjucapm, at Too cuf m aaas dadit sU- 
■ndui. .QuivT, /y. Ow. lik U. cm. ic. Sat aU* 
V«u«.UAiuAb.fiircap.ii. 

. £ e 4 ApOl- 
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Apollodonit wu the firft who bid the art ot' 
csprtffiog the r*^hu and (hades in ptintiogt 
be by thia (howed a higher genius in exprcf- 
fioOf than they who bavet eren with the 
greateft fucceist pra^icd that art» ftnce b€ 
diibofcred it. Cor reggto (bowed great origi- 
iiality by introducing a new and peculiar 
ounner of diibibuting lightSv (b as to give 
Qnoommon force and rottndne(a to his pic? 
tures (r). The poet who firil introduced a 
nemfure adapted to a particular (brt of fub-, 
jeASf aiul ufed it properlyt has a claim to. 
genius in expreflion* fuperior to thetf*s who 
have afterwards written poems in that fuit« 
able meafure. 8penfer*s flanza may be re*, 
garded as otie indication of his genius* though 
the imiutioo of it by others has been forne* 
ifanes ceofured as injudicious* 

It generally happens, that the expreflioa 
of an artiftf bears the (ame cbarader with his 
ioirfntioo. It is' natural that it (bould \ th« 
hnsginstion influences both, by many of the 
6me prindplca. Piodar*s iaocy was witdi 
bii iPtriificatioo al(b is irregular. Pope's ima* 
gjmatioo was coneA, fe as his ^f{%. But 
• i y Kti m esi tbf iemitioo and the vpfiOiMi 

' ' art 
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are of different complexbni. In inyentioo 
Pietro Tefi^ was entbuiiaiUc and incobere&t^ 
but his drawing was elegantly corre^ Such 
diffonance betweep the two ^pcnitions of ge- 
nius Iq the artSt may arife from a diffimiU* 
rity iq the turn of his imagination and hi< 
(afte. It ptuy arife | jkewife from a defedt or 
^om an excellencei in the fnechanical part of 
pcprel{ion« A defcd ip thi# will render the 
prganff ups^ble to dp ju(Hce to the popoeptionst 
The bed poet may oxprefa l^s ideaa tp great 
difadvanuge by writing 10 a de«^ or fordga 
language* Freedom and ea(ipe(s of ipyeptioii 
is afcribed to Sipiqa Memmit but the art cC 
punting was iq hid time fo much ip its inftn« 
f7t that hii «3^eciatipn could pot throw oflF the 

fontrary ehmi^er of ftiffnefs* The earlieft 
works even of Raphael and Titiaoi (how fi^me 
flrinefs in the executioR» incoogruous to theif 
other excellences» owing either to the want 
pf pra£tice» or to the imperfed manner of 
their mafters (/)• On the other handt a 
great dexterity in the mechanical part» may 
raife theexecutiop tp a degree or kind pf ex^ 
f ellence» far beyond the artift's power of. iiw 
yention. Many painters bate rery happily 
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copied 1 manner of execution rery unlike to 
dicir own turn of eeniut. 



SECT. VIIL 



•* 



Of the Unian of different Kxnds of Genius. 

THE fum of what has been faid, is 
thb : ioentific genius arifes from fuch 
irigour of imagination as difpofes a perfon to 
be affcded chieflj by the ftrongeft and moft 
important relations of things* particularly by 
caoiation and co<xiftence9 operating power- 
iullyt giving a propenfity to fet erery objcA 
m that attitude in which it lays a foundation 
for thele rdadons ; and making all the other 
prindides ofaflbciation to a& in fubordination 
to thefe ; and it requires theafBftance both of 
an ocad and fidid judgmentt and of an accu- 
tate and diftind memory. Genius for the >/ 
arts fprings fiom fuch liTelineis of imagina« 
tioQ as difpoies a perfon to attend chiefly to 
thofe qualities of things, which lay a founda« 
tioo fixr relatioQS between them and many 
odierst to be affeded by the (lighter degrees 
cf fdatioot or by the more tririal relations, 
Specially, to be aduated by refembJance, as 
lua nradominanr andleMfia^Drincinleof aflb* 

qatiooi 
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ciatlon; with a memory fimiUrlf tonied;* 
and it requires for compleating it, a quickocft 
6f difcermnenty and great acuteneft and life- 
linefs of tafte; together With the power of 
impartlngf by means of ibme fenfiUe inftm* 
pientf his own lentiments and conoepdoos is 
other men. 

All the principles combined in geimis» 
pre very differently modified in thdc two 
fpedes of it ; in fome principal refpedS) Ae 
inodifications are eren opp(^te« This abon- 
dantly expofes a conceit, which has been Tery 
(Crudely thrown out by (c»ne (j), in oppofition 
to the plaineft experience* That a man who 
has genius in one way, wiH hare equal ge* 
pius in any other way to which he is pleafed 
to turn himfdf with equal application ; nay, 
that there is no original difference between 
thofe who difplay the greateft genius, uA 
thofe who ihow none : but that all the differ- 
ence between genius and no genius, betweea 
genius of one kind and of another, ariiet 
from educatioq, ftndy, adrentitious cauicst 
^d acquixed habits. The aflertion is irreooQ- 
cileible to the commoneft appearances in hu* 
|nan life ; and in the whole cooiie of diia 



42B Ofihei/mM^ PartIU^ 

coquifjj we hiTC found that there aret in the 
priodplct of humao luturef original aod per* 
maoeot Tarietiet which lou^ produce remark* 
fble diffiereoces in poiat of geoiua. 

From theie Tarietiea it would rather feem 
to foUoWt that genius for feiencet and ge- 
nius for the arts, are incompstibic. But this 
would be the contrary c^itrecne : ejcpepence 
ihows that they are not. Not to mention 
4hore who haxe difpUyed geniiv in fcicnc^ 
.and in the arts mofi analogous to iqeocet aa 
jthoie who iiate been boih philofopheM and 
crttors ; .even more difCmilar fonnstofgeniiia 
Jiate been jmited A mof\g the anden^t Pam« 
j>hilus was atfonce a paintirri apd a mathema^ 
itktin (&)• 'Metfodorus WAS. reckoned one qf 
the moA learned jphilofopheriy and likewile 
.one of the moA iktlful painters« that Athens 
{produced in:his time(r). Among the.mp- 
.demSfliConardida Vinci was a painter^ fculp*. 

(i) Sc4 fnm— i« fiA«f» wsstWt UwrU twrni k m^ ptm* 

• mmiytu Ms arf «m 
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ttXf spchke^ miriidaBt liad at (be &m« tidu 
A chemift a^ ndtliomatidaih- AuguHioe 
Cmdebr was* very giDod pamtor, excelled in 
eBg;rxvidgt fooceeded' ta portly^ and fiiowed 
« tura slfo for nriificr rheterk, natural philo- 
sophy, aad mathtfmatics. It it remarkable 
tint both Titiaii^i £m HorattcS and Ptf nse- 
^a&a^ entered fb dctpinto chemkal rdearcfaca, 
C8 by diein to empoveriih tbemfelTca. 
Hegartli*! Attain/is 6/ Btauty fiiowi that, be 
had geOitn for pfaiK^hical iaveft^taoB) 
"and bii genim ki Vk own artt waa very high. 
Hilley» with ai great degree of mathematical 
genias, Ihowtet fctoo degree df (he poeticaL 
Beanie's BJiy n Truth Cbows hiib to be a 
Jdiildb^ber) bda genim in poetiy it confefled. 
An Uoioft «f different hiodt of geniut cannot 
take plaoo excdpt when all the aflboiating 
pririoiplei hare a cohfidvaUe degree oi 
ftfwgtbr iod the ia^gination it, af the fiu&a 
tiftMF o«|Mbl6 ef a very lively and oommaod- 
ing itaipreffion from the pArticolar end that it 
in tieW* It arifst direOly from that /unit- 
Htj <^ hnagiHatioo* whieh waa tiifficieaily 
«i^Iainfd already (</). Oreai fladhility joia- 
ei cmt t» a Adderatc fattcyt Will ^ od aiw a 

Sole 
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Kttle genittt in various dqitrtments ; joined 
10 a fine imaginatioo» it will enable a man to 
excel in Tarioua wajs : the fineft imaginatioOf 
mith little flemibilit7» will be confined to on€ 
wa/y or at moA be excellent but in one. 

InDiils even when a peribn unites in him« 
ielf different kinds of genius, it will be gene^ 
rallj found, that he excels only in one de« 
partmentf and that in others his genius is of 
an inferior order. In the fubjed to which 
his genius is mod adaptedt it exerts it(df 
with vigour ; it followf the aflbciating prin* 
dpie which is naturally prevalent. In the 
fubjed to which it is leTs adapted, it operatet 
more heavily ; it follows an aflbciating prin«. 
dple which is hj foreign caufes forced into a 
te m p or a ry predominance. The effe£b of ge^ 
aius in the former cafe, are like fruits fuit* 
able to the climate, which attain their perfcA 
flavour; in the latter, they are like fruitt 
laifed by artificial heat^ in a disute not pro* 
per for themt which remain infipid, and ne» 
vcr rach their full maturity. Under the 
goidanee of the principle of aflbdatioQ na- 
Qffally prcdominantf the other prindple^ 
opcrase with fuch alacrity as (ubje£ts (kow iia 
fierving their rightful king ; under thegu^ 
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dance of toy other prindple, their operatioa 
rerembles Uie fpiiitleft backwudneif with 
which a people obey ao ufurper or a cod- 
queror. 

Whin a perlbn** genius is naturally turned 
to one of thefe obje£b, fdence or the arts* it 
will require very powerful caufes to lead him 
to exert it about the other. It will perh^it 
be found, that almoft no perfim has dooe <b» 
except when he was impelled to it by a pecu- 
liar education, by very forcible example, by 
being thrown into a way of life which required 
. it, or by circumftances of the like nature. 
It may Ukewife be remarked, that, in fbme 
inftances, perhaps in ibme of thoTe formerly 
produced, the union of thefe dillimilar forms 
of genius, it only apparent, not real. G<* 
niut in one way, has been accompanied, not 
by the power of,inTention, but merely by 
capacitjt in the other way. It muft be own- 
ed, that generally Nature is more frugal of 
her gifts, than to lavilh on one man, very 
unlike Qiodifications of genius. The greateft 
inventers in fcience, have fearce ever ihowa 
genius in the arts. Arifiotle was perhaps the 
mod invendve among the andeot philofo* 
phen; and his flile, though Tcry precife^ 
cxaO, 
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^ exaft, tod futtible lo the fobcilfty of philo- 
Ibpby, (hovrt t torn of fluiid» littk ad&pccd 
cither to poecrj or M doqimcei eteo hit 
criticil worki difpUj more of cool judgmeott 
pcMent atteiick», and deep reflcAioo, than of 
that ardor of taftet which oerer fiylt to attend 
geniiti for the fine ant. On the other hand^ 
the greateft geniuiet for the arts« have gtne« 
rally betrayed a want of that precifion and 
depth which are neoeilary for feientific invef^ 
tigationa. 

Some have fuppofed a dtftinOire pcculi<* 
arity ib ftron^ly tmprefled by Naturet on erery 
man of geniuit as «> ailcrtf that the fiune 
peribn can icarce excel in two different arta# 
howetfr analogoui t that no writert for ex« 
a8ipie» erer almoA fuccecded both in Tcrfe 
and proie \ nay« that the (ame peribn cannot 
excel in both the fpeciet of dramatic pottryt 
tragedy and comedy (d). In fupport of fuch 
affenioni it k mnarked, that none of the 
andenta undertook both thefe fpectei of th« 
drama % and with the fiune view, the wreiclH 
idncia of the Roman orator's poetry b often 
m s ntinwA It woold be mijuft^ howcirery 
•» cftimattf tht oompafii of human gcniua 
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fiom fndi infaiiiyt. Hoiner» tbe fiidier o£ 
' dieepicpoenithathleftawockiflionjoftlie 
ludicnms kimL It would perhtpt be dt£kiilc 
to detcrw*..^ whether Shakelpew poOcfled 
gieater excellence in tragedy or in cooMdj; 
that he poflefled very great esoellenoe in bodi9 
is unqueftionable. In both^ fereral other mo* 
demt have (hown real geniut. Many have 
likewife been both orators and poets« But 
after alls it muft be owned that, in moft caies^ 
a man's genius fits him not only for icienot 
alonCf or for the arts alonev but alfi> for one 
icience» or for one art. Many hare ihown 
genius either in mathematicsi or in natural 
phUofophy, or in the philofophy of the mindt 
j who have difcovered none in the reft of theie 

j branches. It appears from Pope^s letterSf 

that he applied to painting with confideraUe 
eagernefS) it does not appear that he difco- 
vered any grQ^t degree of genius for paint« 
ing; for mufiCf it is iaid that he had not 
even a confiderable capacity, diough he (hows 
the quickeft fenfe of the harmony of verie % 
if it be true, it would appear that, among the 
arts, his genius confined him aUnoft whoUy 
to poetry. In humorous painting, Hogarth 
was unrivalled ; he attempted portnut*painfi» 
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iog* it b ftid, with the aoft wreidied fue- 
ceft. 

It icems then to be the common, thoQgh 
not ftriOlf the noiverial, law o£ human na» 
f fore, thatgeniut fits the peribn who u endned 
I with it* nr intention in ibme one partinilar 
ait, Of paiticttlar (fifnffi ^ w , ihcfdbiCg 
there it room for enquiring, bjwhat minnter 
Tuietica of the powera combined in genitta» 
chefe fiibofdinate dificrenoea o£ ita form art 
fisL The tnqoifj would be laboriooa aad 
intrifairb bat it would be carious* andt par* 
hapi BOC widbouc utiliqr* 
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